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THE SECOND MORNING.
THE GOLDEN GATR,

TD—D.B.Y, as carly a3 you please, and ot sl
' events before dolngy snything else, let us
go to Giotto’s own parish-church, Santa Maria
Novelln, If, walking from the BStrowzi Palace,
you look on your right for the ‘ Way of the
Beautiful Ladiss,’ it will take yon guickly there.

Do not let anything in the way of sequaintance,
sacristan, or chanee sight, step you in deing what
I tell you. Walk straight up the church, into
the spes of it ;—{you may let your eyes rest, as
you walk, on the glow of ita glass, only mind the
stop, halfway;}—and lifi the cortaing and go
in behind the grand marble altar, giving anybody
who followa you anything they want, to hold their
tongues, or go away.

You know, most probably, already, that the
freacos on each side of yon are Ghirlzndaje’'s. Xdu
have been told they are very fine, and if you
know anything of painting, you know the por-
traits in them are so. Nevertheless, somehow,
you don’t really emjoy these frescos, nor come
often here, do you ?
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The reason of which ia, that if you are a nice
person, they are not wmice encngh for you; and
if a vulgar person, not volgar enough. But, if
yoo are a nice person, I want you to look care-
fully, to-day, at the two lowest, next the windows,
for a few minutes, that you may better fael the
art you are really to study, by itz contrast with
these.

On your left hand is represented the birth of
the Virgin. On your right, her meeting with
Elizabeth,

You can’t emsily seo botior pieces—{nowhers
more pompous pleces)—of flat goldsmith’s work.
Ghirlandajo was to the end of his life a mere
goldsmith, with & gift of portraiture. And here
he bhas dome his hesf, and has put & long wall
in wonderful perspective, and the whele city of
Florence behind Elizabeth’™s hovse in the hill-
coantry ; and & splendid bas-relief, iv the style of
Luca della Robbia, in 8t. Anne’s bedroem; and
he has carved alt the pilasters, and embroidsred
all the dresses, and flonrished and trumpeted inte
every corner; and it iz all done, within just a
point, as well 88 it can be dono ; and quite as well
as (fhirlandeajo could do it. But the peint in
which it jusé misses being az well as it can be
done, is the vital point. And it Is all simply—
good for nothing.

Extricate yourself from the goldsmith’s robbish
of it, and look full at the Balutation. You will
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Bay, perbaps, at first, ¢ What grand and graceful
figurea!' Are you suro they are graceful ? Look
again, and you will see their draperies hang from
them exactly as they would from two clothes-
pegs. Now, fine drapery, really well drawn, as
it hanga from a clothes-pag, i5 slways rather
impressive, cspecially if it be disposed in Jarge
breadths and deep folds; bot that is the only
grace of their figures.

Becondly. Look at the Madonna, carefully,
You will find she iz not the lssst mesk—only
stupid,—nsa all the other women in the pleture
are.

¢ Bt. Klizabeth, you think, is nice’? Yes; * And
ghp says, “ Whenee is this to me, that the mother
of my Lord shonld come to me?™ reslly with a
great deal of sorions feeling®? Yes, witha great
deal. Well, you have looked enough at those
two, Now—just for angther minute—look at the
birth of the Virgin. *A most graceful group,
, {your Murray’s Guide tells you,) in the attendant
servants’ Ixtremely so. Also, the one holding
the child is rathor pretty, Also, the servant
pouring oat the water does it from s great
height, withont splashing, most deverly. Also,
the lady coming to ask for 8 Anne, and sec the
baby, walks majastically, and is very finely dressed.
And na for that bas-relief in the style of Lmca
della Robbia, yon might really almost think it
was Luca!l The very best plated goods, Master



