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“ [ Ryrnn] mmet uoguestiomskly T regarded as the greastest talent uf
tha century . . . The Enplish may thivk of [him} whal they
plowse, bl it = eertain that they van pednh Inone pact wlo iz his lile,
He i3 ditferent frome ol vhes oosl, awd . do the main, greater”

fracthe - neresediony bl Felasinami

“We arn snatained, Lowewae, iy the ranviction that his nation will
pre day awale feam the hlind fury of abuss sod oblogquy with which 1t
pesaitiond lom o s mare ralinna] tmnper, and perreive oice for all that
all the Tmsks amd deoss of e mdividus] amd bis S, through amd
heyond which the basi have 1o work thair way, Tad wn pecmanenee, 1.-u|
were only momentary and tmasient, while, oo the centeary, the
wstimishing meoown 1o which he bhas now end for sil tine raisad his
eodrtey, remwring boumdless inoite eplenideor and ineslenlable 0 igs
comeequances. Assuredly chiz mation, which has 26 many greal narmgs
tor Lpnst of, will e fiimn oo fbastrions plice oo those whe confer an
har abiding hononr."

Gacthe, wl" Bures,

“ Iror the world tline eve was rarest,

Al che heart 1o thee was knowe :

Thine were loyes of wirnen fuipest,
And a song thy very own.”

Faust, Sec. Port, Act. LI (B, Tayplor's Trans)
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“ Our Byron was in his yonth bat whot Schiller and Goethe had
beenin theires. . . . With Iwager Life, all things were o bave besn
hoped for from Byren | for e Joved truth in his Inmest heart, and
womld have dizcoverad at last that his Corzairs and Harolds wers oot
true. It waz otherwize appointed,  DBubl with ane man all hope does
not die, [P thes way iz the vight one, we too shall find ic”

Curlyle [in 1827},

s Charm is the plory which makes
S of fhe ot divioeg,
Love s the funtain of eharm,
How withepal chiarin will Ehow degor,
Pact | ihe world Lo thy way !

Charm s the pratts aloma™
M. dArnald.

WAL e viy pafefidow.”

Bproa'y Tust words,
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