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The Tempest

INTRODUCTION
Diare

Tuoven the exact year of the production of this play cannot
be sheplutcly determined, eritics are now almost universally
apreed in placing it amoag the last of Shekespeare’s compo-
S1HOTIS. Amnng the evidence which has heen Producc'd as
bearing on the question may be cited Gonzele’s forecas: of ns
poficy as king &f the islind in Act LI scene L which 18 waken
almont directly from BMontaigae, whose weork was transheed by
Flario and pubﬁshr_'d i 16073, S]Jaktbpeal'r: s known o have
hed a copy of this hook, ard thus 16ieg s ohtzined ne the earliest
daee at which the pJa.}' could have been wiisen. Su-;:cmd]y, Ben
Jonson has heen Hup]_\o!it:d to pdude o the 7 'r.lr.-!w_rt in kls colea
brated passage in the Induction w0 Sartbofomens Fuir, CI0 theee
be pever o Servant-Monster in the Faie, who ean ]11.‘]}: it fh{
saye) nor 2 nest of Amicks? He s loh to make nature afraid
- his plays, like thase that beper Tules, Tempests and such-
like Tirgllerics, te mix kiz head with ather men®s hecls,”
Bartholomesy Fafr wis PL'lild'J.L‘ek'.[ i 1614, which is thus the
latest date ot which the Llmipest could hove been writien.
Thirdly, « book eatitled o Discovery of the Barmdac, otbertoise
cafied the [ie J?f_nff..'.'.:r.r,- .ﬁj' Sep homas Gaier, Sir f?a'm:;.'r Noniemers,
and Cupmjm- Nmpurc’, quith diverr -:‘:.-firr,r, II'.'\'IO, WIitten El:.
ailvester Jourdain, has been thauphe o bave sewse bearing on the
question,  The writer gives an acceunt of a terrible storm Ly
which they were cast on an enchanted islaad, where they found
to their surprise *the avre so temperme and the country se
abonndantly freifull of all fit necessaries Lor the sustentation and
|3res:rra.ﬁnn of man’s lice? ghat tlll.'y spLE mine months in very
tuir comtort.




The Tempest.

There are certain parallels which may be detected in his
narrative with phrases in the Tempert. Though it had linle
influence on the scheme of the play, it is certainly probable that
Shakespeare had read this work, and it is quite possible that he
may have been impelled to wtite & play ot the subject of a storm
and an enchanted island at the time when this account was
received with so niuch favour.  Aceepting this, 1510-11 would
be the date to which this play niust be set down, and this entirely
agrees with the internel evidence.

In the whole play, omitling the songs and masque, there are
only two rhyming hnea: double endings abound, while light and
weak endings are comparatively numerous.  The diction ia often
almost overburdened with ideas, the oarcative element is freely
vsed, and the tinge of gloom which accompanies the play till the
conclusion when it 13 dissalved in forgivencss and marriage are all
suggestive of Shakespeare’s final period. It is difficult to support
the idea that Shakespeare was hiddiag farewell to the stage in
the character of Prospero: it was herdly in his patwre to put
himaclf forward =o prominemly and assertively : while it is more
than probable thac the Weeer's Tale sucteeded the Tempess.
The construction of the former play 5 more mgged than that of
the Lempesr, and an inpenious argument has been given by M.
Collier that Shakespeate departed fram Greenc's Pandores (in
which Florizel aml Perdita’s prototypes are shipwrecked ) as this
would savour teo much of the Tempert which had only recemly
appeared. The years 1616—11 may then be taken as the probable
date of composition of this play.

Tue TexT

The Tempest was first printed in the Folio of 1623, where it
sceupies the first place ameng the comedies. It is exceedingly
well printed and the emendator haz had litele seope for his ins
genuity, Tnthe few prasages that present any difficulty, however,
the suggestions made are bewildering in their quantity and com-
plexity.  The epilogue is generally admitted to be by some othee
hand than the author’s: and doubts have been thrown on the
masque with which Frospero entertains Ferdinand and Miranda.
This is probably genuine nevertheless: there 15 nothing in the
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