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SISTER BEATRICE
A MIRACLE PLAY IN THREE ACTS.



THE PERSONS OF THE PLAY

Tue Hory Virex (in the likeness of
Sisrer Bearrice)
Sister BeaTricE
Tz Arses
SuTEr EcLanTiNE
Ssrer Cuemency
Seerer Feriory
Surer Barmine
Sisren Recina
SnsrEr Gusera
Twz Prizat
Prince Bernipor
Livrie ALLETTE
Beggars, Pilgrims, &c.

TIME — The Thirteenth Century. Prace — A Convent
in the neighbourkood of Lowwain,



Translator’s Preface

I

“TrHesE two little plays,” says the author,
“are really librettos. Mousic is being written to
them by M. Gilkas.” The French version is
in unrhymed alexandrines, if the term be per-
missible ; that is, in unrhymed lines of twelve
syllables, It is of course possible to employ
this metre in English verse, but it is a medium
as yet too little polished by use to refract, with-
out theft or distortion, its immanent sense; it
18, s0 to Speak, one of your material metres,
more ready to present itself in body than in
spirit, being still in a primitive stage of evolu-
tion, and waiting the master-hand which shall

teach it an easy delivery and self-effacement.
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Translator's Preface

In short, it is a metre neither so far familiar
nor so far developed as to justify its use by a
translator, whose duty is to interpret his author,
in some remote degree, as his author might
wish, rather than to experiment as himself
might please.

For myself, I had no envy to attempt it, and
so, with my author’s approval, I have turned
his play into such blank verse as I might; hold-
ing, with him, that our English unrhymed verse
of ten syllables, iambic in scheme, — trochaic,
dactylic, anapastic, catalectic, and what not by
incident,—is an equivalent sufficiently near,
and perhaps the most proper, of the French
unrthymed verse of twelve syllables. But I do
not pretend that the author's mood may not be
betrayed by the staccato effect of the shorter
line. To the French alexandrine, of all metres,
is possible at times a “linkéd sweetness long
drawn out,” which by a shorter metre, or, in-
deed, by any metre consisting, as ours, very
largely of accent, is rarely attainable,
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Translator's Preface

Readers may miss in “ Sister Beatrice ™ what
they are used to call the glamour, the atmo-
sphere, of the Macterlinckian drama. They
will miss it partly, no doubt, because I have
translated it; but partly also because it is partly
absent in the French; they may, perhaps, find
more of it in the music, if they have the fortune
to hear it. But the play unsung, unstaged, —
it is, as I have said, 2 libretto — is the play of
M. Maeterlinck’s which most nearly approaches,
in the matter of treatment, the avowedly obvious
spirit of the English drama. That the story is
all spiritual, or rather, that the spiritual in the
play has a story, is no doubt the reason why
the treatment may be material and anticulate,

Other plays of this author might be described
— he himself, I think, might so describe them
— as belonging to static or potential drama:
the plays were the dramas of a state of feeling.
Here, I think, we have for the first time in
M. Maeterlinck’s theatre the treatment of a
legend already crystallised: a legend in Eng-
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