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Preface.

s —

HE subject of Bookbinding is one which should be of high intercst
to the lovers and the makers of books. Bapercilions petsons
may deride a8 mere vanily the jerkin of gilt leather in which
the binder delights, and may prefor beanty in s naked state;
bot binding is like the saving grace of faith, Without binding,
there can be no salvation: it confars mundane immortslity on
bad and good books alike, preserving the latter for onr anjoy-

d ment and the former for onr—instrmotion. For the wani of
binding, myrisds of aathors bave perished, loaving & great many deplorable gaps
in the liferary history of the past.

This is the utilitarian side of tho topio; it has also an mathetio one, Binding
offers a field for the display of decorative art which hss not always been neglected,
sad the eye is sa much gratified by dainty and delicate peiterns on the outside of
‘backe, as by the display of teste in furnitars, tapestry, hangings, urns, soreens, vasee.

There i besides s sentimental aspect in the cult of old bookbindings, The
sams feeling which formerly prompted veneration for hita' of the Trus Oross, for tha
relios of eainia and martyts, the pollex of Bt. Bebestian or the coxs of St. Margaret, -
inspires the modern bock-lover with reverence for the volumes, whether well or ill
bound, which are stamped with the emblems of his nobler predecessors. We have
heard of the enthesisst who took to bed with bim a newly acquired tome to which
the quiver and crescents of Diane de Poitiera lent s vicarious fassination,

The enswing ostalogne is devoted to the service of the Holy Church of
Bibliophily, sccording to the three varicus Uses sbove specified. If the works of
modern art predominate in the collection, there is little canse for grumbling. The
nsmea of Trants and Bedford, Padelonp and Roger Payne, of Lortic, Chambolle-
Duru, snd Marins-Michel, are in {hemselves sufficient guarsatoo that the volumea
which bear them are emphatioally “fine books,” which will some day become
vonerable as *old books,”

The resding public is almost wholly ignorant of what is meant by **book-
binding” It is one of the indnstrial arts, capable of high and splendid caltivation,
snd abolutely indispenssble for the preservation of the literary monnments of
former ages. Most men who have handled and msed books are sware of the
neoepsity of such = mode of p ting them; but, ordinarily, the work of the
binder is not supposed to be anything more elegsnt or enduring than the mere
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g bestowed by the publisher npon his printed wares. Yet it has
been for mnny centories the delight of book lovers to array their cherished volames
in gold and searlet, and to embellish them with gems, enamels, and ivory carvings,
or with decorative designs of such high merit that even the most stupid inheritor
of & library would preserve its rongh dismonds for the sake of their sattings.

A history of Bookbinding would be a desirable sddition to the literature of
bibliography, bat mnone worthy of the uvame hne yet been written. Arnott’s Litile
work is not uni g but is absurdl, ious in its soope ; and his acoount

of&uhn&ngiudmtﬁ.nhﬂnﬂwmiﬂoiﬂmmﬂ.&ymoumimuhﬂ Ws
know nothing positive or sufficient on the pubject, and we have Lttle to do with the
rolls enclosed in cylindrical boxes which were used bofore the time of Christ
everywhere, and which are still nsed by the Jews. Bookbinding, in the senze in
which the word iz now employed, may be said to have begun with the fifteenth
oentory. Two kinds of bookbinding had been practised for nearly = th d years

ionaly. In their el t f.'hnywm soall identical with the modern art;
bt their exterior docaration constituted an easential diffsrence. The “forwarding
portion of the work has been constantly the game from the beginning, The sheets
wers stitohed together in order, lesthern bands fixed transversely at intervals on
the back with their ends hanging cut for a fow inches. These ends were laced inko
wooden boards which thus covered the sides of the book, and finally a wrapper of
skin or leather was superimposed 8o a8 fo hide the nskeducas of the back and the
exterior surface of the wood, its lappings turned over the edges of the boards, folded
down inside and fastened with glus. So far, all binding hes been alike at all times, the
chief change since the fificenth century being the enbatitation of earton or pastehoard
for the wooden covers, In the earlier time, the more precious volames, eapecislly thosa
of biblical or liturgical charseter, seldom requived s lesther covering. The upper
wooden board was nsed as a ground for ornameniation with plates of motal bearing
pictorial designa generally in relief, set off With gems sud enamelled surfaces, snd
frequently decorated with an ivory carving of the crucifixion or soms other sacred
subject; inlaid in the ¢entre. Examples of thia kind are now very rare, the infrinsic
value of the exterior rendering it Lisble ab all times to beoome the prey of mathetic
burglars, or to undergo translation (with modification) from ome book to another
tillit disappearod utterly. The plain Jeather covering apon other books began, in the
twelfth century, to ba considered approprista for decorati of & diffarent
purpose, in blind tooling or & fers froids, a3 we now call it. The decorative motifs
of the outside can always be considered as in some degres akin to the methoda of
ornament need by the calligraphers or illuminators on the pages within; but there
have been st all times recurrent traces of derivation from an Oriental sourc. The
early exoallenoo of English work mey perbaps be traced throngh Anjou to Taledo,
just as Ttalisn work of the thirteenth to the fifteeuth century betrays the influence of
Baracenic and Byzantine models paseing throngh the Levant to Venice and through
Tunis snd Palermo to Naples. France and Germany had their abare of this foreign
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infusion, and the Ornsades no doubt helped to monld the destinies of bookbinding
68 of o many loftier thinge.

