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NOTE.

Tee aim in this pomphlet is to present at somewhat grestor
length than usual the details of Lotin versification, at least In some
of its featores.

To the scheme of the lyric metres of Horace is added a de-
toiled scheme of the metres of Ostullus snd an index to the same.

Credit is generally given én loce for material used. In additiom
several special works have been consulted, as well as the best
German, English, and Ameriean Latin Grammars,  Particular obli-
gation is due Roby's Latin Grammar snd Schmidt's © Ehythmic and
Metric of the Classical Langnages ™ {White's translation).

F. B.



INTRODUCTORY.

Tax Roman poets havé suffered, in the estimation of literary
aritica, from the change in poetical taste which sommenced abouot
the baginning of the present centary; end, in that of scholars, from
the superior atirsctions of the great epio, dramatic, and lyrical
poets of Gresee. It ia sald, with some appearance of plansibility,
that Roman poetry is not only much inferior in interest 1o the post-
ry of Greeco, but that it is & work of enltivated Lmitation, not of
ereative art; that other forma of literature were the troe expression
of the genios of the Roman people; thet their poeta brooght noth-
ing new into the world. '

It is, indeed, impossibla to claim for Romsn poetry the nnbor-
rowed glory or the varied inspiration of the esrlier ert of Greece.
It hes meither the same novelty nor varlety of matter; nor did it
adapt itself to the changing pheses of human life in different gen-
erations and differemt state, like the epie, lyrle, deamatio, and idyl-
lio poetry of Gresos. Buot it may still be snewered thet the poets of
Rome have snother kind of valne. There is a charm in their lan-
guege end sentiment differant from thet which ia found in any other
literature of the world. If, as we read them, the imagination is not
s powarfully stimolated by the revelailon of a mew world, yet, in
the elevated tones of Roman poetry, there is falt to bs o permanent
affinity with the strength and dignity of man's moral nsture; and,
in the finer and soffer tones, a power to move the heart to symps-
thy with the heanty, the enjoyment; and the natoral sorrows of &
bygone life.

Their poetry came to the Romane after their habits were fully
formed, 06 so oroamental addition ite thelr power, Tnlike the
poetry of Greece, it was not addressed to the popular ear, nor was
it an emnanation from the popular heart. They drew the melmduwhe _*‘
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8 INTRODUCTORTY.

of their art a3 much from the stores of Greek poetry as from the life
and action of their own times, Their art is thas a composite straot-
ure, in which old forma are combined with altered conditions; in
which the fancies of earlier times reappear in & new language, and
the spirit of Greece is seen interpenciratiog the grave tempersment
of Rome and the genisl nature of Italy. The poetry of the Romans
is their most complete literary monnment. It was the living heir,
not the lifeless reproduction of the genive of Gresce. I it ssems to
have been a highly trained secomplishment rather than the irre-
pressible outpouring of s natural faculty, still this accomplishment
was based opom original gifts of fealing and character, and was
-marked by its own peeoliar features. It was owing to their gifts
of apprecistion smd their love of labor that the BEoman poets suc-
cesded in prodacing works which, in point of execation, are not
much inferior to the masterpieces of Greeoe, '

From one point of view, Roman postry may be regarded as an
imitative raproduction; from anotber, sz & new revelation of the
boman spirit. For the form and some part of the substance of their
works, the Roman poets were indebted to Greece; the spirit, and
much also of the eubstancs of their poetry, are native In their ori-
gin. They betray their want of inventiveness chiefly in the forms
of composition and the metres which they employed; vooasionaliy
glso in the cast of their poetle diction, and In their conventional
treatrnent of foreign materials, Bak in even the least original as-
pects of their art, they are still national. Although, with the ex-
ception of Batire and the poetia Eplstle, they strack out no naw
forms of poetic eomposition, yet those adopted hy them asumed
something of a new typs, owing to the weight of their contents, the
masgive strneture of the Roman lsnguage, the fecvor and gravity of
the Roman temperament, and the practical bent and logical mould of
the Roman understandicg.

The metres of Roman poetry are also seen to be adaptations to
the Latin langnage of the metres previously employed io the epig,
Iyrical, and dramatic poetry of Gresce. The Italinn race had, in
enrlier times, stroek ont a native measare, called the Saturnian (see
88 and 37T, foll.), of a rapid and irregular movement, in which their
religions emotions, their festive sand satirie reillery, and their com-
memorative instinets fonnd & rude expreasion. Huot after this meas-
ore had been rejected by Ennius, s unsuited to the gravity of his
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greatest work, the Roman poets continned to imitate the metres of
their Greek predecessors, Buf, in their hands, these becams char-
netorized by a slower, more stately and regular movement, not only
differing widely from the ring of the native Baturnian rhytbm, but
wlso, with every improvement in poetic accomplishment, receding
further and further from the freedom and variety of the Greek
measures. The comic and tragic messures, in which alons ths
Roman writers observed a less strict rule then their models, never
sttained smong them to any high metrical excellence, The rhythm
of the Greek poets, owing in a greut messure to the frequency of
vowel soonds in their language, ls more flowing, more varied, and
more richly musical than that of Roman poctry.

Notwithstanding their ontward conformity to the canons of a
foreign language, the most powerful end charscteristic measores of
Roman poetry—such as the Locretian and Vergilian Hexameter and
the Horatian Alcalc—are distinguished by s grave, orderly, and
commending tome, eymbolical of the genius and the majesty of
Rome, In such cases ps the Horatinn Bappbic and the Ovidian Ele-
gine, where the struoture of the verse is too slight to produce this
impressive affect, there In still & remariable divergenca frow the
freedom and manifold harmony of the early Greek poets to a uni-
form and monotonous cadence.

It may be added in conclusion that there ave four great periods
of Romsan poetry :

1. The age of Kevins, Ennins, Loeflins, ete., extending frem
ibout ». 0. 240 #ll sbout m. ©. 100.

II. The ege of Lucretine and Catolius, whose active poctical ca-
reer belonga to the last age of the Republle, the deconniom befors
the outbreak of the civil war between Cmsar and Pompey.

III. The Angustan Age.

IV. The whole period of the emplre after the time of Angustus,
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