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Madonna di San Sisto, by Raphael.

{Cag, Ma. 6. Do canves, w63 high, 1,60 wide.)

The Viggin Mary with the Infant Christ boroe pp by clouds. On her
rght, St Siktus fu & knecling posture; on her left, St. Barbara. Below,
two chetubs,  Ta the backgroomd betwsen two preen curlwing, a glovy of
angelic heads,

Thin world renowned picture, the gem of the Dresden Gallery was,
according to Vasart, painted for the Fligh Altar of the Benedictine Convent
of &, Sisto in Tiavenza probably in 1518, and purchased in thet place for
Angustas HIL, King of Sasony theough the pointer Carle Ceésad Giovannini
In 1753 fur 20,000 ducils, or 40,000 Roman seudi, — about 60,000 Thalers.
Since Qts removal to Theslen, the admimation of thiz iwmortal work bas
increosed fooumy pezv 1o year, awd it iz rightly ccparded a2z the most ideal
creation in the whele sange of painting.

On clouds entheoned, the ¥irgin ond the Infant
With lowks of enrnest love, ihe world are preedng;
The earth in clond cushrouded lies honsath them,
And veil and westore foat in hearenly breescs.

Huwmbly, Si. Barbarz, on bended koec, inclinech
Her beautesus hiead, in bumbls odoration;

fit. Sixtua lifks his eyes, Dy [uilh transfiguced

In holy trust thet man with Cod finds faveur,

And with the angels let us too look opward;
In tunctul choirs eesound His praise eternal,
Whe took the form ol man for vur sabvation.

Su Raphael, thau, the sngel of the announcement,

Ho saw’st thow her, and thus may we regard her,
«The Chucen of ITeoven, and the Queen of women!ls
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The Virgin with the Family of Burgomaster Meyer,
by Hans Holbein, the Younger.

|Cat. Bo. aBoy, On woml, 2,60 high, 1,045 wide.)

This celebrated picture was painted for Jacob Meyer, Burgomaster of
Basel, whose family it represents as beinp under the protection of the Virgin
Mary. ©On tho right of the Virgin, kneel the father and his two soms [the
youngest, a naked child]; opposite to lhem, his wife Domother Kannengiesser
with her mothey and Jdazaghtee. This eantifol painting was for o Jong time
in Venice, and purchased there by ocder of King Aopustus 111 of Saxony,
by Count Algnrott, Sept. g4ih 1743 of Mr Zuane Dwolfine for 1ooo sequins,
whenes it came ta the Dresden Golley. When in 1871 our picture was
placed side by side with the so called Damustadt picture of the same subject
in the possession of 1ler Royal Mighness, Frincess Carl von Hessen, the
fomerly cxpressed doubts os to the genaineness of our painting were srengthencd,
and it was promownced by foany lenrtwsd connofssears lo be a later copy,
while, oo the other hand, equally celebmed wmithorities, especially among
artists, were of the apinion thar it 4 an oripinal work.  There s,
however, wo proof of the ceaet troth of either asseion, and it mwst be
left as heretoforc to cach to decide for himsclf aa 4 the comectness of
either opinipu.

A pictuee af the good old fime — the jHons
Ensrth's purest Aower hore chaews the eye deliphted,
Bright prototype to us of love maternal,

Maria! guardian of the carthly howschgld.

The mother with her heovealy Child is present,
Peotecteess of the faher, tother, children;

Eler mantle shields them wnpt in ademlion,
And now in deep reprse all fear is Daulshed,

With felded hands they kneel in silent worship,
Ench for the others' welfarm humbly pleading;
Where love tesides all sin has been furgiven,

There must the house become a silent temple;
And lere thou showest us oo caclh o heaven,
Thou German masior, @ siwple German manner.




