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PREFACE.

—_——

AvtHOTGH the new processes in eteching may be ex-
pected in a great measure to supersede those which
have been handed down to s by ounr predecessors in
the art, [ have thought it beat, for several reasons, to
give an equally foll aceonunt of all of them.

It happens, in the first place, that the most revo-
lationary of these processos is a discovery of my own,
and az inventors are always liable to be suspected
of undne partiality to their own inventions, the best
way to escape suspicions of this kind scemed to be
that of treating all processes which have at sny time
led to good vesults on a footing of strict equality.
Again, although some elchers may like the new pro-
cesges, others with equally good reason may prefer to
remain faithful to the old ones, This is a matter to
be decided by the temperament of each practitioner
for himself, and the writer of & handbook on the art
~ fulfils his duty best in offering his readers the widest
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possible range for choice. And the same etcher may
find 1t convenient to resort to different processes at
different times, according to the need of the occasion.
The student will therefore do wiscly to choose his
process according to his taste and temper, and also
according to the need of the hour, And let him be
nssored of this, that unleas he really likes the process
that he uscs, and heartily enjoys the work whilst he
is doing it, there is not the faintest chance, whatever
hizs knowledge and ability as an artist, that he will
produce a good etching, or anything resembling a good
etehing. All eold or dull, or business-like etching,
however clever and scientific it may be, bears the same
relation to the real thing that verse-making does to
poetry. And just a8 & poet, whon he sits down to write
s lyric onght not to be bothered with ink and pouns of
a kind which do not suit him, and are hikely to fret him
and put him out of temper, so every etcher ought
studionsly to avoid those varnishes and scide whose
operation does not seem to him convenient.

The reader to whom eiching i3 a new subject is
especially warned not to judge of the capabilitiea of
the art by the general mass of modern produetion,

which is quite unworthy of his attention. There are

& few good living etchers, but very few; and oug of
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the quantities of etchings which are publiched every
year, nine out of ten are not only valneless, but a
nuissnce, doing much herm by propagating and con-
firming the false conceptions of the art which are
generally prevalent. The majority of amateurs seem
to imagine that drawing and chiasrcscuro of a degreo
of badness which nobody would tolerate in a pictare,
somehow become allowsable in an eitching; that be-
canse good etchings are usnally free, an etcher is at
liberty to set at defiance all ‘the known laws of nature
and of arti; that the mers act of drawing on varnished
copper implies of itself & mysterious cleverness, ele-
vafing the practitioner above the common canons of
art-criticiam. On the other hand, those of oor artists
who conld really etch if they Liked are so busy making
fortunes with the brush that they have hardly any
leisare for a loss remunerative pursuit.

I would ask the reader to think of etching simply
a3 & kind of highly-concentrated drawing, subject to
the same laws as any other kind of point-drawing,*
but more difficult to execute because complicated

* Except that more artistio feeling is expected from an etoher
than from any other artist, becanse the best ctehers have always
concentrated so much passionate expression in their work with the
etching-needle,



