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PREFACE,

Tre present work was originally desioned as o Handbook for eandidates who are
preparing for the various Locel Expminations in momsical knowledgs, which are
periodically held throughout the country,  But il wae afterwards felt that its scope
might, with advantage, be somewhst exlended, and the anthor hopes thai this
Manual will not only be found to fulfil it fivst intention, but that it will alsa
bo nacfnl as a book of refarenca for students who are preparing for the highay
grades of Diploma and Degres 1xamimations.

The advanced queshions—8Beelion will,, Part I.—will show tho clase of
question which Fixaminers mguully set for these hisher distinctions, and the
Miscellaneous Papers given in Part [T, will Maatrale the diferences between the
Exsmination Bchemes of each University and Examining Body.

The author tenders his mogk gineere thanks to the Delegates of the Clarendon
Progs, Oxford; to the 8yndies of the University Pross, and the Linen]l Examina:
tions and Lecturss Byndicate, Combridze; fo Arthur Milman, Esqg., MA.,
Begistrar of London University; to Dy, Thilip Armes, M.A., Professor of Musie
in the University of Durham ; to Dr. Mahofiy, of Dublin University ; to C. E.
Hodgson, Eaq., B.A., Beeretary of the Collage of Praceptors ; to the Commitiee of
Managenzent of the Hoyol Aepdemny of Music; to she late George Watson, E=q.,
Hon. Beerebary and Registrar of the lioyal Qollege of Music; to 8, Altken, Lsq.,
Hon. Secretary to the Associated Loard of the Royal Aeademy of Music and the
Royal College of Mugic; to the Couneily of the Royul College of Oranists and
Trinity College London ; to the Gemeral Couneil of the Incorporated Bociety of
Musiciane, and fo the Secretary of the Kdueation Department for so kindly and
readily granting permission to print the Exwmination Papers contained in Part
I11. of thiz work.

E A D



PREFACE TO THE SIXTH EDITION.

Iy his preface to the revised edition of the Handbeol: of E?Egbminﬁti{ma in Muosie,
izsued in 1895, the auethor was indebfed to the kinduess of 8ir L, J. Great, Bart.,
B.A.; Professor Niecks, Mus. Doe,; F. J, Obndfield, Ezq.; and O, K, Hodgson,
Esq., B.A., for the use of the Bdinburgh Mus, Bae, Papers, the Literary and
Theorctical Paper for candidntes in praciical subjects, for the Professional Grade
Fosamination of the Incorpurated Sociely of Musicians, and the Optional Music
Paper et for the Diploma Examinations of the College of Preceptors. In tle
1001 edition he was, hrongh the ldndoesz of Dr. Henry Hiles, enabled to include
ihe hns, Do, Papers of the Vieloria University ; and now, with the issue of the
sixth cdition of e work, he again desives to express his most sincere obligations
to B. J. Chadticld, Faq., for pommizsion to nse a sclechion of the papers of the
rovised scheme of Local Exumination of tle Ineorporated Bociety of Musicians;
to F, W. DItennut, Esq., for the n=e of the new paper on Forn and Pupil
Treatment required of all eandidatos for the LR.AM. lkploma in Pinnoforte
Playing ; to Dr. . 1L Torpin, for the use of the new Rudiments of Music Paper,
and those =of an the Arvk of Teaching for the Hislior T'heoretical and Practioal
Frnwinations of Trinily College, London; and to Dr. H, Feank Headh, for
permission fo give sowe information tegarding the new Universify of London
Exanination Hehemo.
L. A D.

PREFACE TO THE SEVENTH EDITION.

Turoves tha kindnegs of Dr. B, H, Turpin the seventl edition of the Handbhoolk
of Examinations in Musie ineludes the Iatest tvpe of Papers set by Teinify
College of Music, London, in their seheme of Local Examinations in Musieal
Ruowledges,

The worls will also be found to have been congidersbly enlarged by the addition
of fifty speetmen questions, with answeps,  Thew huve been designed for the most
part after the swanner of thosée set in the Theory Paper for the TLRAA, Diplomna,
and al=o that required by eandidntes for the Higher Practical Exuminations held
by Trimity College of Mugie, Tomlon, The author earncstly Lopes that these
additions will eonsiderably enlance the valoe of tha Handbook, and render it
ingreasingly helpful to etudents.

1906. F. AD

PREFACE TO THE NINTH EDITION.

Tur antnor Jezires fo acknowledge hin great indebtedness to the aunthorities of
the Londen Universily; the Rayal Academy of Mueio; the Associated Board
of the Hoyul Academy of Mosio and the Roval College of Music; The Royal
College of Organizts ; Trinity Collegs of Musie, London ; and the Incorporated
Society of Musiciang, for their kindngss in allowing him to ineorporate copies
of their latest Examination Papers in Parts IL, and IIL of his Handbook, in
order that he might present iheir latest examination requirements.

1912, E. A. D.
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INTRODUCTION.

HINTS FOR PREPARATION.

No chapter on ihis subject would be of any practieal value to the student unless it
nrged upon him the necessity for methed. It is the prime requisite for the study
of IE'-‘I'BE)' branch of edueation ; without it failure is eertain, with it succees may ba
assared.

