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PREFACE.

Ax indistinet reeollection of the very pretty little tale,—called
“The Bellows-Mender,” puggested the plot of this Drama.
The incidents are, however, greatly altered from those in the
tale and the characters entirely re-cast, In the seleetion
of tho time in which the Play has been laid, I was guided,
naturally and selely, by the wish to take that period in which the
incidents might be rendered roost probable, aod in which the
probationary eareer of the hero, in the Fifth Aet,—might be suffi-
ciently rapid for dramatic effect, and (on account of that very
rapidity) in aceordanee with the ordinary characler and events of
the age. 'The early yoars of the firet and most brilliant successes
of the French Republic appeared to constitute the only epoch in
which these objects could be attained. It was & period when, in
the general ferment of socicty, and the brief equalization of ranks,
Claude's high-placed love, his ordent feelings, his unsettled
principles,—the struggle between which makes the passion of
this drama,—his ambition, and hiz carcer, were phenomena that
characterized the time itself, and in which the apirit of the nation
went along with the extravagance of the mdividual. In some
respeets, Claude Melnotte is a type of that restless, brilliant, and
evanescent generation that sprung up from the ashes of the ter-
rible Revolution,—men, born to be agents of the genius of Na-
polecn, to accomplish the most marvellous exploits, and to It*m-n
but little of permanent triumph and solid advantage fo the suc-
ceeding race.
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In seleeting this period as one best suited to the development
of & story which seemed to me rich in materials of dramatic
interest, I ean honestly say that | endeavoured, as much as pos-
sible, to avoid every political allusion applicable to our own time
and land,—our own party prejudices and passions, How diffi-
cult a task this was, a reference to any Drama, in which the
characters are supposed to live under Republican institutions,
will prove! There is scarcely a single play, the scene of which
is laid in Rome, in Gresec, in Bwitzerland, whercin political
allusions and political declamations are not carefully elaborated
s the most atriking and talling parts of the performance.*

The principal fault of this Play, as charactetistic of the time, is,
perhaps, indeed, the too cautions avoidaunce of all those refer-
ences to Liberty end Equality in which, no doubt, every man
living at that day would have hourly indulged. The old and
classical sentiment, that virtue is wnobility, contaivs the pith
of the political creed ammounced by Clande Melnotte; and
that eenfiment 8 the founder, and often the motto, of Aris-
toeracy itself. In fact, the enthusissm of Claude is far more
that of a soldier than m citizen;} and it is not the reasomer
nor the politician,—but the man, with his feelings and his
struggles,—with whom the audience sympathise, when he glories
in the redemption of his neme. It is perfoctly clear that neither
the English author vor the English audience can recognise much
in harmony with their own sentiments, when Claude declares
that the gold he has won in the campaign in Italy “ iz halfowed
tr the cause of nations I The question for us to consider is, not
whather an Englishunan or a philosepher would think that there
was any sanctity in the principles of that brilliant war, but

#* The noble Tragedy of # Ion™ hes for ita wory plot, ils very catastrophe, almost
its very moral, the abolition of Hogalty and the establivhiment of a blic ;}—
et no ome would suspgst Serjennt Talfousd of designiog the gverthrow of tho

ritish Constitution, .

+ The allusion to the rapidity of promction in the French army was absolotaly
nocessary to the conduct of the story ; end, sdter all, it is expressed in languago
horrmwed sod adapted from that very jacobinical anthority, Horatio Viscount
Meison. Mor is it sasy te concsive how the sentiment—that ment, not ,
should purchase promotion in the army—can be called & Repubiican doctrine ;
singe, though it certaiuly did pervade tho Froach Republican Army, it inculeates
& principle fae more common 10 Despotic Countries than under Free Institations.
WF; mindt look to the annals of the Enit for the most frequent examples of the
rive of fortunate soldier. :
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whether an enthusiastic soldier under Napoleon would not have
believed it. Our national prepossessions and prejudices,—our
closeness to an age, the false glitter of which we can so well
detect—alike, I hope, guard us against all political infection from
a play cast in a time when the coming shadow of a military des-
potistn was already darkening the prospects of an unwise and
weak Republie: and if there be anywhere the antipodes to the
French Jacobin of the last century, it is the English Reformer of
the present. For my own part, I never met with any one, how-
ever warm a lover of absiract liberty, who had a sympathy with
the principles of the Directory and the Government of M. Barras,
But enough in contradiction of a charge which the whole English
public have ridiculed and scouted, and which has sought to in-
troduce into the free domains of art all the miserable calumnies
and wretehed spleen of party hostilities. PR

The faults of the Play itzelf I do not seek to defend: such
fanlts are the fair and just materiale for critiviem and cavil, [
am perfectly aware that it is a very slight and trivial perform-
anee, and, being written eolely for the Stage, may possess but a
feeble interest in the closet. It way composed with a twofold
object. In the first place, symypathising with the enterprise of Mr,
Macready, ra Manager of Covent (Garden, and believing that
mang of the higher interesta of the Drama were involved in the
success or failure of an enterprise equally hazardous and disin-
terested, I felt, if I may so presums to express rayself, something ~
of the Brotherhood of Art; and it was only for Mr. Macready to
think it possible that I might serve him, to induce me to make
the attempt.

Secondly, in that attempt I wes mainly anxious to see whether
or not certain critice had truly declared that it was not in my

* power to attain the art of dramatic construction and theatrical

effect. I felt, indeed, that it was in this that a writer, accustomed
to the narrative class of composition, would have the most both to
learn and to unlearn. Accordingly, it was 1o the development of
the plot and the arrangement of the incidents that I directed
my chief attention ;—and 1 sought to throw whatever belongs to
poetry less into the diction and the © felicity of words’ than into
the counstruction of the story, the creation of the characters, and



