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PREFACE.

Almest every teacher of Ilarmony can count among his
amatenr pupils a large (perhaps the greater) pumber, on whom
he feels that his instroctions ave in great part wasted, at least
in the sense that they are not applied to some practical pur-
pose, as, for instance, in musical compesition or improvisa.
tion, for which such pupils have no talent, It is for this large
clags of harmony-pupils that 1 have prepared the present work,
as offering to them some tangible fruit to be gathered from
their studies. For, if soch persons we/ study harmony,
they must be assumed to have some aim or other in so do-
ing; and since they do not compose, the next best applica-
tion of the stndy of Iarmony is undeniably the practice of
DicressivE MopuLaTioy — a purely mechanical thing, with-
in the reach of all.

Those, therefore, who desire to study harmony sufficient-
ly to be able to pass correctly from one key to another —
an accomplishment rarely met with in music-amatenrs, even
though advanced pianc-pupils, — will find assistance in the
present work, 1 have endeavored to combine in my system
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the ntmost simplicity and facility. Simplicity of maferial—
the only chords used being weajor and meimor Triaps (the
knowledge of other chords being dispensed with, and even
the major and minor Triads appearing mostly in one—the
simplest—form only); simplicity of chorad-consection,—the Triads
heing, in each modulation, withont exception, fterwconnected
from beginning to end, admitting the application of the very
easiest kind of chord-connection, and rendering fanlty progres-
gions impossible. With all its simplicity, the method is, so far as
it goes, very thorough and exhanstive, and forms an indispen-
sable and solid hasis for the most complete course of harmon-
ic study. The key-harmonies being severally represented by
nnmerals, the pupil hag to translate these numerals imto the
corresponding Triads, according to the key, and is thus tanght
to think for himself, -— especially when, instead of this
translation from given formulas, he has to construct the for-
mulas for himself, on given principles. In fact, to go through
this method thoroughly is to acquire, with positive certain- .
ty, an exhaustive knmowledge of the principal Triads of all

the keys, major awd minor; which knowledge is, as every
one knows, the ABC of the study of Harmony.

It should be borpe in mind thet in this method every
thing is professedly snbordinated to the cne great considera-
tion — 2he greatest simplicity and facildty possible; a sysiem
of elegant and ormate modulation wounld presuppose om the
student’s part a much mere advanced harmonic knowledge
than iz require] for the present method,

By way of SuppLEMENT to this book I have prepared
three Fadles,* in which the 872 modnlations are elassified

* Poblished reparately under the tithe *"lables of the 24 major snd minor
keye®. Q. Schirmer, N, Y.
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under every possible aspect. They will be found wuseful for
reference, and have this advantage, that they are applicable
to the practice of Modulation in general, having no exclusive
bearing on the present or any other special method.

The “Primer” frequently reforred to in this work is
the author's “Primer of Modern Tonality™, 24 edition, 1877,
New York, G. Schirmer.

1 cannot conclude without acknowledging my deep obli-
gations to the admirable theoretical gystem of the late lamented
Care. Friepric WEermzmany, of which I profess o be a
follower.

New York, June, 1883

J. H. Cormell.
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CHAPTER I.

Modulation, in general.

1. To modulate, in the gtrict senae, is, in gpeneral, to pass by
means of appropriate harmonjes from one key to ancther. For the
sake of terseness we will call the key just left the OLD Erv, the
other one the NEw EEY. By “appropriate harmonies” wc mean in
general such chovds as form, in eonmnectivn with a short harwonie
formula ealled CanENCE (gee Chapter IX), a bond of unien betweon
the old Key and the new. The harmornies used In this work are
cxclugively mafor and mingr IRIADS, a5 being the easiest chovds
{0 manage,

2. We may touch upon the demalne of a fereign key without
intending to leave the original key, — this would not be to modu-
late, in the strict sense. If, however, we not only pass over into
the domains of s foreign key, but sezcle dewse in the key by means of
ita chavacteristic harmonics embodied in & Cadence, this plainly indi-
eates the relinquishment of the original key, or, in other wonls, Dr-
gressive Mopucarion, Qur meane of modulation ie, then, the Ca-
DENCE, in eonjunction with certain preseding Trinds conoecting it
with the old key.

3. In our method we reach the new key in every case by
meane of one and Hie sqme gimple Cadence-formula, which varies
only aceording g it in to be used for the Mafor or the Miner Mode,
The manner of proceeding is perfectly simple. The determination
of the now key to which we are goimg, of course, nlso determines
the Cadence ap being & that ey, and our task iz to leave the old
key by such of ite harmonies as ean be — as shorfly as possible
— properly eonneeted (either immediately or mediately) with the
Cadenee itself. A homely illustration may serve to make this clear.
We may imagine a railway-train, earrying with i an arrangement
in the form of a movable switch, which can be laid down and
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