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PREFACE.

0 eein paee wad Dpangg door nhins i lee briscke
Soow bty broke," 1Maes,

Tae wle of this Drama is borrowed from the Tragedy of
|".|arii-|eh':-i, whiaeh pave the st oot of the sitoation in whoch s
bero i introduesd —thae of @ fonndling yooth educated e a
temiple, and assisting o its services ;. bat otherwise there is no
resemhilanee hetween this 'mlll{'l fect sketeh sod 1hat F.‘Rl[llll!'i'lh!
picture. I has been written, —not idecd withool a view Lo
an idead stage, which shoald pever be absent from the mind of
thie liemblest u:-ilh'trl.'ull to dramstic mmpm’lliun, bl without
any lope of reodering it worthy to be acted. I i woere
reganded ns a doonn composed Tor agtual vepresentation, 1 oam
woll aware that got e ** wabiee of tors ™ 1:||ll|:|-'1 but 1 s matler
of substanee,” i wonld be fonad wanting, The idea of the
primcipal  character,—that of o watuee essentinlly pore aanl

disiuteresteld, Llufi'-‘ili; its streugth 1:IIlir{'|:r' bronin goodness aml
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thanght, not overcoming evil by the foree of will, but eseaping
it by an insensibility to its upproach—vividly conseious ot
existenee aml its pleasures, yet willing to lay thew down at the
call of duty,—ie searcely capuble pf being rendered sulliciently
striking in itself, or of being subjected o swch agitntions, o
tragedy requires in it heroes. Tt was farther necessary, in
otder to nvelve such o cliaracter i cireumstanees whick miglt
cagite terror, or orief, or joy, to introduee other machinery
than that of passions working patorally witlin, or events
arising trom ordinary amd probable motives withoot ; as s
own elements would not supply the contests of tagie emotion,
nor would its sullerings, however scenmulniul, present a varied
o dmpressive pictnre. Recourse bas therefore been loul, st
only to the old Greeian uotion of Destiny, apart from all moral
ageneies, and o a prophecy indicating its purport in ceference
i the aedividuals tovelved in bis chiain, bot to the idea of
Seseivation, ws an engine by which Fate may work is por-
poscs on the fnwoecut wiwd, and force it juto terrible action,
most uncongenial fo itself, but necessary o the bssoe,  Lither
perhaps of these qds wighe have been permitted, if nsed o
avcordance with the cutire spicit of the piece ; but the enploy-
menl of bitlk coull not be jestified i o deama dotended for
visual presentation, in which o certain verisinilitwle is essential

L the fuith of the spectator. Whether auy gronps surronnided

I the associations of the Greel iy tholegy, awd subjected 1o

the capricious laws of Greck superstivion, could be endowed by
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g

pus el with sueh prosent Filie as to awaken te sympathes

ol an Eoglish amdicnee, way well be douliad 0 ot it cannnt

be gquestioned that except by sustaining a stern anity of -
prose, aunl breathing an atmosphiere of Grecian scutiment over
the whole, =0 as to render the pictyre nationu] aml coberent in
all W15 trants, the effeet mmst be wasatistactovy sud unreal.
Conscivns of my inability to produce o work thas jostified 1o
Ul dmmgination by s owu completenesz and power, 1 bave
nol z:tlmnlm:d il but have .\imlg!lt, ont ol mere weakoess, for
“ Fate aml mal :11:'1:,':'&:‘.:& awid ™ e ** erown witlal ™ the
ordinury persons of a rowantic play, 1 bave, therefore, askel
far too el for acspectator to grant; but the case s different
with the reader who does nol seek the powerful excitements of
the thesetre, noris Bound to a continasus attention 5 aml who, for
the zake of scattered sentiments or expressions which may
omse lim, wy, ol least by a lotitede of fiendly allowance,
foigive the weongroitics of the machivery by which the story
is comlneted,  This deamn oy b deseribed az the phantasm
of @ lr'.l::.Ll_\'.—- ot a thng of sobstance mortzold wto the |'|'H'n:_:
rock of lmauity, —and thercfore ineapable of exeiting that
interest which grows out of Loman fecling, or of holdiog thed
permancut ploce in the wemory, which trath ouly ean retain,
As this attempt ol drvmatie composition is nol sabmitlal fo
o pubilic, Bt dncended only for the pernsal of friends, it way
uot be decined an dotrosion on their indalgence, i 1 state, o

ay o bebalt, dhe circumistuneys meler which of was wrilien,



