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INTRODUCTION TO THE ENGLISH EDITION.

Professor Franz Sales Bever's previous works on the Belence of
Orpament, of which his "Handbook of Qrnament”, in the best known
in thiz country, enfitbe hiz  wiews and  writings te  respectful
attention, though his knowledge of smith-craft iz iheoretival rather
than practical, This, to one lessz highly  trined, would  have
proved @ serious diffienlty, but bronght wp from his cradle in an
atmosphere of techpical education, be has made himself thoroughly
aequainted with the métier of which he treats. Tassing from the
Teachers Training College ab Meersburg to the Technical Academy at
Carlsruhe, he has heen suecessively appointed teacher in the Art Trads
Behool and the Building Trade School, and finally, in 1879 at the
age of thirty, Professor at that establishment. He has also prodoced as
Joint puthor, handbooks treating of metal worl, cabinet wark, earpen-
tering, and painting,

Of these, the present work is, to Bnglish ceafismoen, undoubtedly
the most interesting,

Addressed especially to mt worlmen and designers, thoogh wot
confined exclusively to German examples, the work is written from the
German standpoint, which difiers i many vespects from the English.
The actual technieal operations are of necessity the same, but the tools
differ somewhbat® A lerwe part of the book and of the illustralions
iz devoted to modern German productions and desion, and io view
of the somewhat severe competition the English smith is experiencing,
and must anticipate in the fatmee from his confréves oo the Rhioe,
this seetion is not without its speciul interest,

The iroowerking arvls and emfts have been at all times most
carnestly pursned in Germany, The esrliost eonfaet of Boman wrmies
with the Toutonic vations found them well equipped with iren for
war, and throughout the middte-nges, references to the steel wenpons
of Cologne, Passau, Tonshimck and other centres of manufacture are
searcely disenised by the quaint spelling. A little loter we find

* Mr. John ). Holtzaptfel has kindly revised thiz section of the book
which wost greatly enbanes its yalue to Fnglich readers,
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great  guontities of “Almagoe rivetts”, Dbills, &c, enfered in the
inventories  of militay stores o this  conntry; and  Hewry VIII
settled  German  workmen in Sonthwark  and  Greenwich, when
endesvouring to rvevive the armourers craft in Fngland, Finally
we now know that the most eostly soifs of armour m the Paris,
Madrid, and Vienna eollections were produced in Augsburg, Nuorem.
ligrg and Muonich, whose master armourers aehieved world-wide cele-
brity.  The mest distinguished artists of the day, Woblgemuth, Hol-
hein, Diirer, Miehich, Schwnrz, Hirschvogel, Flitner, Aldegrever,
furnished the designs. To the arts of embussing and encrusbing
armour with precious metals, known to antiguity, these masters added
enoraving and elching the stesl, besides praciising those of painting,
finpine, amd gilding dron known o Theophilus,  Probably too, the
art of iron easting was re-diseoversd in Germaoy, for esnnon of the
largest calibre were being east at Erfurh long before the e¢lose of the
14th century. The art of drawing wire is also credifed to one
Budolf of Noremberg, who introdoced it soom after the year 1300, T
16 eertain that German ironworkers were peenliazly expert and pains-
Laking before, as well as after the Lienaissance, and wmong the marvels
they produced, besides the exguisite shichls, sword-hilts and pierced horse-
mugzles, the beantifnl work pot into domestic wiensils, tools, instru.
ments of forture even, strong hoxes, statuelles carved from the solid,
and sach tonrs-de-foree as the thrope presented to Rudolph TT Ly
the Angsburgers in 1574, wow in this counlry, sre most remarkshle,

