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SIGHT AND SONG WRITTEN
BY MICHAEL FIELD peud.

ELKIN MATHEWS
AND JOHN LANE
AT 'THE SIGN OF
'THE BODLEY HEAD
IN VIGO STREET
LONDON 189z



i’ div Apapew wilw dpleva Mifopae.
Sormocems, (Edridss Colonens,

' I see mod sjipg, by my tort fohik Ineploed,
EwaTs, hit re Sepche.



PREFACE

THE aim of this litde volume is, as far as may be,
to translate into verse what the lines acd colours of
certain chosen pictures sing in themselves ; to express
not 50 much what these pictures are to the poet, but
rather what poetry they obfectively incarnate. Such
an attempt demands patient, cantinuous sight as pure
as the gazer can refine it of theory, fancies, or his
mere subjective enjoyment,

3 faut, par un effort d'espriz, se transporter dans
les persoomages et mom les attiver & soi  For
personmages substitoie  pefnfwrer, and this sentence
from Gustave Flaubert’s © Correspondence’ resumes
the method of art-study from which these poems

Arose.



FREFACE

Not even “le grand Guostave’ could ultimately
illude himself 25 a formative power in his work—
not after the pain of 2 lifetime directed to no other
end.  Yet the effort to see things from their own
centre, by suppressing the habitual centralisation of
the wisible in ourselves, is a process by which we
eliminate gur idipsynerasies and obtain an impression
clearer, less passive, more intimate.

When sueh effort has been made, honestly and
with persistence, even then the inevitable force of
individunality must still have play and a temperament

-

mould the purified impression :—

*'When your eyce have dane their past,
Thought must Iength it In the heart!

Ml Fi'

February 13, 1892,
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