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PREFACE

As o means of teaching compogition and the principles
that govern sentonee atrugture, analysie of sentences has
vompletaly broken down snd becowe, owteide the teaching
profession, entirely diseredited. Pupils parse and perse,
analyse and aoalyee, for jreara of their school life, and in
the end are ipnorant of what constitutes » good semtence
and wholly without ability to vrite one. The eamse of
this uneatisfactory result iz wot, I think, diffieult to die-
COYECT,

The paraing of single words, however well dune, can be
made to bear only on the eyntax of single words—quite a
trifle in santence structure. Analyais, howewer, includes
gingle words, phrases, and clauses—the whele mechanism
of the sentenes however complex, snd, of course, ought to
bear on the eyntax of the whole mechanism; but un-
fortunately it hos been made by the books to comcern
itzelf vnly with breaking down snd classifying Its sole
sim has heen to dismember the sentemee and to place the
thisgacke memlre under their appropriste headings  This ia
all very well from the point of view that decomposition
and classification are the sole end of graanmar ; but ought
they to be so regarded? Iz not synthesis as important as
snalysis !  Is it not ncecesary that the young stndent
ghould be trained not only t0 decompoze and classify, but
alao to compase, that is, to arrange words, phrases, and
clanses in their most effective setting? Analysie is purely
destructive ; it destroys beauty of thought and beanty of
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form; synthesis restores both; it i the eomplement of
analysis. This fact has been ignored by the text-books,
and therefore apalysie has become discredited. Analysis
is useful chiefly for purposes of synthesis. From analysis
the atudent learns to discern the parts and the function of
the parts of the sentence ; from aynthesis and the rules of
placement he learns to build up the sentence b} placing
the parte in their most effective sotting.

In this little book analysiz is treated only as s means
to an end—the synthesis of sentenecs and the principles
of sentence structure, No distinction iz made between

‘indireet object ' and fextonsion’: for whatever helpe the
predicate to express its meaning is an adjunct to the pre-
dicats, and it 8 not of the least eoneoquence whether wa
tall it an “object’ or an *extemsion’ The important thing
iz to recogniso its function and to kmow ite place in the
santenea,

It will bo ellowed by all competent judges that the
foundation of composition lies in the sentence, that no one
can compose well who eanoot writa 8 good semtence, and
that no one can conssoualy write 3 pood sehtenes who docs
not understand the princples that govern sentencs struc-
ture, To the exposition snd exemplification of these
principles & larga part of thie beok is devoted ; aecordingly
A promincob place is aseipgned to sypihesis, to the place-
ment of qualifying adjoncts—a most ditfienlt part of com-
position——and to the devices uvsnally adopted to bring
emphatic words into positions of emphasis and related words
into proximi

I have endesvoured so to present this part of the sub-
ject a& to induce in the young etudent a eritieal attitude of
mind —erities], that s, as to his choleo of modes of
expression and as to the merits or the defects of this or
of that mode. In his excellent Companien to his Higher
English  Grammar, Professor Bain eays: “In  tesching
Englich the most eflective eourse scems to me to be thias:
having selected an exemplary pessage, firat to assigm its
peculiar excellencs and its deficfency, and next to point
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out what things contribute to the one and what to the
other, and what are indifferent to both. The pupils are

 Whus aecusforied fo weigh every expression that comes before them,

and this I take {0 be the beginning of the art of composilion.
The spirit of this passage snd of Bain's teaching is the
goverming epirit of this littls mannal, which, however, does
not pratend to go beyond the elements of eomposition. Tt
deals with the stroeture of sentences of many forms and of
several degress of complexity, but not with the paragraph
and the connectives that give movement to the paragraph

.and the larger divisions of the paragraph. For a full and

masterly troatment of the whole subject the teacher is
referred to Bain's books on Eaglish.

In eommection with the promoun and the eomplex
pentence of two clauses I have introdvced the snbject of
equivalont mwodes of expression.  This part of composition
is of great interest and importance, and 2 deserving of
mueh fuller freatment than it hes received in this book.
For a very fuoll and able treatment of it the teacher is

-referved to Mr. A F. Musison's Fursf Fork in English,

published, like Professor Bain's books, by Messrs. Long-
mang and Co,

The exemplary paseages, and the passages for analysiz
and synthesiz, are, with a few unimportant excoptions,
pelected by myeelf from owr most idiomostic prose writers,
They ars, with one or two exceptions, selected from prose
writings, for the obvious reason that prose composition ean
be taught only from proso models The language of the
pxamples and exercises, though not more difficult than that
of the reading-hooks of the clasees for which this hook is
intended, is yot sufficlontly difficult to make the pupila
respect it. It ia my experience that many of the prose
examples in most texi-books of analysis sro so unlike the
sentences of the reading-books, a0 simple (not to say child-
ish) that boys and girls of average ability despise them.
They do not ses what good can come from a study of
them.

The analysed sentemces furnish the pupils with a large



