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Introduction

WITH the death of Rubén Dario, the Spanish
language loses its greatest poet of to-day,—the
greatest because of the wsthetic value and the his-
torical significance of his work. MNo one, since the
times of Gingora and Quevedo, has wielded an influ-
ence comparable, in renewing power, to Darfo's. Zo-
rrilla’s influence, for instance, was enormous, but not
in the sense of a true anovation: when it spread, the
romantic movement he represented was slready the
dominant force in our Hterature. Dario did much
more, in prosody and in style as well as in the spirit
of poetry. Dario's victory was not without surprising
eiei-n.:ms.—:sp:lziﬂ[l}r becavse, born in the New Warld,
he was unreservedly acclaimed by the intellectual
groups of our former metropoabs, Bladrid, The
homage of the Spanish writers ta Dario was great and
sincere,  Even Royal Academicians, in spite of the
timidity natural in traditional institutions, paid signal
tribute to his geniu:s-. Upon the news of his death, the
writers and ‘artists of Spain, headed by Valle-Incldn
{the greatest literary force in the present generation),
prganized a movement o erect 4 monument to his
memory in the royal gacdens of the Buen Retiro,
Dario began, when very young, writing quite within

v



-

the traditions of our language and literature. He was
a reader of hoth the classics and the moderns, and
essayed such widely different tones as those corre-
sponding to the solemnity of the blank verse and to the
fliency of the romance. Soon after, he took up the
study of the modern French and, partly, the English
literatures; and his peetry, in Azul, began to show the
marvellous variety of shading and the preciosity of
workmanship which were to be his distinctive traits in
Prosas profanas. His most jmportant achievement

he attained (especially in the sutobiographical Per-

¢ tica} a depth of human feeling pnd a sonorous splendor

of utterance which placed him among the modern poets
of first rank n any language. His later work did not
1.3,11.-;3}'5 rise to that magnificence, but it often took a
bold, rough-hewn, sort of Redmergue form, which has
found many admirers,

Az a prosedist, Rubén Dario Is unigue in Spanish.
He iz the poet who has mastered the greatest variety
of verse forms. The Spanish pocts of the last four
centuries, whether in Europe or in America, although
they tried several measures, succeeded only in a few.
Like the Tralians before Carducel, they had command
only over the hendecasyllabic, octosyllabic and hepta-
syllabic forms. A few meters, besides these three,
have at times enjoyed popularity, as, for instance, the
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alexandrine during the romantic period; but they suf-
fered from stiffness of accentuation. Dario, and the
| modernist groups _which sprang into action mainly
[hmugh his stimulus, gave vogue, and finally perma-
Sncnc:, to a large numhcr ﬂf mrtnn:al f;rms cither

ﬁu@ggg:;yl]_ﬁiﬁ_ﬁi which Ll:u:rr_' are I:hn!t t_r,-p:s}, ar
_verges, like the alexendrine, to which Dario_gave

~greater musical virtue by freeing the accent and the

cesurz.  Even the hendecasyllable acquired new fexi-
bility when Ilario brought back two new ferms of
accentuation that had been used by Spanish pocts
during th:r:e centuries but had been forgotten since

ahout _:_[E-I:h'-:l. Ht ﬂlsn attuch:d t]:c problem of the
classic hexameter, which has tempted many great mod-
BT poets, from Goethe to Swinhurne and Carduec,
and, before these, a few of the Spanish in the XV11th
century, chiefly Villegas. He introduced, finally, the
modern_wvers libre, the type in which the number of
feet; but not the foot, changes (rs in the Marcha
riunfal), as well us the type in which both the pum-
ber of syllables and the foot vary frequently.

In style, Rubén Dario represents anather rencwal,
He not enly fled fram the hackneyed, from expressions
which, like coins, were worn out by wse: it is the
natural outcome of every new artistic or literary
tendency to do away with the vaeless remains of for-
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mer styles, He did much maore; together with a few
others, like Manuel Guricrrez Najera of Mexico,
Rario brought back into Spanish the are of auanee, of
delicate shading, in poetical style. This art, all but
absent from Spanish poetry during two centuries, had
been substituted by the forceful drawing and vivid
coloring which foreigners expect to find in all things
Spanish.

T the spirit of poetry, Bubén Dario succeeded in
giving “des frissons nouvveaux.” If not the first, he
was one of the first {simultanecusly with Gutidrres
Mijera, with Julian del Casal, of Cuba, and José
Asuncién Bilva, of Colombia} te bring inte Spanish
the notes of subtle emotion of which ‘U’cr!am: wis
Iarch master; the pracefulness and the brilliancy which
emerge from I:he world of E’::sm[lesm:r courts and

\ feigned Arus.dws the dm:nratur: sense of a merely ex-
\ ternal Hellenism, w ‘hich 4 deligheful 'in its FranE ar-
K'lt:ﬁi.‘.‘la[!tj", the suggestions of exotic n;uﬁs, ppulent

| starehouses of imaginative treasures.

But, while he did all this, he never lost hiz native
force: he was, and he knew how to be, American,—
Spanish-American, rather. He sang of his race, of
his people,—the whole Spanish-speaking family of na-
tions,—with constant love, with a tenderness which at
times was almost childlike. If he did not always think
that life in the New World was poetical, he did think
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