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EXPLANATORY NOTE.

‘This book, being designed as & basis for oral temching, containe no mogicsl
illustrations; and many statements are condenssd to a single phrass, which in
a manpal for self instruetion would need perhape s whole paragraph,

The exercises after (Chaptera 1, Il and Il fornish a mors ratfonal task to
the stndent than the mare adding of upper parts to & bass already given. A
student needs to anderstand at the outsst that bila problam Is to make a melo-
dious connection of chord with chord, With the Jaws stated for geernl gov-
ernance it requires but lttle illastretion nbd guidance on part of the teacher
to make the writing of a bass part as simple &s any other. After having com-
pletad these exercises, the anthor io hix cl is d to require the
writing of a fow gured basses from Emeary's Supplementary Exercissa, This
the stndenka ind very essy while it serves to emephasize the work already done.

Mo attompt bas been made to alter existing nomenclatures. Bome terms
that appeared to the anthor superinoes have heen omitted ; several admirable
ones have been adopted from recently published text hoolks, while a few ap-
pear hera for the first time, ’

The attention of teachers iz called to secilons 16, 83, 29, 30, 35, 42, 44, 45, 46~
54, 58, 80 aod 689, In thess will be found the geporal statoments of most of those
puints wherein the author baz venlured tomakes noything like origionl contri-

bution to the litératare on the subject.




INTRODUCTORY CHAPTER.

1, Music is 8 language ; notation, its written symbol.

2. A musical sound may differ from another musical
sound in four particulars -—

In pitch: popularly speaking, sounds may be high or
low.

In duration: sounds may be long or short.

In intensity : sounds may be loud or soft.

In timbreor color: sounds may have the quality of flute,
violin, voice, &,

3. The notation of pitch and of duration has been guite
fully developed, for it is essential to the writing out of
every kind of composition. The notation of intensity is
desirable with most kinds of composition, and is fast ac-
quiring its vocabulary. The use of ecolor is largely con-
fined to orcheatral, organ and choral eompositions. Its
notation is the indication of what instruments, organ stops,
ot voices are to be used ; 1. e., the seoring of the composi-
tion.

4. There are a vast number of possible musical sounds
(tones) of differomt pitch. Out of this number modern
civilization has made choice of certain few. Btarting up-
ward from any given sound twelve pitches practically
squidistant are used, but the thirteenth sound isstrikingly
similar to the first, the same yot not the same, being plainly
above the first yet more easily mistalken for it than for any
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other. The relationship of two such pitches (i. a. of a tone
and the thirteenth tone above it) is called that of the
octave. Sounds heyond the octave are often regarded as
mere duplications of those within the octave.

Note.—Io the dreussdon of piteh here given ogoal trmperament inassumed.

5. Notation of pitch has been accomplished hy means
of the staff, a series of parallel horizontal lines, upon any
one of which or upon the spaces between them characters
called notes, which at the same time notate duration, may
be placed. A position, space or line, upon the staff is
called a degree, and to each dsgree a definite pitch is given.

Portions only of the (great) staff, namely, five lines of it,
are used at & time, temporary additions being made when
special notes are required, and signs (called clefs) usad to
indicate the section of the great staff then occupied.

Not all the pitches in use have received a staff-degree,
Letter names are given to those within the octave, seven
in number, which own a degree: namely, cdefgah.
Special designations also are used for the different octaves,
as follows :—

Buob-Ootave. Contra Octave Great Bmall. Ooe-lined.
- e e e A A
AAA BBE CC—BB C—EB c¢—h o—b

Two-lined, Three-lined.  Four-lined
T e e iy
c—h ¢c—bhb

o'

a

il

One-lined ¢ (¢ ) i8 the ¢ which liesin the upper part of a
man's and the lower part of & woman’s voice, and is placed
on tho first line below the G clef portion of the staff or on
the first line above the F clef portion. The g from which
the G claf takes its name is thus seen to be g one-lined.
And the f from which the F clef takes ita name is seen to
he f small. Most modern music is written upon these two
portions of the great staff. Music for certain orchestral
instruments and some ecclesiastical music still uses a C
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clef with middle ¢ variously placed on lowest, third or
fourth lines (called respectively soprane, alto, or temor
clefa.)

The five sounds within the octave omitted from the staff
are found between c—d, d-s, f~g, g-a, and a-b. They may
be readily indicated by use of the sign b, called a flat and
signifying that the sound desired is the next sound (a half-
step, vide sec. &) below the pitch of the note at the left of
which it stands, or by the sign §, called a sharpand signi-
fying that the sonnd desired 18 the next (a half-step) above
the pitch of the note at the left of which it stands.

It is often valuable in notation to use bs or gs to indi-
cate sounds which have position on the staff, thus writing
the sound npon anether degree than its own : for example,
ge=1f, or be =D, Often againit iz desired to nse a cor-
tain degree yet call for the second sound (a whole-step,
vide sec. 6) abuve or below the vegular pitch. Thia ia
sccomplished by use of the double sharp, X, ur the
double flat, bp. The sign of restoration after a flat or
asharp has appeared, namely, #, is called a natural, The
sign of restoration to a single £ from x is g4, to a single
b from bb iz £D.

6. A Half-step is the piteh relationship of a musieal
sound to the next musical sound above it, as o-f, g-ba,
#od.

A Whole-step is the pitch-relationship of a musical
sound to the second sound above it: brietly, two hali-
steps, as c—d, e~ #f, P bo.

7. The Major Scale is
1) A certain seleetion of musical sounds serving a8 a
basis for musical composition,

—C-nmﬁna often contain many scunds not in the scals in
w'l:ll:hhﬂmy to be written, but the scale is basis for the composition
an & W,

2) The sounds of the major scale are selected as fol-
lows : the initial tone is called the keynote ; the second



