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Yew

S8 now the anawer i limited, and that a
faw words of explanation may not ba superflooos
for general readers,

A brief referenes must be made to the internal
arrangements of inedieval chorches.  In the early
Basilicons, as 8t. Clomente and St. Pancraesins st
Romma, the Epistle and Gospel were sald st two low
pulpita, & lictle below the altar; thess were in
procass of $ime set at the eod of the gquire, and, in
oommon wikh the quire itsalf, raised to some beight
above the foor of the church; laatly, they were
atill further raised, and united together by & gallery,
thus completing the development of thai peculiar
feture of medieval chorches, the Bood joft. Tha
reading of the Epistle baive snded, tha * Gradnal
and " Allaluin™ were chanted; during which, to
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add dignity to the reading of the Gospel, which in
all Churches, east and weast, was distinguished by
all available poop, & procession was formed, con-
slsting, mecording to Sarum use, of the deacon
betring the * text,” ' precaded by s thurifer, candle-
- bearer, and cross-bearer, and the sobdsacon carry-
ing the book aut of which the deacon wis to read the
CGospel. The passage of the procession from the
altar, and its sssension to the pulpit or rood-loft,
vecupiod some minutes, and, to avoid & breek in the
chanting between the Alleluis and the Gospal, the
final “a" of the Alleluls was prolenged by a run or
oadence, called & * Neuma,” extending sometimes bo
nearly & bundred notes. ‘This was both unmeantog
in itself end difficolt to ratein in the memory, but it
continued practieally unaltared for some three hom-
dred years, and was in fack the Bequonce, Sequentia,
propariy &0 callad,

It ha.ppaned about A m. 851 tlu'r. the Abbey of
Juiniéges in Normandy, tha fine rains of which
still remain, wes sacked by & predatory band, and
the monks were scattersd abroad, carrying with
them thelr service books, their most precions tres-
sares. Cmue of them found refuge in the Abbey of
8. Gall, (where Charlemugre foomded s school of
church music,) and brought with him sa Anti-
phooariam of B, Gregory. The monks of 8. Gall

! The * text " wan the hook of the foar Gespals, beantifully
bound, and usod, oot toe ba resd from, ot as o * Pax,” for
the faithfal oo kis.
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observed with curiosity that the * Neoama " of the
Alleloia had words set to it, poor and in bad taste,
but batter and esdier to remember than & sariea of
notes on the mylleble  8," and they therefore wel-
comed them as o great improvement.

A young monk of B, (ali, named Notker, waa
led to attempt the compouition of & new and bettar
serias of worde, soitable to the Fensts of the Choreh,
whence sprang the Beqoences usually called Not-
kerisn, Much hss been learnadly and ingeniously
written by Dir. Nesale and others sbout their metre,
upen which I will not enter; suffice it to say, that
therulea by which they consider thom 1o be governed
appear to me axtremely vagus, and to have been
constantly infringed in practice, until the days of
Adam de & Victor, who lived sboot the middls of
the 15th century, and redoced the eeqoence to &
much more polished and rhythmieal form. With.
out subseribing to Dir. Neéale's dictum thot Adam de
8. Victor ia * the greatest Latin poet, not only of me-
diseval, but of all ages,” wa may certainly rank his
sequences very high, both as compositions of great
devotional beauty and as elegant Latin odes.

In the earliest sequences the chnir often seems
intended to ensct the part of the chorus in a Greek
play ; as, for example, in those for Easter Day, and
Tuesday, Thursduy, and Friday in Esster Week.
They abound in mystical end allegorical Interpre-
tations of Boripture, which, however fanciful such
symboliasm may soond to some modern ears, may