It 15 wot hewever only the beauty of the produclions themselves
{let males German ivonwork so peeulivrly worthy of sindy. While
in FEuglond, PFranee, Bpan, ltaly, and the Low Conntries, the irem
industries chbed and Howed with changing fortunes, so that they were
b times in foll and sctive swing, and af other times dormant almosl
to the verge of extinction: they did nof langnish in Germany from
the 13th century, and enjoyed confinued and boundless prosperity
without o break, exeept during the 30 years war, almost until the
invasions of the first Napoleon, Nor were the opportunities for deve-
lopment affurded to German iron industries limited to time alone:
they had space and the advantages of racial divergencies as well, for
il appears that blacksmithing at least was practised ubiguitously in
ihe land from the Rhine to the farihest limits of Prossia and Ansira,
and from the confines of Denmark o the Ialian frovtier.
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OFf the carlier styles of German ironwork we know little, Of the
Romenesgue doors which have preserved their ivon hinges and guards,
gome resemnble in a remarkable monper the rude contemporary work
of eentral France, whilst others imitate the more varefully designed
swaged work of Paris. I is only im the 13th century that blachk-
smithing becins to exhibit sy independent characteristics in Germony,
At Marbure, Magdebure, and many ofher pleces we meet with eaiher
elegant branching strap-work on L8th centory doors, ending in singular
little feur-de-lis and vine loaves still devived, bat diveroing considerahly,
from the French, The divergence continmed during (he next fwo
centuries and resulted in soms rich and chavacteristic folinted orna-
ment, always based on the vine, mingled with Acor-de-lis and frocery
forms.  After nearly two centuries, and on the eve of the Rensissance,
a new style of work appears, at first appavently in Cologne, based
on the thisile, The origin of this may selely be ossigned to the
singular repown achieved by the Matsys family of smiths of Lonvain,
# specimen of whose work cxists in the celebrated Antwerp well-cover,
The thistly lovk of the foliage in this example i1z well rendered in
Pig. 46 and 48, and szome of the corvesponding German  thistle
designs faco it oo page 68, aod sppear io the lantern, Bgure 179,
Mixed thistle and tmeory designs held the ficld until supplanted by
Renalmanes oroament.

The Rensiggance work is fully illustrated by Trof. Meyer, snod
it is at this period more especislly thal Germany presents a perfectly
unigqua field for the study of the iennworkers ecrafts. Tt iz in the
first place to be observed that the development, of blacksmithing
at least, was entirely lefl in the lmnds of the workmen themsslves,
Exeopt ns designers of armour, artists of note did not meddle with
the iromworker, the architects even, giving the smiths o free
hand and apparvently imposing no conditions as to design. There were
ne factories, and the nearest approsch pechaps to sy teaching school
was fhe concert of a master smith with his nwmerous apprentices and
assistants,  OF designers of ironwork, as designers there were probably
none, the master smith setbing the task and directing the work on
stricfly teaditionnl lines, will such modifications only as the moment
snggested.  The work may, in most cases, bave been prodosed with
ont drwings, for jronwork designs followed certain definite lines of
precedent, which might be modified within limits, bat were not de-
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parted from. Thos Grilles were often worked from o threadeled
contre of more or less complexity, with the loose ends of bars finishing
in traditional floriated ornament. Progress was mainly if not wholly
confined {o inereasing the technical diffieulties to bo overcome hy the
smith,  Not an illusteation or deawing of any serap of blacksmith's
wirrk, drawn for ils own sake, has come down to us; o fact most
remavkalle o oan sge o prolifie in studies and designs for the work
of the gold amd gilver smith,  Those smong ws whoe desire to gee
this state of fhings resstablished smong the eraftzinen of the present
day, eannot do better than study attentively the progressive development
of Germun ironworking, from the close of the medicyal peried until
the style known as Davogue began to chonge the enrrent of smithing,

The new stvle came from across the Freneh frontier and
spread evenlnally over a large part, if pot the whole of (ermany,
clunging the characler of the design and moedifying considerably all
the tenditions of the amith's ceafl. T4 was however but o mere wave
of Fashion compared lo the overwhelming change wromght by the
Rovoeo , which  fllowed and swepl alway every landmark of fhe
gmith, The lilics wad passion-lowsrs, the iricky inlerlaciogs, (hreadles
and spivals which had been his pesuline pride, and the round b
itsell’ disappeared at ones, only Lo reappear in our own Limes, Highly
trained professional designers became indispeosible, numbers of pattorn
heoks were pablished i imitation of the Feench, and the smith as
creator and designer becama extinet.  The individual famey of the
workman 1o Germany eonld in fotore ooly be indolged, if at all, o
the most limited extemt, The designs were ossentially French, bul
modified in the directions both of oxtra richoess and less restraint.
Though the skill and smitheraft in the finer examples is simply superh,
the names of the smith’s who prodoced themn are never, unless aecci-
dentally, recorded. Whether this complete revolution was for goul
or ill ig a debatable guestion,

24 Albert Embaokment
Liondon, 8. E., March, 1886,

J. Starkie GARDNER,