Towards 1475 the Baracenic patterns on Venetian books began to be sprinkled
with gold dots, s charming innovation, which sealed the fate of blind-tooling, and st
the ssme moment eugendered the trne Art of decorative Bookbinding which we
have here to deal with. (Blind-tooling died alowly, however, and was practised in
Germany with great elaboration and anooess even down to the beginning of the last
oentury.) Stamped bmdmgu, mch a8 the blind-tooled work which flourished from
1200 to 1600, end 1 gilt bindings of the sixteenth and
centuries, belong undonbtedly to the genns of decorative bookbinding, but their
‘mechanical qualities exclode them from the artistic species now in view, in which
the craftsman worked with & froe hand and with a distinet application of skill to
every individunal volnme. Whatever was orlistic in the decorative designs on
stamped bindings was due to the engraver, not to the bookbinder. The same may
bn-.ulcf:]]mndmpuh]uhm’hnﬂmgs,w?mﬂrﬂdmﬂmdﬂhurmlmkbar,mﬂ
these Likewise arc excluded from our id Individuality of ch inthe
mdﬂmi:ndﬂaombonufbmkbmﬂmgiuthamﬁmghbedmdmd,ﬁrﬁ
demands knowledge and teste with the labour of skilled hands.

It may be said that Trauts-Bauzonnet and hia fellows in France, Bedford and
kis fellows in England, have bound and decorated their books with s frequent
repetition of the same style of ornament; each volums, nevertheless, was the object
of 8 now effort, no slamps wore used fo wulliply s single design, and the
decorative details were in every instance worked ont with distinot solicitnde.
Among their tools, they possessed some which enabled them to reproduce ad
wifinitum cortain mivnte portions of the pattern needing repotition, and, so far,
they were, from the utilitariau point of view, superior to the masters of the sixteenth
cantury who cnltivated their powers by resorting to mote difficult mesns. To
explain this, it may be =aid tbat the gennine srtists among the binders of the
sixteenth century used no other tools then those which enabled them to mark
points, short straight lines, and slight curves. Wilh such iosignificant sids, they
produced ornamental patterns which have mever been surpsssed in beanty and
ingenuity. It is a pity that we sre left in ubier ignorancs of the names of the men
who performed high artistic work of that kind, while every little binder of to-day,
no - matter how moderate his prefension, tekes good ¢sre that he shall not be
fargotien.

It is quite certain thet the art of ) ped, if nob
hmd,mkhehmmufﬂmmluvbnmhmﬁmmdlm Daring
the last ten years of the fifteenth century books hsd been bound, thronghont at
least the north of Italy, the ion on which bled a equare frame of
gilt metal work impressed by a stamp. The books printed by Aldns, when bound
in his own stelier, between 1495 and 1502 or 1503, are all of that kind. Boon after
that date his presses became so active that he must have found it neceseary to
increase and improve his binding-buginess. A new style of decorstion supervesed ; -
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plain gold parallel fillots with small fanciful ornamenta ab the angles began to make
their appearance, and the volumes thus finished display a olose resemblance to
the plainer bindinga of all lster times, This atyle was retained in many oxamplos
of Venetian work down to 1550, bot in the meanwhile the school which produced
geometrical ornament had arisen. (It is mot inapproprinte to mention here that
the famous or infsmons Pietro Aretino, for whom the Biringuccio described
on p. 13 seems to have been bound in the days of his greatness, had been himself
a bookbinder at Perugis, about 1510-15.)

Aldus Manuting the elder disd in 1515, after having printed abont a hundred
and seventy distinct works, all of intrinsic value, and many of them firet editions.
He made acqosintatce in 1512 with Jean Grolier, the Fromch tressurer of the
Milanese, then and for some time afler, & conguest of the Franch monarchy. Inthe
Academy (or scholars’ club) founded by Aldus, Grolier met with Bembo, Maioki,
and other men whose names aré mow recorded s greal book-collectors. For
want of all positive information on the subject, we can only presume (but it is
highly probable) that & finer style of ornaments! binding waa suggested at thosa
meetings, and that Aldus carried out, with the help of Venotian and Greck workmen,
designa similar to those which hed been admired on Orientsl books by his French.
friend. The result was the creation of those eclaborate geometrical patterns
displaying & schemo of complicated but elegsnt interlacements. We lnow of
Grolier's fondness for strong white paper, for large margina, and for fine print: it
is rocorded in his own letters. It is therefore in mowise unlikely that he also
desired and suggested this exquisite mode of decorating his books. He remained
daring the reet of his life the benefactor and friend of the Manusio family and the
Aldine prees, froquently assisting them with large snms of money. After 1530 his
carcer aa treasurer of the Milaness ended, but in 1584 ke rotarned again to Italy
aa ambassador to the Pope for a short time.

