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Second Editien, post Svo., Price 63,

THE WITNESS OF ART;

0, THE LEGEND OF BEAUTY,
By WYEKE BAYLISS F.S5.A,

Containing :

I. Tue Lecewp. 1. The King's Messenger. 20 The Message.

1I. Tug WiTHEss ofF ART. 1. The Antigue. 2. The Renascence.
3. The Modern Schools,

I Bomssiwg THE ComNvienns! of, La¥pscarre ART I Pokray.
1. Cerga. 2. The King's Garden.

IV. Sgeive THE INVISIELL] OR, THE USE OF THE SUFERNATURAL
I8 ArT, I, The Sonz of God. 2. The Unknown Coantity,
3. Men and Angels. 4. The Son of Man., 5. Kissing Carrion,
6. Witnessine Apain.

* The manfully-stated hypothesis or ‘argument” of the book would
alone make 1t vafna’b]t as an appeal from spirit to irit.  Mr. Bayliss
does seem to have faith in Art still, s the gift of God to man, . order
that man may be drawn nearer to ITim by the sight of beauty, which is
the eymbaol of His unknown perfection. . . . Tor it may do some hewrts
good, ot lpast, to have o man of ripe experience in Art, and wide range
of knowledee, who will give God the glory in it, and set his word w the
belief that it is not merely ormamental. . . . Tt i8 g work which must
give sincere pleasere 1o thoso who believe in apiritual things, and reckon
Art among them."—Contemforary Rezienr,

* A book suffused with a genuine artistic apirit, and which shows that
Art is a witness to truth and righteonsness,"—Brifish (Juarterly Revfea,

** The legend of Beauily and the Beast Las been turned 1o good account.
The sthivs of mstheties is certainly a subject with 2 very agant litcrature,
enpecially when we consider how imporiant a0 fnction the © Kinp's
Messenger Beauty * performa in the wold ; and how closely related she
ig 1o those other messengers, Virtue and Troth,  The idea of the legend
is well worked out in glanuing over the history of Art, and the terrihle
lapsc it anderwent in the dark sges: and the chapter entitled ' The

ersage’ {6 a very pleasant discorsive roam throvgh some of the phases
of the art influcnce of Mythology, The chapters on the Antique, the
Renascence, and the Modern Schools are well worthy of an attentive
perusal.  * Kissing Carrion,’ ie a thonghtfully-written criticierm oo the
debased vse of the supernatural in Art; and the vi s and trenchant
onslanght on soch productons as some of the * ﬂgqusby Legemds,”
when viewed from a true artist's point of view, is deserving of high
commendation “— Speclator,

“ How exquisitely this is worked out must be left for the book itself
to show ; partial quolation would give no adequate notion of the subtlety
of the idep, ' The Witness of Art® will be a welcome friend and
companion”—Maorning Faost. '

* We cannot pay a higher compliment than to say that it is warthy to
have thoughtful renders."—Seotsnaan.



# Mr. Bayliss’s work will be a welcome guestin every k:.tudin where the
English language is understood, snd in eve drawing-room where
poetry and art are understood,"— Whitehall Reolvse,

" We have found unusual pleasure in the perusal of this boak, Its
writer possesses a correct, thoughtful, and exquisite taste, and is gifted
with & style that is a8 ence etriking and poctical."—Literary World,

it The book must be read from the (rst word to the last.  Read it sill

be by all people of taste, and we affirm that it cannot be read without
profit."—Religuary Quarterly Rovicws.

4 A charm which would render it difficalt for anyone to lay the book
aside, till the last page is reached."—dr Fonurnall

“ We heartly welcome 2 second edition, It is impossibe Lo pergsg
this book without the keenest plessure—Magazine of drt.

* Richly imaginative and foll of eloguent and frequently highly
poetical thought,"—Standard.

% & curious end decply interesting work.,.  The aothor has uinguer.ce
of expression, and a keen ssnse of humour, and he uses both"—Echo.

# The book will interest not merely Art students, bot also readers of
all classes, for there is little that is technical aboutit."—Draily Free Press.

** Mr. Baylisa ia onc of the few artists who can think aa well 28 paint,
and write as wcil as think, Ilis pages teem with terac and practical
criticism an well-known artists."—Liverpool Daily Posé.

“ With the great mass of Mr, Daylizss's brilliant criticism we heartily
apgrees Art is the ideal element in buman life, and hehas said soin a
truly worthy and artistic form."—Liferary Churchuan,

A work whick will fully repay = carcful and intelligent pernzal, and
serve a5 8 pleasant cumpanicn to the Art student"—HKegopd.

* Undegr the title of * Ceres * thero ia a really cleveriy-drpwn distinction

hetween the limitadons of the painter and the pogt—perhaps the best
that we have ever read.”—Nonconformist.

“We cannot but welcome this contribution to the lerziure of an
important and interesting subject.”— e Kook,

“ pay be greatly welcomed ; it is the work of an anist who does not
talk Art, but Natore ; who does not write only for brothers of his crafi,
but for mankind generally."—Tie feguirer.

H A clever lecturer might pick more than one chapter as @ good bit
for evening readinge.""— G raphic.

o (Food books on Art are not too plentiful,. A most welpomes addition
to the literatore of Art"—North British Daily Mail.

A difficult and very inmrﬁting subject is treated with considerable
critical insight and some novelty of illustration. The main conclusions
are not only trug, but such as are to some extent overlooked."—The
Buibder.

