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The two historical lecturss which follow were not intendsd for
the erities] instrootion of students in the class-room, but wers apoken
to an avfience of tha frisnds and patroms of the Yale Hehool of the
Fine Aris, at its vanel winter course of public lectores in 1850, A fowr
changes have heen mede of words snd phrases, sand o few sentences
ndded.




& there ig an art
Which doth mend oature—change it, rathar, but
The art itsel! is naburs.”



THE EARLY RENAISSANCE.

LECTURE I,

OxcE when a young man I wandered through that sombre
foreat of pinea which skirts the coast between Ravenna and
the sea, covering, it is said, the site of the ancient port, deli-
cious with its spiey odors and murmuring to the soft wind of
the blue Italian sky, following the path that leada down to

» Rimini, which Danta was wont to go when he walked musing
on his divine theme ; and lifted by the place and its memories,
my own thought waa for a time freed from earthly objects and
raised to something higher; and so I esteem it & great privi-
lege to enter with you, my friends, even & little way into that
haunted region of the imaginaticn, that world of art and
beanty where the mind leaves its earthly cares behind and
grows young again as in the golden prime ; for the imagination
ever ennobles if permitted to seek lofty and pure objects,
recalling images of the mind’s best moments, its troest life, its
deepest thoughta.

% Beauty,” Mr. Emerson says, # {s the form under whieh the in-
tellect prefers to study the world, All privilege is that of beauty.
The question of beauty takes us ont of enrfaces to thinking of
the foundation of things.” If education aims to go beneath
the surface, and to produnce & profoundly harmonions develop-
ment of the natore, surely that faculty of the mind which does
not belong to the distinetively intelleetual powers nor to the
distinetively moral, but partly to both—the esthetic imagina-
tion—in which lie the springs of feeling fer the trne and the
beautiful—that vital and influential part of omr nature which
makes it most genuinely humnan—ought not to be lost sight of
in & liberal theory of education, If so we lose an element of
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truth and freedom, and, I venture to eay, an element of char-
acter of no mean power or value; for if, ms Schiller says,
“every man bears an ideal man within himself,” it is the part
of a true education to liberate this ideal man, this perfeet
humanity; and Art has its place and inetrumentality here,
mince it seeks this ideal, thia true beauty, this perfect humanity.
Art aids education also by presenting truth in a more synthetie
form than science does or can do, The seientific proeees un-
doubtedly comes ﬁl"st,' the mind must learn to mm]yze, to
reason, and to arrive at the faets of the universe by the path
of indnction; but acience hes its partial and dangerous tenden-
oies, and inclines sometimes to overlook the organic aynthesis
of truth in which rerides its life, its real beauty, It fails thus
often to come to the unity of knowledge and the perfection of
truth, Art by making wse of tho freer intuitions of the sensi-
bilities and the illumining power of the imagination, makes up
for the partialness of the purely intellectual process, by its
penetrative and living methods of ecomprehending truth.
‘While, therefore, Art can never teke the place of science, nor
ia it of that primary importanee in education, yet it comes in
to correct, modify, and complement seience, and to show the
Tearner the truthe of nature in their more vital forms. It is
thus a vivifying process. It leads the mind from the study of
books which are man’s invention, and where everything is
formulated and conditioned, to the study of nature—those
fields of the living world exhaustless in their range and
freedom.

But my theme is not Art in genersl, nor the relations of
Art to mind end education; it ia a purely historie theme
which treats of a great period of Art, and to whose discussion
I would invite your attention,

A philosophie writer has safd that “‘culture comes before
Art.” There in & moat suggestive truth in this remark, since
Art can slways gafely be reckoned 2a among the last and rarest
expressions of culture, or of any genuine species of civiliza-
tion ; for though there may be the ptirrings of the artistic
inatinct in a rude person, or a rude nation, yet Art which
implies a perception of the beautiful and an intuitive grasp
of the hidden laws of form in nature, waits upon the more
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perfect development of hmmnan powers. Greek art was the
flowering of Greek geniue. The age of Phidias wes the
bright consummnate period of the Greek civilization., Art
indeed rejects what is partial and incomplete and seeks per-
fection, nnity, something that is organic in its wholeness, and
this is the yearning surely not of the childlike and undevel-
oped inteleet, but of the thoroughly emancipated and contem-
plative iinagination, This pregnant truth that Avt is the fruit
or resultant of the combined forces of eulture, and waits upon
culture, is to my view very strikingly exemplified in the his-
tory of what in commonly called the Renaissance, which, in
faet, is the history of the beginnings of modern Art.

It will be necessary in trying to give even the most brief
aecount of this great movement of the human mind, to seek
to define in & mpid way some of the influences which led np
to it a8 by an irresistible dednetion—%Yy the natural working in
fact of the principle that has been emunciated, that culture
precedes Art; or, that thete inuet be an intellectusl aud moral
preparation of some sort in the age itself for the highest
expression of the art<idea.

