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All’s Well, that Ends Well

INTRODUCTION

Dixre

"I'ninx is 0o external evidenoe that will enable ue to ascertain
the date of composition of AW Wil that Endr Well within

. g‘oaititt Timita ; i the welleknown Hat of Meres in his Palladic

amia of 1598 there iz mention of a play called ¢ Love’s
Labour’s Wan,' and there are passages in A% Belf which, as
well za the gepersl theme of the play, sapport the conclusion
that it is posmibly the one referred to.  Various critics at differest
times have tried to identify ¢ Love’s Labour™ Won® with the
Taming of thr Shrew, the Tompert and Muck Ado abowr Nothing
renac{:ctﬂvely: but there are grave chiectiona to each of thesr,
and it is now peserally admitted that cither ¢ Lore's Labour's
Won” has been lowt, or thet it was the original title of the present
play. If the latter alternative is taken, we should be sble to
assume wot only that the play was written before 1595, but also
that it followed Love’s Labour's Lost at no wery great interval.

On examining the question by the light of internal cvidence
fresh difficulties preseat themselves: for, while in some places
there are long passages of rhyme in which the thoughts are of
the simplest, and where the characters are allowed to express the
mest practical ideas by thres-piled hyperboles,” the majority
of the play is written in a style that incontestably prowes that
Shakespeare composed it ot a time wheo he had left such
puerilities far behind bim. It has therefore been conjectured
with comparative certaioty, that the play as we have it represents
& remodelling of an earlier one, which was probably treated in 2
distinetly comedy spicit, and may well have borpe the title
*Love's Labour’s Won,” and that the rhymed passages are
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Ail's Well, thar Ends Well.

remaips of this early version which have been retsined for
dramatic purposes.  The similarky of the subject to that of
Measure for Mearure, und the number of parallels that might be
drawn from this play with Juliwr Carar and Hamlet, as well as
the metrical evidence, the humour, and the prose style favour the
suppasition that 180z was the probable date of composition.

Tazr

There was so quarta edition of this play, and it firet a
in the Folio edition of 1623, It it one of the woret prnted in
the volume, and the emendator has had the fullest scope for his
powers; snd this apportunity has been eagerly taken advantage

of.

Sovrce

The primary source of 4+ el ia the ninth novel of the
third book of Boccaccio’'s Dergmergn.  An English version of
this bad appeared in Paynter's Palare of Plearare, and to this,
no doubt, Shakespeare was directly indebted. The story in
Paynter deals with the history of the love of Giletta for the
young and handsome Beltramo. She proceeds to Paris and
cures the king; and as & reward s allowed choice of husband,
Needless to say she selects Beltrtamo, whe immediately deserts
her for the wars between Florence and Sienns. He leaves her
a Jetter aaying he will nat acknowledge her a9 his wife till she
has a son by him and has obtaioed bis ring.  She follows him
to Florence, and by the help of an honest lady whom he has
importuned in lowe, manages to fulfil both conditions. After the
birth of two eons she praceeds to the count’s abode, where he ia
holding a preat feast, and ia accepted aa his beloved wife. This,
then, is the crude story which formed the base of AP+ Wil
Shakespeare, however, has, a8 nsual, given free play to his
invention. Thng the whole of the development of the story is
entirely different: in the sory the lady simply presents herself
to her husband and all is ended, while in the play the catastrophe
is brought sbout by a series of dramatic and moving scenes.
Farolles, the clown, and the Countess Lafex are independent
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Tntroduction.

creations of the poet. In the story, in fact, all the characters
are mere wax figares.

Tuz Cusnacrens, ere, oF Aur's Wi

Parolles is = masterly sketch of the affected courtier, vicions
in his tastes, and a cowardly braggart with sufficient craft to pass
among the more simple of the frequenters of the court as &
valiznt soldier and a wit.  His exposure recalls an incident in
Nush's Jark Hilton ; but the two portraits are so entirely different
that # would be sbsolutely unwarrantable to suggest that either
suthor was indebted to the other. His existence is thorough!
justified by the intriveic excellonea of the conception, bur he ia
also nsed by Shakespeare to exemplify the fickle and oomatured
judgment of Bertram, and to modify, by the influence that his
personalicy exeits, the responsibility of the herd.  Bertram him-
eelf, it must be confessed, however, can hardly be defended.
Shakespeare insists on his coorage and bravery, which is oot
done in the novel: the iofluence of Parolles s meotioned by
Lafeu, but thie trait is not strongly developed. His firet speech
in the fifth act exerts sorne amall claims on the sympathy of the
reader ; but this is speedily dispelled by his vomanly conduct in
the remeinder of the scene

The king is & petfect little character-sketch : strongly and
eacily moved both to sympathy and anger, be is, in his own
words, *nota day of season, for thou mayet ¢ 2 senshime and
4 hail in me at once.”

