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AUTHORSHIP

CHAI'TER 1
INTRODUCTION

Avrnorsmir is an art.

It may also he the means of aequiring wealth, but
whatever else it may or way not be, emphatically
it is an art ; and therefore, within limitations it can
he taught, When you come Lo examine a great
picee of literature, a fine novel, a good story, or a
convineing play, there is not, as many timid aspir-
anls nnagine, some terrible secret fivst to be un-
earthed. Of course luck plays its part in writing
as in panting or trading or stockbroking :  but,
granted certain mental and temperamental endow-
ments, there is no reason why there should not he
far more and beller novels, short stories and playvs.
Too often a clever, inexperienecd writer has failed
to attain, stmply becanse of ignorance in technique,
IIe does not know the very essentials of the literary
art, and after a long series of failures, he has at last
given up the contest and taken up some other career,

It is quile possible that thus a great loss has been
ineurred to literature,  1lis fine, sensitive mind ;
his fresh originality and wealth of wdeas, have thos

been prevented [rom linding their sphere of useful-
[
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ness,  He has written manuseript after manuseript,
he has bombarded editors and publishers and others,
but the fire has been returned with the same missiles.
Finally, e has been overcome by despair: he can-
not understand the reason for his failure, and any-
way he is now sick of the whole subject. The root
of the trouble is that the aspirant has not realised
that he has no right to suceced until he has struggled
to learn the rules of the art. It is an extraordmary
fact thal because every maoderalely educated person
is supposed to know how to speak correctly and
write o grammatieal letter, he eannot realise that
there is smncthing clse which has to be learnt
before he can get deep down into the hearts of
los readers and rouse their emobions.

And wet, just as you study painting before you
can cxpect to place vour ideas in pictorial form,
so it is only reaspnable Lthat before you can expect
to demand the attention of the publie through
the printed or spoken word, you ought at least to
know how Lo do this. Every particular art has its
rules, and vet art generally has certain fundimental
riules which are applicable to all. That 15 why it
s0 ofLen happens that an artist in poetry is an artist
in painting. A great actor may be a great musical
composer, or a playwright a elever sculptor.  Every
artist has already in him the cssential attributes
well developed and ready for his other art; and
[or Lim there is far less to be learnt than in the case
ol the aspirant who has never studied art of any
kind, but just walked boldly into writing and been
surprised that suceess was not ready to shake him
by the hand at the first effort.
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In this volune, then, we shall make it our study
to find out what is the technique of the author's
art in regard to fetion, using this i its broadest
expression, and to show the rules whielh must be
obeved by him who expeets to succced. It is
true, of course, that there are geniuses who are so
richly endowed lw nature that they ean break
every rule in their art and vet attain magnificently.
These are the exeeptions. Tt must not be forgotten,
all the same, that technigue is merely the means Lo
an end. There is a danger in thinking so mueh of
the manner of telling the story, that the story
itself is lost sight of. In the history of painting,
a5 soon as artists began to think more of their
technique than of the subjeet, art began to deeline.
For whether vou intend to be a great painter,
novelist, poet, plavwright, sealptor, or any other
kind of artist, your aini will be to cxpress great
ideas, to show a knowledge of life well coneecived and
accurately observed,

Within vou is the soul of the artist.  You, being
an artist, are sensitive to sounds and colours and
contrasts which have [aled to toweh the average
hwman, Being an artist, too, vou have a keen,
sympathctic, penetrative msight into the ways of
human nature; amd you have as vour esscutial
cncowment such o vivid imagination that it respends
at once to the right note and is paived by anything
out of tune, The resull is that much more of life
reaches von than ever touches the other man,
Your whaole nature by endowment and training
ought to be such that you are able to present all
this obscrvation, all these liwman happenings in
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such an entertaining form that the average man will
not only be attracted, but will agree that your
observation is accurate, that the characters are
true to life and that by your skill you have been
able to show him somcthing of his fellow men and
women which he himself had failed to notice.

The technigue of the author has to be learnt
merely in order thoat his mcans of addressing the
reader may be the more ellicient, jnst as an nctor
has to learn to say his hines m such a manner that
they will © get over ’ the [ootlights, across the inter-
vening spaee into the emotional part of the
audicnec’s anatomy. 1t is the function of all art
to appeal by means of the senses, and unless it
rouses the emotions 1L s nob good art. Ty illon-
miating ccrtain characters acting in a ecrtain manner,
it adds to our greater knowledge ol hvman nature ;
it shows inan Lo man, it reasons and sams up for
us by indicating imman eause and cflect in resard
to conduct.  The effect of a eertain law on & number
of characters, lor instance, was shown i Clemenee
Dane’s suceessful play A Lill of Divorcement.”
The author, by her observalion, her understanding
amdd stwdy of hwnnan nature; her imagining of certain
possible situations, was able to place before the
average man and woman o knowledge of life, a
picee of informmtion, which you were compelled to
tﬂk{‘- ]l{lti.f."c U-tl l]l'(':ulﬁf_" IIH‘. :ll]:ﬂ‘:’ll Wils Iih'.llil..' io FU[I.I'
sense of pity, indignation, nonour, surprise and
other  emotions.  Finally  von  considered  these
characters and their setions in the light of reason ;
but it was ooly becanse the author had arranged
Ler situations and seenes, contrasted her characters,



