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PREFACE.

ORM, in art, may be comprebensively defined aa the externa

shape and order in which artistic conceptions are presented,—in
other words, a8 the ontward expression of the pubject-matter or
impork of the art-work. Accordingly, there mny be a8 many forms
a8 art-worke, slthough numbers of these individual forms may and
actually do agree in certain essential features. Now, the summary
of the principal featorez in which a number of art-works agree, is
called Art-form, .

The necessity of form to 1be special art of mueic iz, perhaps, not a0
immediately obvious aa in the case of the other arta; yet it is certain
that without an adherence to the laws of form & coherent, intelligible
mugical composition ia as inconceivable az-—for example—a picture, a
geulpture, or & builfing, without plan or design. A piece of musie
(if indeed music it shonld be called)} without s determinate tomslity
or key-relationship, without barmonie, melodie, rhythmic grder and
symmotry—in a word, without forse,—is nothing else than s tomal
chaos, Hence the sheolute necessity to the wounld-be musical com-
poser of the piudy of the laws of musical form,—a necessity from
which no natural gifts, not even the possession of gemiue, can dispense
him. “Form,"—says EcKERMANYN (Beitrige zur Poesie}—** is the re-
sult of the efforts, throngh thousands of years, of the moat excellent
masters, which every one cannot too scon appropriate to himsell. It
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were & most insane delugion of misconceived originality, if each one
were to go about on his own scoount fumbling for that which is al-
ready oo band in great perfootion. Form is handed down, learned,
imitated, otherwise progress in art would be out of the question,—
every one would have to begin anew,” ete., ebe. And GoerHE, speak-
ing of the strict requirements of the laws of art-lorm, says that it ie
“ precisely gening, natural talent, that is the first to understand them,
and that pays them the readiest obedience” The study of musical
form, however, of course presnpposes the knowledge of the laws of
Harmony and Countsrpoini, ue un indiapensable preliminary condition;
which knowledge, accordingly, is in this work assnmed as part of the
student’s equipment,

In view of the fact that the wmesns or orgens by which musical
tones are prodoced are either #ufural (the human veice), or artificial
{musics} instroments), musia ig vither 1. porely vocar; or, 2. purely
INSTRUMENTAL; orf, 3. MIXED—i. &, wt once wcal and instrumenial.
To one or the other of thess three prand divigions of musical forms
every musical composition must be ssgigned. Fuorther, each one of
thess form-genera, as embracing compositions having either but a
single movement, or many movements, is, sccordingly, either SIMPLE,
0T COMPOSITE (CYCLICAL).

Agnin, each one of the three form-geners has its various BPEOIES,
as follow.—A. Vocar Forus—{a) Fora s0lo voice: Recitative, Air,
Arioso, Aretts, Ballud, Canzone, Conzonetts, Cavatina, HRomance,
Hong, Heana, ete.—(b) For several solo voices : Duet, Terset (Trio),
Quartet, Quintet, Sextet, ete—(c) For chorus & cappella (with or
without solo):. Chorus, Mass, Pralm, Madrigal, Motet, Glee, etc.—
B. Ixereumestal Fosug. (a} In one movement (simple): the va-
rious Danoces and Marches; Pianoforte pieces, snch s Etude, Song
without words, Fantasia, Nocturne, etc; Orchestral Overture (Opers-
overture, Concert-overture}, ete—{b) With many movements (Cy-
clical): Duo, Trio, Quatuor, Sextet, Beptuor, ete.; Coneerto, Buite,
Berenatn, Sonata, Symphony, ete.—{. Mixgp Vooir AND [NsTRU-
ueNTAL Forms. (a) The various cloral compssitions with organ or
orchestral accompsniment, viz.: Maes, Litany, Te Deum laudamus,
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Stabat Mater, Service, Anthem, Hymn, Psalm, Choral, Cantata,
Oratorio, Paesion, ete,—(b) Represeuted on the Stage: Opers, Ope-
retta, Molodrame, Vaundeville, ete. '

The forms chiefly treated of in this book, a8 constituting the basia
of the greater part of the Instrumental compoeitions of HavDw,
Mozart, BEErHOYVEN, WERER, ScHUBERT, MEXDELSSOHN, Bcuuo-
MANN, ete,, and of most living composers, are called the rorus oF
INSTRUMENTAL MUSI. Here music is free from external restraints
(soch as ara imposed by the fex?, etc., in vecs! music), and roles se-
cording to the laws of its own nature, The influence of these forms,
however, on vocal music—especially that of the above-mentiomed
composers—is great, and easy of demonstralion.

The present book is substanfially a translation of Lvowie BussLer's
“ Mugikalische Formenlehre,”™ a work much to be recommended for its
clearness and thoroughness, to which, in its present English dress, 1
bave made coneiderable ndditipns, Within the last few yesrs much
has undeniabiy been done in our country (thaoks to the preater number
of thorough snd comscientions teachers) in the direction of a more
solid musical educstion ; and smong other resolis, the importance of
the gubject of musical form is beginning to be appreciated, not only
by the professional student of musia buk also by the rapidly increasing
clazs of advanced amsateurs desitons of an inleffigent enjoyment of the
maaterpieces of composition. The present addition to the meagre ver-
nacular literature of the subject will iherefore, as I hope and believe,
be weleomed by all interested in the cause of this besutiful art.

The aim of the work ig, in one word, to teach mausical construction,
snd its plan is perfoetly simple. Each form, begioning with the very
smsllest of the elementary ones, 18 cloarly explained and copiously ex-
emplified ; the student is then reguired to eriginate s mosical thought
in the given form. As repeaiedly etated in the Exerciecs, the first
compositions—those of amall extent—are to be utilized for construct-
ing the smoceeding ones, of larger form; this will facilitate class-
ingtruction in musical form, aa hut few pupils are able to continually
farnish new material for these Exercises without becoming superficial
and carelesa.
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For valnable matter gathered for this book from Grove's Dictionary,
Dr. Stamwer’s *“Composition,” Anrey voy Nowuder’s * Musiks-
lieches Lexicon,” F. J. Euxzser's % Melodiebildungslehre,” Bexgnior
Win¥axw's “ Formenlehrs,” Herruany EfisTer's  Populire Vor-
triige,” ete., I hereby acknowledge my obligations.

J. H. CORNELL.
New Yonm, Januanry, 1888,
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