The Countess Lafeu is perhapa the moat delightful of all
Shakespeaze’s old ladies; and her presence imbues every scene
in which she appears with grace and postry.

Helena, however, is the crowning beaaty of the play. The
wonderful epitit with which she scts about her eask, first of
winning and then of reclaiming her love, makes her one of the
most autractive of heroines. The extraordipary interest of the
creation lies, perhaps, tn the skill with which the author, when
putting her in the most tryiog of sitvations, has averted enything
that might form a blur on the modesty and grace of her person-
ality. Beaunful ae the play is ftom a poetical standpoint, it i
when considered from a dramatic poiot of wiew, wofully
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All's Well, that Ends Well,

deficient. There ii & conspicoous lack of unity aboot the whole ;
the relarion of the Countess and Lafey, erriking and charming ae
the former’s characterisation is, to the plot is mifinitesimal.

The conclusion, tos, is unsatisfactory, for the reader feela that
the real problem is only oow to begin. These weaknesses,
combined with the unplessantoess of the geperal theme, amply
account for the comparative neglect that A%y Wel! hos suffered
ameng Shakespeare’s plays.
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PLRSONS REPRESENTED.

The Fafersnces ara fa Flrat Spaseivia In scoh Sowas.  Tha Soene lr which a
Mute appears I8 given.

EING of Franes, Lity, p. 2z ILiz, p.oax; filyy po 3o Vid, o me

DUEKE of ¥lerenes, 11113, p. 4= ; 11, p. 47

BEETRAN, Ovuwt of Rosdiltfen, I p. 5; iLa3, p. 12 ILiay, po a0 dikg poagi
w3, p- 35§ I1Liil 3, @ 48; vig, 2 535 TV.Wx, p. 8z; ill.Bo, p. 84; V.iilyh, o
Bo: an e Hute, 115w p, 52,

LA¥YEW, an oid Lard, LLS, p. 5; ILlo, p. ag; liky, poop; v, B 2pi IVovr, o
737 Voliay, p. 78 Gk, & 1o

Captaios PARROLIES, o cowardly bragging Soaue, n follorer of BEATEAN, 1i
too, B B: Iliag poer; iy, poag; nea, peo 38 way Boaos ILvige, poosg;
T¥.izg, . 28; iik 1y, B 66; ViEia, o971 llegy, B Gy a0 @ Muts, LB p. e
IILEL g 475 v po 52

A Page, LLigg, § 1o; and ¢ Msssenger, [V.5iys, 5. 65: Biroacts to BERTRAN

ETNALDO, ¢ #twwird, LiLy, p. 13: HLIva, 2 42 o

LATATOH, o Clowns, * 2 shraadd Anded &g on mekopply, | SEF1ANL 2o the (OTH-
Liitra, o, 4 [LiL3, 0. ¢ ; Ima, B 381 ITLAL, Do 43; of Eouailtian,
IWord, . 735 VLG o7y

Lord G. (or DUMATRE), & Franch Lord, aftarmords o Ceptaing ja dir Floreatime
graniw, LALg, p. 2x; 1Lig, gz D1Liy, e 433 vz B0 535 1WAk, pe 63

Lard B, hia brother, ofso o Dupinine fn the Floremling rove, 1ii rs, g 114 ILiag,
Foang HLLp po g35 vieyy P53 5 1YL, po 58 L2, pu 63,

Both Lards apsch et ILiaz, 2. a1,

Fromgh B, 1L .4y p. 451 and Frened @, ITLL 5r, oo 455 fan Fresmok Geatlumen,
Ruviys i the Court of Flarvnae.

Four poung Franch Lards, *Wobls Patoksifors’, offerad by the XING fo HELENAE
*franke elovilfon'; it Loed, I1it.g5 g, a3 ; 2nd Lacd, 83, po 30 ; 404 Lerd, of,
L

Tha four gosmg Fronch Lovls apack of the soe e, 1140063, p. 30

A gentle Axwinger (saltad zleo ¢ GenBeman), V.ig ;o p8: Giaab, o 63

Tat Bouldler, the foferprater of *Chougha lanmguags ' fo PARBOLLER, 1V Ly, p. 58
ifl.rar, p. 66 2ed Bouldler, I¥.L2g p. Se.