After the stndent has decided upon which exsmination he propescs to enter,
be ghould work thoronghly and continuously bo the end ; uever by fils and alarts.
Ome of the jnost important factors of suecess ie the proper distribmtion of each
gubject over the whole pariod of peeparation ; and in arranging his work the pupil
should take cave to allow for a thorough revizsion of every subject before the
cxamingtion,

He should resclutcly set himsell against erammiug. It i & species of
preparafion which may be tertned dishonest, and which very frequently brings
sontempt upon the examinabion.

Rnowladge ia power when gaived legiimaiely, by hard and persistent study;
bt gurface knowledge ncquivad by mers ceam—+ & hasty erude form of study, by
means of which persons may be masde to seerm to konow more than they actually
nndevatand —ig utterly valueless, Ior this reasow it would be well to avoid a
too conglant use of catechisma,

Musical lhsiory is ashows the only subject for which they can he
recommended, and thiem only i eonjenction with, and aller careful study of, some
standard work. e Titely, in his ieetare on * Lixamining,"” says that “tle nse of
catechisims is open to three objections @ (1) That the language in which &he
answers arc cxprossod has seldem or naver nny special value of its own to justify
its being eommicted to memory al all, (2} That even when learned by hearl, and
rememberad, the sentenees are generally inconaplete ; for sinee part of the sentence
liea in the question which is not lesrned by heart, the other part, or answer, is a
mare fragment, and iz of little or o use, (8) They assume that overy question
:dmiﬁs of but one form of anewer, which iz scarcely true of one guestion in a

nndred.”’

The spivit of inguisiliveness should be emeouraged, The student should seek
to know everything possible sbous the eabject he has in hand, and never io let
anything pass for the sake of nob aeldng questions. A good teacher shounld aceept
it s o hopeful sign when the curipsity of his pupil is 0 aroused as to make him
sufficiently interested to ask questions,  Archbishop Whateley says, * Curiosity is
ke Ela;ant of attention, and a teacher hag no more vight bo expect success in
teaching those who have no curiosity to learn, than a husbandman has who sows
a field without plonghing it This is & traism which may be well taken to heart
by both teachers and students alike.

One very fruitful soures of danger to the student is the frequent desira to work
tuo humcd.f_\r. It is always unwise to altempl o do werk in three months which
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shonld ocoupy six. The three months of letharey, followed by three months of
continuous applicetion, eonstifute a great ovil, It is the stendy persistent effort,
the determination to work on step by siep, never leaving a single subject until
itz parfect mastery has bean atbiained, wherein les the troe secret of preparation
and the only sure pathway to ullimate success. There is yei anofher danger.
Many students are too fond of reading up some favourite subject to the comparative
neglect of others; but such » mistaken courss, if nol checked, will gurely go
againgt them in the Examination Room.

Tt is hardly necessary to point owt that the study of the Budiments of Musie
should in all eases preceda that of Harmony.  Bir George Macforren says: " Tha
knowledge of the Flements of Musie ig imperative in every mumsician, the lowest a5
much as the highest; nay, thorough familiavity with this Imewlelge iz the
threshaold of musieiznship, by which alone the mystervies of the artcan be entered.”
Moreover, thiz elementary work ahould not in any way be anduly huried. Hach
gnbject—Notation, Heales, Intervals, Abbroviatioms, &o.-—should be thovonghly
masierad.

The sindy of Time ig of tha utmaost importance, The dilfarence between Simpla
and Uownpound Tine® slwnld be thorongbly grasped, and many exercises on the
various kinds of bars or measuree should be worked, so that cvery guestion in
Bection iii,, page 22, ean be amsworod fuently and acenrately,  Soules, tho
writer ventures to think, shonld be siodisd Lelore Trtervals,

. Intervals are mado up of seale sounds, and a syslematic sbudy of their forma-

tion, both distonic and chromatic, will matevislly assist the stodent in hie
cfforts to mosier thew. When the sindy of Soalee hae proceeded for some
time, and flneney o writing them hes hean attained, it will be found usefnt for
the pupil 1o test his kmowledge by forming scales not actually in uec, from
extreme keys, such as from G, DZ, B, &v—see question 211. Sir John
Blainer says: “ I is quite wanecessary to commit to memory the nomber
of semitones contained in all the intervals. WMuch valuable time iz often wasted
sl patience worn out by undertaldng this wseless Iaboue,”  Still, the nomber
of semitones eomlained in & given interval is sometitees asked for, and therefore
the sabjeet should reecive some atbention.

An exoreige guch as the following will be found nseful—viz., From the notes G,
C§, DP, D, B2, i, E, F, F§, Gb, Ak, G&, b, A3, af, B?, B], and Ob, write the
following inlervals :— g

Major, Minor, Anpmented, and Diminished 2nd

s 1 s " srd
L2 1 41 11 ﬁth
L1 LE) (1] 1 Tth
Perfect, Augmented, and Diminished 4th

1 " n ﬁth

ki L1 L1 Bﬁh

Each note will have to be written twenty-five times, and the intervals placed
them in the above order. 4 ' )

This exercizse iz & very comprehensive one and if the pupil can work it correct
be need fear no difficulty in writing any example for the B xaminers, -

* A most clear and comgige explanation of this ~ubjeet will ba fi . iater's
* Mugle," and one which muterislly enbances the valoe of ]a trulpl umﬂug?jwif R