An old rabbinic proverb says that “night eame before day.”
Out of night is born the new light. The disselution of the
Roman empire and the sweeping away of the old eivilization
by northern barbariem and rude uncoltivated foree, was fol-
lowed in Southern Europe whers the Latin civilization pre-
vailed, by an intellectual night, in which the learning then
contained exclusively in the latin and Greek langunages, was
blotted out. The new civilization had not dawned and the old
had Leen destroyed. This period of gross darkness lasted, Mr,
Hallam aays, “ with no very sensible difference on a superficial
view about five centurien” The emly glimmer of learning
arose from the necessity of preserving some forme of the Latin
language by the churcl for ccclesiastical uees; and, too, by a
happy cirenmstance, that religious order in the church which
was then the most influential and widely diffnsed, the Bene-
dictine order, enjoined the preserving and eopying of classienl
manuscripts, and thas the learning of the Latin language be-
eame deposited (safe to be sure but useless) in the stone walla
of monasteries as in a tomb awaiting ite resurrection. The

3
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palimpeest was only the winding-shect within the coffin. ,But
the knowledge of the Greok language and literature seems
literally to have perished ; and there was not found in Western
Europe a man who could read a line of Homer or Plato, or
who Liad even a sugpicion of the inestimable wealth of wisdom
and beanty shot up in Greek literature,

The causcs which led to the revival of learning in Europe
would form too vast & theme for us to enter upon, it would be
in fact to review the history of Europe during the Middle
Ages—but however hrought alout, and the sources of this
revival are probably deeper than philesophy can reach, the fact
remains that towards the middle of the fourteenth eentury
there was an intellectusl awekening, & new enthusiaem for
classic learning, which waa anticipated by the poet Dante, who
gathered into his mind ali the tendencies of the age and was
himself an epoct. While, a8 one has said, the thought and the
subject matter of the Divina C'onmedia is intensely medimval,
its style has felt the breath of classical antiquity ;* for its very
name ‘ Commedia’ shewed that Dante chose the * middle style,!
between ancient ‘tragedy’ amd ‘eclegy’—the classie style of
easy narrstion and human life, the style, as he says, of hLis
‘master and author, Virgil; and if Deatrice was lis symbolie
interpreter in divine wisdom, Virgil was his interpreter in all
human wisdon. The forces and lawe of nature took on their
old classic furma even in the deepest place of punishment ; and
the poem, though its theme was so serious, caught the everlast-
ing spirit of beanty which was in the old literstares of human-
ity, which is ever old and which is alew ever mew, making
Dante, 58 some have thought, the hemldingstar of modern
literature. But even more than to Dante the immediate re-
spscitation of classical eniture may be aseribed to the poet
Petrarch, whose exquisite perception of beanty led him to lay
hold of the poetry of ¥irgil and the writings of Cicero, and
to make themt bis masters, for he had learned Greek with
Boceeacio only in the later yeurs of bis life and but very imper-
feetly. He was himself an ardent eollector of ancient manu-
seripts, and never, it is related of him, eonld he pass eonvent
walls witheut stopping to rummage their depthe for literary

* Hallom's Hist. of Literatars, p, 73,
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treasures, FHis visita to the eity of Rome introduced him to
the actual monuments of antiquity : and Le loved to aseend
the weed-grown arches of the Baths of IMocletian, and the
atill more “ mountainous vaults,” as Bhelley ealied them, of the
Baths of Caracalla, in whose shadows and inspired by whose
pagan vastness that poet wrote the ‘Prometheus Unbound.?
The revival of classic antiguity was in faot of two kinds, of
its literature and its monuments, (K the latter Rome itself
was and still is the great tremsmre-house. Allow me to observe
in pasging that antique Rome ia beat seen at night, or, if that
acem paradoxical, by mooolight, when the garish sights and
colors of the modern city vanish away and the coloesal forms
of antiquity come out to view—the huge bones of the old city
are visible. Tlen alone (to use a homely but cxpressive werd)
one &enaes he s in Rome of the Cmsars. Ahbove all, that enor-
mous ehell of antique power, the Vespasian amphitheatre,
with its condensed mase of black shadow on one side, tonched
here and there by spots of eilver light penctrating the cav-
ernous arches, and the rumercus tiors of vanlts sbove vaults,
giving airiness and elegance even to that Titanie strueture, at
such a moment brings back the old imperial eity with won-
derful distinetness, Ouly it ie deplorable that the Colisgnm
in these last years hae been eleaned! The ruthless besom of
tasteless improvement has swept wway all the wild shrubs
and flowers, of which it is said thore were 420 different species
growing at one time upen its sged walls and lending a pictur-
esgue mantle to its decay. Alhough In Peirarch’s time much
remained of the ancient eity, mueli more had fallen into irre-
trievable ruin. It ie a very enrious history—that of the rains
of Rome. For three centuries after Constantine removed the
seat of empire to Constantinople, desolation and almost silence
reigned in Rome, Time slowly undermined tower and arch.
But the medieval wara and sieges did as mueh for the destrue-
tion of the monuments of Rome (an Italian historian says) as
the hostile assanits and calamities which attended the destrue-
tion of the weatern empire. Her temples were nsed for fort-
resses by the fiaree nobles of the Middle Ages in their sangnin-
ary wars. " Whatever were tho means,” says another writer, |
“by which they obtained possession, the Orsini had oecu-



