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PREFACE.

THE Sonnets in the prauent- volume Were Written
during the last thirty years; many of them have
appeared in the pages of Hlackwood's Magazine,
but as several remained unpublished, the whole are
now collected. In a review of the Sonnets* of his
friend, the Rev. Charles Strong, Mr Eagles introduesd
the following remarks on the structare of that spe-
cies of composition :—

“ Poets, in truth, are & disinterested race. They
delight in adding to & manufacture that does not go
off Al write Sonnets ; and though few are daring
smough to send them forth unprotected to the chance
of the world's blessing, you will seldom find & volume
of poems in which some twenty or thirty, or more,

do not each occupy its own page as the author's
r

* Sonnefs. By the Rav, (. Sysoma. Londen @ Murroay.
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especial favourites, If they are, as we believe they
are, the author's favourites, they ocught to bear
mostly the impress of geniung, the concentrated
essence of poetry in fourteen lines, They ought to
charm universally, but the fashion at one time set
in strongly against them,

“ Poetry shares the fate of painting ; school super-
sedes school, and master master, in public estimation.
It is now the Flemish—now the Italian, Admira-
tion and dislike are outrageous, and come by fits,
while the subjecta of them remain tha same for ever,

“ Bgnity of taste is a blessed thing. To lose the
relish for anything goeod, is worse than never to have
enjoyed it, for there s a void made in the mind, into
which some imp of evil is sure to enter, begetting
envy, batred, malice, and all uncharitableness ; and
then nothing is easier than to decry the ‘ quernlons
somnetteer,’ though he * disconrse most exeellent
musie,’

“ We look upon sonnets, when they are such as
sonnets should be, as cabinet pictures, each one com-
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plete in itself Long poems, with their episodes and
deseriptive interpositions, may be whole galleries ;
but the sonnet is one highly—ﬁhiﬂhai picture, richly
framed, admitting, strictly speaking, but one promi-
nent idea, one subject, avery line tending to the paint,
as all within the frame would converge to the prin-
cipal subject. They are cabinet pictures all of a
size, the frames bespoken fonrteen inches in the elear.
One impression. alone must be made, and it is not
the arbitrary will of the composer, but the necessity
of the subject, which must fix the fermination of the
fourteenth line, If it be good, you cannot add
another line or thought, though with such evil in-
tention you put your imagination on the rack: if
good, it will be like an epigram in ita complete-
ness—the old Greek epigram—or the epigram in
“the mudm sense, rejecting ite smartness, which, if
it were Dot an impertinent term, would yet express
the necessity of the termination. It should show the
pith and marrow of the whole in the coneluding
line: it is then that the maker lays down his pen
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with the dictum of & master, ¢ Verbum non amplius
addam.’

“Many Sonnets have this glowing defect, that
they string together thoughts and images, nearly
allied indeed, but without any e meaning In the
socinl concord; amd thers iz no reasom why a
whole family of ideas—all that are within the
range of consinghip—shonld not be tacked on ad
snfinitum,

“ Many professed sonnetteers have been remark-
able for this defect ; and it most be confessed they
are wearisome enough when neither the under-
standing nor the ear are satisfied with the conclu-
sion. Their performances are like patches cut out
of a larger picce, and you would fuin look behind
the frame for what may be turned round.

“Ho Van Diest, the painter, uesd to treat his
pictures : if any one admired a small part in one
of large dimensions, he would cut it out, repatch
his canvass, aod work in again. Some of his pic-
tures have many of these sonnet-marks; but 1



