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INTRODUCTION

INTRODUCTION

During the period which has elapsed between
the publication of Portmantean Plays, and that of
the present volume our country entercd upon the
greatest war in history, and emerged victorious.
It is far too early to estimate what effect that war
has had or may have upon all art in general, and
upon the dramatic and theatric arts in particular,
but there is every indication that the curtain 1s
about to rise on the great romantic revival which
we have watched and waited for, and of which
Stuart Walker has been one of the major prophets.

During the actual period of the war many
of the creative and interpretative artists of the
theater were engaged either dircetly in army work
of mn onc of its auxiliary branches. It is amusing
to recall that the present writer met Schuyler
Ladd serving as Mess Scrgeant for a Base Hos-
pital in France, Alexander Wollcott, late dramatic
critic of the New York Times, nttached to the
Stars and Stripes in Paris, and Douglas Stuart,
the London producer, in an English hospital at
Etretat, the while he himself was serving as an en-
listed man on the staff of the same hospital.
These are minor instances, but when they have
been multiplied several hundred times one hegins
to see how closely the actor, the eritic, and the
producer were involved in the struggle. r‘;gﬂln
the problem of providing proper entertainment
for the troops was, and still is, a serious one.  In
the great number of cases it seems highly prob-
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able that the entertainment along such lines done
by the men themselves was far more effective
than that provided by outside organizations.
More than once, however, it appeared to the
writer that herc was a field cspecially suited to the
Portmantean Theater and to its repertory.  The
qltf‘,st]ﬂr’[ Elf transpnrc-‘ll‘u}n ﬂ]“’ﬂ.\s a ET"I.IE'I"[I 'F.Fﬂ]l'lt
with such a venture, wias no more difficule than
that presented by many companies already in the
field, and doing immensely inferior work. DMy
return to America put me in possession of the
facts of the matter, and withour desiring in any
way to cast blame, much less to indict, or to em-
phasize undulv a relatively unimportant point, it
seemns only htting that there should be included in
this record the reasons for what has seemed to
many of us a lost opportunity, They are at least
much morc hricf than the apologia which precedes
them.

The Portmantean Theater, s repertory of
forty-cight plays, and its rra:nu] COmpany, was
offered for war purposes under the following con-
ditions: no royalty was to be paid for any of the
plays, no salary was to be paid Mr. Walker; the
company was to go wherever sent, whether in or
out of shell fire, in France or in England: the
only stipulation being that the members of the
company should be remunerated at the same rate
paid an enlisted man in the United States army,
and that the principal members should receive the
pay of subalterns. On the whole an arrangement
so gencrous that it is almost absurd. To this
offer the Y. M. C. A. turned a deaf ear. Their
attention was concentrated on vaudeville at the
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moment, and with one hand they covered their
eyes while with the other they clutched their purse
strings.  The War Camp Community Service
could see no way in which the Theater could func-
tion for the men cither at home or abroad.  The
Partmantean was, in a word, too * hich-brow " a
venture for them., The reader is referred to the
Appendix of this volume showing the repertary
in use at that time. Another oficial contented
himself with the statement that the problem of
transportation involved rendersd the project 1im-
practicable, The matter is too lengthy to discuss
here, but the \\'ritfr, wha was able to observe the
situation at first hand, knows this to be an error.
The pavy then asked for plans and cstimates so
that a number of Portmanteay Theaters might be
constructed aboard the ships. Mr. Walker of-
fered to put all his patents at the complete dis-
posal of the Navy Department, and himself was
ready to draw plans and make sungestions. The
navy approved the idea, and with sublime assur-
ance requested Mr. Walker to proceed with the
work of construction — at his own expense. It
was impossible: the money could not be afforded,
and the venture was abandoned. It 1s therefore
very evident that there was an opportunity, and
that that opportonity was lost: bur it was not the
Portmantean which lost it. At any rate we are
leit free to take up the history of Mr. Walker's
theater and his plays at the point where we left
off in the first book of the series,

The close of the highly successful season at the
Princess Theater in New York, the winter of
1915-1916, was followed by twelve weeks on the
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