“meh books as this give vsa new bope"—Edinburgh Daily Revicwe,



Second Edition, post Bvo., Price 65,

THE HIGHER LIFE 1IN ART,

WITH A CHAPTER ON WOBGODBLINS EY THE BREAT MASTERS.
By WYKE BAYLISS, F.S.A.

Conbainds ;

L Mv Lanw THE PROLOGUE. ¥, XI. XII. HopGoBLING RY
11, THREE BUNSETS. THE GrEAT MASTERS.
1. A Winiter's TaLe. E:: Lancelot-Lictor.
IV. Awy pox AsT's Sage. 2) Pandorz's Box.

V. LeavVEs FROM A SKETCH- {3} The Fount of Tears,

Boox. MII1, Duanesw v Art. L
VI, THE Wars oF THE Hos- XIV. XV. Tas ALTRER Eoo.
GOHLING. {1’] Cecil to Reginald.
VIL Sees aurouch & CLoun. 2} Heginald to Cecil.
VIII. Berose vHE COUNCIL. XVI. Duavism 1 Asmyr. IL
I¥X. Tue Story oF a Dano. XVIL. My Logp Ttonr ErlLocUE.

“ Mr. Wyke Bayliss is at the same time a practical artist and a
thoughtful writer. The combination is, we regret to say, as rare as it
ia desirabie. . . He dezls ably and clearly—notably so in this prosent
bunk—tﬁmueﬁtiuna of the day of practical and immediate importance
to artists to the Art public. . . . We prefer to send the reader to
the volume itself, where E:: will find room for moch reflection,”—The

Acadeny.

“ The writing is that of a scholar and a gentleman, and though the
critical faculty 15 often evinced in a subtle and discriminating form, sl
allusions to individuals are made with o moch of the kindlitess of true
pood-taste, that we are almost conscious of a reluctance in disagrecing
with the awthor.'=—The Speciador-

# It is almost impoesible e forbear continual quotation of definitions
such as these, which are scattered broadcast over this volume., In point
of definition, of ¢lear-cut epigrammatic statement of thought, in
mastery of a certain rounded perfection of expression, Mr. Baylise has
a special and marvelloons-facility. Ower and over again he sums up his
thought in 2 ecntence that may be recognised as the most antirely fitting
- pxpression into which hig thought could shape itself. Theo offect is
exceedingly striking. The idea which has been carefully elaborated
through, perhaps, an entire page is suddenly summed-up 1nto a line in
which a fine thought iz married to noble wording, and the definition
clings to the memaory by reason of its aptness."—Literary World,

“Mr. Wyke Bayliss is already favourably knoewn as an awthor by
* The Witness of Art,” and * The Higher Life in At "—Daily Newes,

“ Omne of the most humorovs and valuable of the gencral articles on
Art, is Mr, Wyke Baylise' © Story of a Dado' "—The Standard.



“ The style has the grace which comes by culture, and no small share
of the elogquence bred of ecarnest conviction, Mr. Bayliss writes aza
man who, having seen much, has also read and thought much on fine
art questions, His views are therefore entitled fo that respectful
attention which the pleasant dress in which he bas clothed them renders
it all the easier to accord."=—The Scolfman,

“ This book is written wizsely and well."—T#he Literary Churchman.

“ Altogether this is @ very fscinating and delightful book, and one
which every one should read. The style is singularly eloquent and
attractive ; and, as we remarked of its predecessor, a lecturer conld
caaﬂ}r find two or three cha & which would form a highly-interesting
and instructive reading"—1I'he Graphic.

# We have heard happiness described by a bookish man to be the
reading of Charles Lamb by the light of a good fire, Beaide auch a fire
this work of Mr. Bayliss would be a very good subatitute for Elia in the
hands of the art-student. The chapter on Literary Hobgobling ie
lavghalle in the extreime. The great aim of the book, however, is to
inculeate breadth of view in Are. Tt is full of a tender, catholic, artistic,
acntiment, exhibiting sympathies not mercly with pencil and paint,
but with everythi that the human soul can cal] beautiful. Every
pege contains delightful thought."—Glasgow Herald,

¥ Mr, Bayliss i3 2 determined and resglute champion, who can write
a good eonnet, make a good drawing, and lay vignrooaly about hin i
a great variety of dicections in prose.”"—Ihe Guardian.

“We do not quote at grealer lenpgth because we wish our réaders to
.cad the book, a5 a whole—for themeelves. AEe a genial, conziderate,
appreciative messape from the artist o the non-artistie public, L is
Ii[E:T to be of cspecial velue; and we prefer intcresting our readers in
the book iteclf, to interesting them by cxtracts from it — e Fugniver,

“ Those who have read Mr. Baylise’ work entitled * The Witness of
firt, will mot need that we should describe to them the peculiar charm
of style which is agsin so conspicuous in the book whose title is given
above; to those who have not rend the former work, it is, we think,
impossible to describe that charm. But if anypne, having an intereat
in Art, reads ong chapter of either of these books without reading all
the rest, he will be, we think, strangely insensible to that subtle element
of beauty in writing which makes some men's prose close akin to
poetry."—The Ariist,

“ Mr. Bayliss 15 versatile, ingenious, su ive, and we have read his
clever book with not a little pleasure and profit,"—Brifish Quarterly.
Rejew.

* His ndmirers are many, and amongst many schools'—Liverpool
Allion, 3

“ Mr, Wyke Bayliss hae nobly achieved a noble object; and his work
is one which the world will not wiliingly let die."'—Morning Fosi.
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