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PREFACE

It is hoped that the tifle of the thesis here presented—A
Study in Epic Development—will suggest, what the pages
which follow make clear, that a very small portion has
been examined of what is implied in a stody of epic devel-
opment. I have dealt only with certain of the popular, or
semi-popular, epic manifestations, and have tried to corre-
late and to bring under ome view dissociated facts that
have to do with early epic production ; and, since the people
who were evolving certain forms in their orally transmitied
narrative were at the same time evolving certain forms
in their government, the relation existing between the
literature and the contemparary pelitical organization has
been emphasized. The matenal which has been brought
together as illustrative has been selecled because of its
representative character, and in the greater number of
cases may be indefinitely supplemented.

It is not necessary, I know, to call attention fo the fact
that the resnlt atfained has beep In many ways vnsatis-
factory ; the variety of the material demands a practised
hand for its arrangement, and I hope that a deeper philos-
ophy than mine will yet show the informing spirit which
makes the epic thronghout its development essentially one.
The work has been done only by way of beginning a study
of the epic; it is the result of my effort to find a starting
place : and notwithstanding its deficiencies, it may sitn-
plify the struggles of the student who would see this form
of literature as a whole. Whether or not this is the case
must be left for others to determine.

Bostos, October, 1gor.
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INTRODUCTION
I. Tur Turory oF Eric PorTRY.

(Freek.

rIn the fragmentary discussion of the epic which Aristothe
left in his Pae::cv he defines it as ‘that poetic nitation
ich s natrghl ; i re ; e
tells us that ‘it should bave for ite subdect a-single action,
whole and_complete, with.a heginniag. a middle,_and an
end’;* that ‘thg heginning apd_the end—est-basapable of
bmﬁ_hﬂ'isﬂ_}‘_’!@-ﬂmm&lﬂ—-\w’ * that the characfers ..
celebrated should be of a lofty type,” and cansistently pres
sented ;? that 11 the development both of the plot and of the
SHaracters the gpoem  should  present permanent truths
rathier than actual rgalities;® and that its subject matter
should deal with probable impossibilities_rather T

improbable possIDities.

—%ﬁm for the most part, broad in appli-
cation; they demand, primarily, unity in the plan of the
poem and consistency in its development, and at the same
time make clear that it is to be tio mere reproduction of
facts; Aristotle recognizes a difference between nature's
actual product and the ideal for which she strives; he
believes that the ideal, while frequently transcending the
actual, is but the completion of nature’s intention, and that,
as an expression of the real truth of things, it constitutes
the material with which the poet should deal. The critic is
not necessarily, because of these principles, to be considered

' Poetics, xxiii. b, xxiv, b, v
“Ib, xv. FIb, ix, xy, tih, xaiv,
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A Study in Epic Degpelopment

an advocate of idealism as opposed to realism, for his real
and his ideal may be one, but the conclusion is justifiable
that, in his opinion, whenever the real becomes anomalous
it ceases to be in the highest sense ariistic.

Aristotle based his judgment of poetry upon aesthetic
grounds alone ; he censured and praised with an eye to the
artistic character of a work, and not to its ethical teaching.
By so doing he gave substance to a theory that was directly
opposed to the prevailing Greek conception, according to
which the poet was an inspired teacher whose song held in
solution a code of morals. It was the ethical tdea alone
which had been recogmnized by Plato,! who, when he reasoned
that the infAuence of poetry was hurtfal, considered that he
took away from it its only excuse for existence: he thought
of it as a vehicle for the transmission of 1'r1rar.9,ht_\r but not
as_an_artistic peeduct which accotnplished its object by

ai'ﬁwwﬂﬂ—mw
oth the aesthetic and the cthical conceptions of poetry

were transmitted to the later generations of Greeks; thus,
according to Strabo (Ist century B. C.), Eratosthenes {3d
century B. C.) had held that ‘the aim of the poet always is
to charm the mind, not to instruct’® but Strabo himself
maintains that poetry is a kind of ‘elementary philosophy'
designed for “pleasurable instruction’; and Phitarch? in the
same centiry, emphasizes its ethical purpose. Ile questions
whether young men should not be debarred altogether from
reading it, and, since this seems impossible, he contends that
every precaution shall be taken to derive from it whatever
‘wholesome nourishment’ it affords, in order to counteract
its disturbing influence. The ethical conceplion seems,
however, to have heen the stronger, and in the course
of time to have been combined with the principles of Aris-
totle which deal with poetic structure.

Y Rep., ii, 377 C, D,

* Strabo, i, 2, 3. Cited in Butcher's Aristofle's Theory of FPoeiry,
ete, p. 214

* Marals, i1, pp. 43 ff.
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