Most of Grolier’a books (over four thousand in nomber) were boond for him
from the sheets, but some of them reached his hands alresdy so well bound, that
be merely caused the usual inscription to be added on the sides. These full into
ono sstogory § & pecond is formed by those exproesly bound for him in Venioo;
and & third comprises the examples of bindisg dove for him in France probably
between 1540 end 1656. Those of the last kind ere really the most besutiful
specimens of Grolieresque work, the designa being more free and flowing, the
linex not double bnt eingle, and \',helr grmfnl interlacoment diveraified by
fleurons and emall asurd b ¥ d. Ho did not, however,
-hndmthaoﬂugonmmﬁlutyla,mﬁlml m-uofmbhokpuﬂlnlmw-
lutions outlined in gold; for we find books of his, equslly late in date with examples
of the French kind, decorated in the Italisn manner. Whether ho had them done
in Ttaly, or at Lyons or Paris, we have no means of kmowing. But the com-
plste identity of troatment between those and the work contemporsnecusly done
at Venice for Maioli, makes it probebls that all the more luxuriomsly embellished
volumes were still bound for him in Venioe down to the end. The identity of
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treatment just mentioned refors chisfly to design: as for the enrichment of the pattern
with colour and gilding, Maioli’s books were decidedly more florid than Grolier’s.

Venice thna claims priority and pre-eminence over other sests of culture with
regard to decorative bookbinding. Itis not to be supposed, however, that Rome,
Florence, and Ferrars, neglected the new and brilliant art. Magnificent work,
similar in charscter to the productions of the Aldine atelier, was dons for Leo X,
Clement VII, and other members of the Medici family. The earlier examples were
plain in style, like those of the Aldine period between 1485 and 1515, but those
whick followed the geometrical meouer of 1520 to 1530 offered a display of
gorgeous magnificence rather than refinement of tasts. The geometrical pattern
was half hidden under the superincambent: waste of gold, which sometimes completely
covered the sides and baok, giving them the aspect of plates of metal, and some-
times the interstioss between the colonred lines of the design were choked with
masses of gold dots. These gaudy splendours led to a rapid decay of taste in Italy

&t & timo (1550.70) when Paris was produoing the lovelieat and finest examples of
decorative bookbinding. The contrast between such glittering vanitiea and the
plain bindinga bedecked with nothing more than a stamped gold border of tha
clder style for the framework, and a chaste cameo or medsllion ornament in the
centre, which were not infrequent at Venice between 1520 and 1550, is very great
indeed. To the latter kind (which might have been mentioned before the Venotian
Groliereague since it was with that development) belong several
volumes on which the central circular ornsment iz extremely besutiful, but which
we must digmise, as the exquisite charm of the cameo was not due to the actusl
binder. Amongst them, but hardly equal to the earlier examples, are the books of
the Canevari library. Most of these seom to have been bound in Venice between
1540 and 1560, and canngt therefors have been dome for Demetrio Canevari, the
only known personage of the name, who was born in 1559, and who seema nevers
theless to have had them in his library in the early years of the seventeenth centary
at Rome. He may have inherited them from a relative, but who that relalive was
wo cannot tell, nor do wo know if the name Meoenate hinted in Libri's Monuments
alludes to & distinct personsgs or is & mere epithet bestowed opon Demetrio.

To return to Grolier. He was not only (ss we suspect) the actoal creator of
the school of binding known by his name, but he wasa aleo the cause of ita sudden
and rapid development in France and elsewhere. His books aroused the enthnainam
of tho court of Francis I. Bome volumes were bound (after 1540) for that king in
& gorgeous and splendid etyle, rich in gilding and ocolour, which contrast strongly
with the esrlier work done for him by Etienne Roffet. The Dauphin {Heari IT}
snd several grands seigneurs csught the plessing contagion, and Paria gave birth to
& number of grand exsmples of the kind. Henri IT cams to the throne, snd between
1550 and 1558 several volumes bound for him and his beautiful mistress, Diane de
Poitiers, exhibit the hip] perfection of achi in the Italo-Groli
style, individnalized by the introduotion of tho chaste symbola of bbﬂ]lunheﬁa-me
and the mottocs and devices of tho lady and her royal lover. Count Mansfeld,




