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FOREWORD

By Viscount Harpaxe

Or Goethe Sainte-Beuve held that he was the “ king
of eriticism.” Sainte-Beuve was among the most com-
petent of judges on such a peint, and Matthew Arnold
has cndorsed his conclusion. The reason for it is not
far to seek. Goethe's gifts as a critic fell within a
large whole of knowledge which was his in a degree for
which we must look back over two thousand years to
Aristotle if we wish to find a rival. He wrote lyries
that are supreme in their kind. His capacity for ob-
servation of nature was, as Helmholtz has pointed out,

. of the first order. Although he hated philosophy, he

had, none the less, a fine instinet for great metaphysical
conceptions. Spinoza and Kant both made appeal to
him, and the appeal was responded to from the depths
of his nature. The world has secn no poem like Faust,
with the exquisite perfection of the * Dedication ™ and
the lyrical outbursts with which the first part is
studded, set in a structure which signifies a profound
conception of life as a whole, into which far-reaching
reflection has entered. The sccond part of the drama
is as great in this latter regard as is the first part in

its occasional exhibitions of the purest lyrical gift.
Goethe’s work was uneven, as was his life. That is
what we must expect from the variety which both con-
tained. But through each a great purpese is obvi-
ously in process of continuous realization, a purpose
v
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which never flags, of presenting the world as a place
where man may work out what is directed towards
the highest and belongs to what is above Time. It is
always the effort that counts, and not any result out-
side, couceived abstractly and apart from the effort,
The quality of the struggle * to conguer life and free-
dam daily anew ™ is what constitutes the victory. We
are apt to remain with Goethe’s poetry and to content
ourselves with the enjoyment of its perfection, But
that is to miss half the lesson which this man, one of
the very greatest sons the earth ever bore, has to teach
us. It is his outlook on life as a whole which we must
master if we would learn for ourselves what freedom
from what is narrow means with him. And this out-
look we find at least as much in his eriticism as in his
lyries. We have to turn te the Awtobiography, to
Meister, and to the Prose Sapings, if we would
find the other half. Bevond these books, too, there
remains much else which it would ee¢ecupy years for
the student to discover for himself unaided.

That is why a book such as that to which these lines
are written by way of preface may prove a souree of
help and inspiration to the general reader.
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