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OF IDEAS OF BEAUTY.
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SECTION I.

OF THE THEQORETIC FACULTY,

CHAPTER 1.

OF THE RANE AKRD RELATIONE OF THE THEORRETIC FACULTT.

Avraoven the basty execution and controversial 5 1. Wit whee
tone of the former portichs of this essay have been fit,d?, rib-
subjects of frequent regret to the writer, yet the one
was in some measure excusable in & work referred to & terporary
end, sod the other unavoidable, in one directed against particular
opinions. Nor are either of any necessary detniment to its avail-
ableness a8 & foundation for more careful and extended survey, in
80 far as its province was eonfined to the assertion of obvious and
visible facts, the verification of which could in no degree be de-
pendent either on the care with which they might be classed, or
the temper in which they were regarded. Not so with reapect to
the investigation now before us, which, being not of things out-
ward, and sensibly demonstrable, but of the value and meaning of
mental impressions, must be entered upon with s modesty and
cautiousness proportioned to the dificulty of determining the like-
ness, or community of such impressions, as they are received by
different men, and with sericusness proportioned to the importanee
of rightly regarding those faculties over which we have moral
power, and therefore in relation to which we assuredly incur a
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1 OF THE RANK AND RELATIONS OF [Parr mm,

mora] respunsibility. There is not the thing left to the choice of
man todo ornot tode, but there is some sort or degree of duty in-
volved in his determination ; and by how much the more, therefore,
our subject becomes embarrassed by the cross influences of vari-
ously admitted passion, administered discipline, or encouraged af-
fection, upon the minds of men, by o mveh the more it becomes
matter of weight and tinpoert to oheerve Uy ‘whal laws we should
be guided, and of what responsibilities regardful, in all that we
admit, admicister, or encourage.

§2 And o Nor indeed have I ever, even in the preceding see-
ﬁ m tions, spoken with levity, though sometimes perhaps
- with rashness, I have never treated the subject ag
other than demending heedful and serious examination, and taking
high place among those which justify ss they reward our ntmost
ardor and earnestuess of pursnit. That it justifies them must be
my present task to prove; that it demands them has never been
doubted. Art, properly so called, 1s no recreation; it cannot be
learned at spare moments, nor pursued when we have nothing bet-
ter to do. It is no handiwork for drawing-room tables ; no relief
of the enoui of boudoirs; it must be understood snd undertaken
seriously or not at all. To advanee it men’s Tives must be given,
and to receive it their hearts, = Le peintre Rubena &' amuse &
étre ambassadeur,” said one with whom, but for lis own words,
we might have thought that effort had besn absorbed in power,
and the labor of his art in its felicity.—* K faticoso lo studio della
pittura, et sempre si fa il mare moggiore,” said he, who of all men
was least likely to have left wa discouraging report of anything
that majesty of infelleet eould grasp, or continuity of labor over-
come.* Buot that this labor, the necessity of which in all ages has
been most frankly admitted by the greatest men, is justifiable in a
moral point of view, that it is not the pouring out of men's lives
upon the ground, that it has functiona of usefulness addressed to
the weightiest of human interests, and that the objects of it have
calls upon us which it is inconsistent alike with our human dig-
nity and our heavenward duty to disobey—has never been boldly
asserted nor fairly admitted ; least of all is it likely to be so in
these days of dispatch and display, where vanity, on the one side,
supplies the place of that love of arl which is the only effective

* Tintoret. (Ridolfi. Vita.)
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patronage, and on the other, of the incarruptible and earnest pride
which no applause, no reprobation, can blind to its short-comings,
nor begnile of its hope.

And yet it iz in the expeetation of obtaining at least a partial
acknowledgment of this, as a truth influential both of aim and con-
duct, that T enter upon the second division of my subject. The
time I have already dovoled to the task 1 should have considered
aliogether inordinate, and that which I fear may be yet required
for ita completion would have been cause to me of utler discour-
agement, but that the object I propose to myself is of no partial
nor accidental importance, It is not now to distinguish between
disputed degrees of ability in individuals, or agreeablencss in can-
wasea, it is not now to cxpose the ignorsnce or defend the prin-
ciples of party or person. It is to summon the moral energies of
the nation o & forgotien duty, to display the use, force, and fone-
tion of a grest body of neglected sympathies and desires, and to
elevate to its healthy and beneficinl operation that art which, be-
ing altogether addressed io them, rises or falls with their varia-
bleness of vigar,—now leading them with Tyrizan fire, now sing-
mg them to sleep with baby murmurings.

Only a5 | fear that with many of us the recommen- o0
dation of cur own [avorite pursuits is rooted more in Tul fezce of the
eonceit of ourselves, than affsction towards others, so oty
that sometimes in our very pointing of the way, we had rather
that the intricacy of it should be admired than unfolded, whence a
natural distrust of such recommendation may well have place in
the minds of those who have not yet perceived any value in the
thing praised, and becsuse alao, men in the present century un-
derstand the word Useful in a strange way, or at least {for the
word has been often so accepted from the beginning of time) since
in these daye, they sct its more limited meaning farther out, and
give to it more practical weirht and authority, it will be well in
the outset that I define exaetly what kind of wtility I mean to at-
tribute to srt, and especially to that branch of it which is concernea
with those impressions of external beauty whose nature it is ow
present object to discover.

That is to everything created, pre-eminently nseful, § 4. 1w grope
which enables it tightly and fully to perform the fune- ™™
tions appointed to it by ita Creator, Therefore, that we may deter-



