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INTRODUCTION

IT is my intention in {he present work to trace the outlines
of a psvchology of the first half of the nincteenth century by
means of the study of certain main groups and movements
in European literature,  The slormy year 1848, o historical
turning-paint, and hence a break, 1s the limit to which I
purpose following the process of development.  The period
between the beginning and the middle of the century pre-
sents the spectacle of many seattered and apparently dis-
connected literary efforts and phenomena.  But he who
carefully observes the main currents of Jiterature perceives
that their maovements are 2l conditioned by one great lead-
ing movement with ity ebb and flow, namely, the graduoal
fading away and disappearance of the ideas und feelings oi
the preceding century, and the return of the idea of progress
in new, ever higher-mounting waves.

The central subject of this work is, then, the reaction in
the first decades of the nincteenth century against the litera-
ture of the eighteenth, and the vanguishment of that reaction.
This historic incident is of European inferest, and can ouly
be understood by a comparailive siudy of European litera-
ture, Such a study I purpose attempting by simultaneously
tracing the course of the most important movements in
French, German, and English literature. The comparative
view possesses the double advantage of bringing foreign
literature so near to us that we can assimilate it, and o
removing our own until we are enabled to see it in its froe
perspective.  We neither see what is too near the eye nor

what is too far away from it. The scientific view of literature
wii



viii INTRODUCTION

provides us with a {elescope of which the one cud magnifies
and the other dimiushes; it must be o focuossed as 1o
remedy the Musions of upassisted evesighd, The ditferent
nations have hitherto stood w0 romole from cach other, as
far as lilerature is concerned, that they bave only to a very
limited extent been ahble 1o beneht by each other's produces
tions.  For an unage of the position as it s, or was, we
must g0 back 1o the old fuble of the Fox and the stork.
Every one kuows that the fox, having invited the stork Lo
dinner, arranged all his dainties upon o Hat dish from which
the stork with his long bill conld pick vp Little or nothing.
We also know how the stork revenged Inmseli.  Ile served
his delicacies in a {all vase with a long ad slender neclk,
down which it was casy for him o thrast his bill, but which
made it impossible for the fox, with his sharp muzele, to get
anything,  The various waticns have long played fox and
stork In this Bshion, W has been and s a0 grend [Herary
problem how o place the conlents of the stork’s larder upon
ihe {ox's table, and i vorsd,

Literary lustory is, o its profoundest significance, psyelio-
logy, the study, the history of the sosl, A book which
belongs to the literature of o mation, be it romonee, drama,
or historical work, is a gallery of character poriraits, a store-
Liowse of [eelings and thoeghts, The more momeontous the
feclings, the greater, clearer, and wider the thoughts, the
more rermrkable and at the smne time representative the
charagters; =0 much the greater is the historiea! vidue of the
book, so much the more clearly does it reveal {o ws what
wis really happening in inen’s minds inoa given country at a
given pericl,

Regarded from the merely sesthelie poiat of view as a2
worlk of art, 4 book is o sell-contained, seli-existend whole,
without any councction with the surrounding world,  But
lnoked at [vom the bistorical point of view, & book, even
though it may be o perfeet, complete work of art, is only a
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piece cut out of an endlessly continuous web., Asthetically
considered, its idea, the main thought inspiring it, may satis-
factorily explain it, withoul any cognisance taken of its
author or its environment as an organism ; but historically
considered, it implies, as the effect implies the cause, the in-
tellectual idiosyvnerasy of its anlhor, which asserts itself inall
his productions, which conditicns this particular book, and
some understanding of which is indispensable to s compre-
hension. The intellectual idiosynerasy of the author, again,
we cannot comprehend without some acguaintance with the
intellects which influenced his development, the spiritual
atmosphere which he breathed.

The intellectonal phenomena which condition, clucidate,
and explain each ather, fall of themselves into  oatural
groups.

What [ shall deseribe is a historical movement partaking
of the form and character of o drama. The six different
literary groups it s my intention to represent may he looked
on as six acts of a great play, In the first proap, the
French Emigrand Literature inspired by Rousseau, the
reaction begins ; bul here the reactionary are still every-
where mingled with the revolutionary currents,  Inthe second
group, the semi-Catholic Romantic school of Germany, the
reaction is on the increase; it is more vigorous and holds
ttsell more aloof from the contemporary struggle for pro-
gress and liberty, The third group, consisting of such men
as Joscph de Maistre, Lamennais in his strictly orthodox
peniod, Lamartine and Viclor Hugo when they (aiter the
restoration of the monarchy) were still mainstays of the Legi-
timist and clerical party, represents the militant, triumphant
reaction, Byron and his English contemporaries form the
fourth group. It is this one man, Byron, who produces
the revulsion in the great drama. The Greek war of libera-
tion breaks out, a revivifying breeze blows over Europe,
Byron falls like a hero in the cause of Greece, and his death

i
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makes 1 tremendous impression on all the productive minds
of the Continent. Sharily before the Revolution of July a
change of front occurs among the great authors of France ;
they form the French Romantic school, which is our fifth
group, a new Liberal movement on the roll of whose ad-
herents we find such names as Lamennsis, Hugo, Lamar-
tine, Musset, Guorge Sand, &c. The mowvement passes
from France into Germany, and in that country also Liberal
ideas are victorious.  The wriiers forming the sixth and last
group which I shall depict, Young Germany, are inspired by
the ideas of the Greck war of liberation and the Revolution
of July, and, like the French authors, see in Byron's great
shade the leader of the Liberal movement, The authors of
Young Germany, Heine, Borne, Gutzkow, Ruge, Feuerbach,
&c., preparg, together wath the contemporary French writers,
the great upheaval of 1848,



A household god made of wax, thar fad been carisessly
left standing betide o fire in which preciows Campanian
wvases were baking, began fo melt,

It addressed Eitter complainmts te the element, ¥ 8ee)”
it :af.-:lr, o crw.l"ijr you trect mel Ta there .‘.irjfng: Fou
give duralilite, me yeu destray”

But the fre anmwered 1 ¥ You have nothing to complain
El,{ g'ﬂ'l" }'-Fﬂ'r STUN HOFLFE. {i’."ﬁr mf! I arm ﬁrfj dfwﬂ}l’!
and sveryihere.”

W, HEINSE.



