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AUTHOR’S PREFACE.

I publishing this Manual of Counterpoint I fulfl a promise
long since given, end, at the same time, add a link hitherto
wanting in my Manuals of the Theory of Musie.

The tardy folfilment of my promise, considering the numerous
enquiries after the expected book. finds a partial excuse, or, at
lenst explanation, in the following.

When, at the suggestion of the immertal Mendelssohn, I re-
ceived the commission to prepare a Manual for the Leipsic Con-
servatory of Music, the task to be execnted was: o place in
the hands of the pupils a brief, condensed book of assisiance
(Hilfsbueh) econtaining s repefilion of the prineiples and rules,
laid down in the lessons, for the working omt of the practical
exercises. .

Although af that time pot inexperienced in theoretical teach-
ing, the oommiesion was to me a surprise, since I had never
had the idea of preparing any thing of the kind in a writien
form, It was alio a source of anxiety to me when I thought of
my own powers, and of the numberless manmals on musie already
extant.

A eontiderable time elapsed before I believed myself warran-
ted in bringing before the public my experience and method of
instruetion; sccordingly, the first edition of the Manual of Har-
mony did pot appear until 1853. — During the progress of the
work, however, I felt the necessity of polng somewhat farther
than the doctrine of Harmony, strictly speakiog, demanﬂel], the
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more so a8 there was at that fime no thonght of a second and
third manual. Hence the Mannal of Harmony ¢ontains & digression
into the domain of actual Coonterpint.

With the esteneion of my experience in the ingtruction of
many pupils in the higher exercises, thia could not satisfy me,
and a gpecial treatment of theee ohjects of instruction became
more and more desirable. — I was the more justified in attempt-
ing thiz task since the Manmal of Havmony had met an un-
expectedly friendly reception. Thus I entered first upon the pre-
paration of the Manual of the Fugue and of the Canon, & part
of the subject which to me [having given written as well as oral
instruetion in it!, more guickly assumed form than the rest. The
firet edition of the Maneal of the Fugue appeared in 1858, while
the Mannal of Counterpuint was delayed for a time. Whether
I have now gucceeded in making the book useful in wider circles
than those for which it was originally intended, I must leave
to be decided by time and a friendly criticiam.

I hope that the method of instruction may prove itself clear
af regards the presentation of the smbject. — I refer, however,
fo the last chapter of the book, which, by its special character,
renders farther detail bere unnecessary. I only mentiom, in brief,
that what has proved iteelf good in earlier mapnals is retained
in this, but that by means of varionp other exercises and forms
not previousty used I have attempted to progress from the abstract
of the earlier exercises o the attainment of the conorefs (or mnsical
presentation exhibiting iteelf through various forms), in order to
bring the exercises constantly nearer to the practical necessifies
of the composer.

May this book also meet with that friendly reception which
afforded me, in the case of fhe other manuals, the satisfaction
of having produced a useful work.

ERNST F. RICHTER.
Lmzmi Februar 1872,
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INTRODUCTION.

OF THE BIGRIFICATION OF THE WORD COUNTERPOINT.

TREEE is probably no word of musical terminelogy of which the
given significations are more various and manifold than these of the word
"Counterpoint”, In the conrse of time, and the development of musie, this
word has acquired a signification remete from iis originel meaning;
rendering it to many, and certainly to every beginner, semething myste-
rions, evem emigmatical, in o far a8 mnch keenness of perception is
presupposad for its comprehension and practionl applieation.

Very generally, however [althongh entirely falsely), the valoe of
Counterpoint is merely placed upon a level with that of the solution of
mors profound arithmetical problems, the observance and application of
which, being a hindrance to the fancy in its higher flights, in fact,
having a formally realistic tendency, muost appear of Little uge.

The older and the oldest manner of Cousberpoint, in its simple
grandeur, was, probably, rarely to be heard in somplete performance,
even in earlier timos. It differs materially from the later manner, as for
example, that of the time of BEBABTIAN Bace: for, after BacH's time,
Counterpoint deterforatéd, in part, into 4 mers formnla. Still, conaider-
ing the direction which the development of mosic took, particularly in
reapeet to Harmony, it ia not surprising that the interest in Counterpoint
constantly diminished, until the mere faverable eurrent of later times again
placed it in a brighter Lght.

The opinion that Countevpoint is aomething pedantic and old-fash-
ioned disappears mere and more, and the fast that the best of our com-
posers have slweys used 1t in their most important works may perve as
an enoouragement to beginnera to emtsr upon the work before them with
eonfidenee, in order by this means to exercise and develope their powers.

That which we understand by Connterpoint &t fhe present day, may

Bichter, Conntarpoing, 1