All Boldlern spack of IV.L 63, A 5pe

QOUNTESR of Eeesdllion, mother fo BERTEAM, 1ia, p. 57 iz, p. 237 [z,
P07 NL3a, po43; Tver, 4B} TVvr, puoya i Wil 2 99-

HELENWA (or HELLEN), daugater off the Phixitian GERARD oa NARTION, draught
up by the DOUNTESS; m Mye with AERTRAN, Ligy, ¢ 6; iaer, o273
iaos, poay; dilgs, o3 Se, oo 385 womd Bodzs MLLEGS /o480 v, 2
Bo vikr, B g6% IV.dwr, pooyag Wilr, o 963 Gigos, g g
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PERSONS REPRESENTED.

An oid Wildow of Flarwsos, I1Lv.a, o 4y wiky, p 563 IV.Ivag po73; Vlag o
o+ didzt, o Hg

DIANA, daughter to the Widkew, ‘darfued from tha anstent Oapliet’, Ul vy p.
A9 TWiils, B 6 beol, Bo7a; Weiitagy oo &y o o Mede, V.0 p. 76

MARIANA, o arighboitr and friend of the Widdow, IIT. 7.5, 9. 5o

VIOLENTA, {7} davghier to MARIANA, spechs togaiher ofth MARTANA at ITL
vl P 53

Motaa: Dluker gonf Froooh Londs, pofug fo A Floranting saret, TLL P sx ) 8rd
poung Frameh Loef, affarcd to Helens, 1LIL p. 35. ANTHCNIO and ESCALTS,
soar to the Dhidos off Flortwos, 11L v, p. 52 ; Lerds, Attendenta, Baldiors, Serninta,
Framch and Floremifne.

Tha Bowmew auppored. Remalilion: fhe Coonts palnse, Tl AP, s-11} il PP, 23-00)
114 pp. ag-ug 3 JILAL PR da-47: v, BB a8, 49 [V.v po. 7375 V.EL o, 7o
oo Parier Fire Kings pofoos, Li, pp. z3-13; ILL PR sz-ay: Gl pp. agegy v
BP. 38, 205 V. P 3042 Thorenes : The Dokss palnce, TILL pp. 43, 43: Bafore
the Drukan patoos, IILIL po. gy, 48 0 Withowt the walfs, IILv. pp. ap-23: The
Florgating gaamp, DLl pp. s3-a6; TV Ap G3p2: Without the samp,
IV.i mp. adfo; The Widdrws foues, TILvil ppo uf, g7 IVD pp. g8y
fv. pp. 72, 73, Murwailles : A wireet, V.1 pp 96, 37

The Timen of the Play 1 somers obomt thear monthe, 77 Dape are ragreearhed o the
Stage, divfded by & [alerims. We arrarge Shem thuz: Day 1, LL pp. soan
tutarim. Day & Lilii gp, tr-so. frtwfm Dey 3 TLLE Bp. szag feterla
of twe dage¥ Day &, 1LiL—w. pp. w48 [olarim. Day &, I1L.LE- po. 43-47.
Dagy &, I1LiiLin PR 47w futarior of " soma fwo orortha’d Day ¥, I1Lv. pp.
w83 Dag 8 IILvivii ; IV.LILGEL f0 f, 78, pp. sg-6s. Day B¢ IV.dii. from £
1y fa iv. pp. Govg. frtarlm. Dey 10, IV.v.: V.4 gp. vpr Day 1L, Vildi
BB, 7700

I Wa i'ggl!w Mz P, A- Daoalel's Time-Anabysls, in the New SA. Soc. Trany,, thyr-
Fil ILor .
i%: Day 3, Hclwlhmmcuwthtl’.'lqiinmdl II'TH-_ SneIIuE:mig.

pe ufh.  The curs has bem sfected when g At b
¥ In IV ii46 p.d..(p.yn}l.mdcupmnﬂdm Rm.ll'l.lnn
‘nnnwm

Cp.l\'h:.ﬂ—;p,p. E;.M.Wllf.mp.ﬁ;.

NOTICE

In the Text, black type (Olarsndon or Seng-gerff) In used for oll
emendstions sod invertlom,

F imneans the Flrit Folio of 1633,  F3, the Second Pollo of 163z
(whaose emendations are not treated s Shakapere's}

A io the Text, means thet the sposker tarns and spesks to a fresh
peras.

Words having new o diferent stress to the Elizabethan, are
geanerally accented, for the resder’s convenience, as fexile, &e
When -of Goal [s pronounst & & separate syllable, the « is printed &



