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RHETORIC AND BELLES-LETTRES.
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TASTE.

Q. Wrar i Taste?

A. The power of receiving pleasnre or
pain from the beaotiea or deformities of nature
aod of art.

Q. Isit an ioternal secee, or an exercise of
reason ?

A. [t 12 an interna} sense ; but resson asd-
sista Taste in many of its operaticns, and
serves (o enlarge it power.

&, ls it commono te all men?

A. Itis, in some degree,

Q. How are the rudiments of Taste disco-
verable in children ?

A. In their fondness for regular bodies, and
in their admiration of pictures and statues.

G, How, in savages of the wilderpess ?
A. o their orpaments of dress, their war

and their death songs, their baraogues, and
their orators.



4 Tosie.

Q. Do ell men possess ithe facully of Taste,
in the same degree 7

A. No. [osome men only faint glimmer-
ings of it are visible ; beanties of the coarsest
kind only are discerned and relished by them :
while, in others, taste rises to en acule dis-
cernment, end a lively epjoyment of beauties
the most refined.

Q. To what is this inequality te be aftribut-
ed ?

A. In part, to a difarence in their patural
constitution ; but chiefly, to colture and edu-
cation. -

Q. How does it appeer that Tesie is an im-
proveable facalty ¥ °

A. From the immense superiority of civil-
ized over barharons natiens, in refinement of
Taste : and of those who have studied the li-
beral arts, over the rode and vntaught, in the
same nation.

Q, How does Tasta receive its improve-
ment ?

A. By freqoent exercise ; and the applica-
tion of good seuse abd reason, te the objects
of Taste.

Q. What influence has the hearl over a just
Taste ?

A. Great. A corrupt heart can never relish
the morzl beauties, which are the highest, of
eloquence and poetry.

Q. What are the characters of good Taste !

A. Delicacy and correctness,

3, What does Delicacy of Taste reapect?



’ Taste. 5

A. The perfeclion of that natural sensibili-
ty on which Taste iz founded.

Q. What does Correciness of Taste re-
speet |

A. The improvement which that facnlty re-
ceives, through ils connexion with the under-
standiog. i

Q. lo what is the power of each chiefly
Been !

A. In dieceroing ibe tree merit of a work ;
and in rejecting fulse prefepsipns to memnt.
Drelicacy, leans more to feeling ; Correctness,
more ic judgment. The former, is chiefly the
gift of nalure ; the lattor, the product nf! cul-
tare aod ari.

Q. What critical writers bave afforded a
high example of Delicafe "Caste !

A. Loogious, among e Aocients ; and Ad-
dison, among the Moderos.

@, Who have poeserscd most correciness ?

A. Aristolle mod Dean Swifl: |

{}, Have mankind uniformly approved of the
same ihings !

A. Neo. lo architecture, the Grecian mo-
dels long prevailed ; then the Gothic; after-
wardd, the Urecian revived. In eloguence
and poetry, the Asialica were fond of gaudy
ornament ; while the Greeks admired only
chaste and simple beauties, Writings, admir-
ed two or three centuries ago, have now fallen
inte disrepute and oblivien.

Q. What conclusion should we aatorally

draw from this fact ?
1 -

I L,
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A. That T'sste, in its operations, is fuctuat-
ing and capricious ; and has no standard.

Q. Jathis selually the case ?

A. No. For there ja a stundard of good
Taste, by appealing to which, we may distin-
guish between o good and & bad Taste,

(1. Upoo what is "Taste built ?

A. Upon sentiments and perceptions whiclh
hﬂlung:‘tn our nalure.

Q. What occasions o corrupt Taste 7

A. The pervarsion of these septiments and
‘perceptions by ignarence end prejudice.

Q. What 1s the standard of good Taste ?

A. These seniiments snd perceptions un-
corpupted.

Q. Where are these to ba fonnid !

A. ‘I'hey eannot fail to be developed in the
conrse of time, and to grin wicendency over
any corrapted modes of Toste which may be
introduced. lgporance and prejodice may
rule for a scason, bot muost uliimately yield
to knowledge and trath,

3. What two works have been approved
throughout ages, and become standards of po-
elical composition ?

A. The [liad of Hemer, and the fFneid of
Virgil.




Crificism, Gentfus, 7

CRITICISM—GENIUS—PLEASURES OF
TASTE—SUBLIMITY 1N OBJECTS.

Q. What iz Criticism ¥

A, The applic#lion of taste and good sense
to the {ine arta.

Q. What is the design of Criticism ?

A, Mo dislingnish what iz Leautiful amd
funlty in every performunce.

. On what iz it founded ?

A. On experience ; on the observation af
sch beauties as have been found to plea=e
mankind most geoeraily.

3. What i3 its imporiance ?

A. Great; for ne geniue 18 perfect, and
eyery writer and arlist may receive assistance
from critical observations upon the beaunlies
und fanlts of those who have gone before them.

. Are not Critice grent abridgers of the
native liberty of genioa ?

A. No, For every gnu-d writer will be
pleased 1o have his work examined by the
principles of soond understanding and true-
taste.

3, Have not some works been admired
which have tranegressed the roles of Critics 7

A. Yes. Sucharethe plays of Shakespeare ;
which, considered ws dramatic poems, are very
irregular ; but they possess heauties so great
az to overpower all censure,

Q. What 15 Genins ?



