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FOREWORD
COMPOSITION A5 A TRAINING IN THOUGHT

English composition deals direcily with the expression of
thought which the student has, or which the teacher may
help him to have.

Therefore it is the duty o1 the teacher to guide and direct
the students through:

I. The period of eral preparation, which means, to dis-
cover what the students think that is worth saying.

I1. The period of written composition, which is merely
giving them an opportunity to say what they fhink is worth
zaying.

I1T. The period of correction, which helps them to say
what they have to say correctly and effectively.

The language growth that counts comes from within and
it is of great consequence that pupils be trained to Hink and
speak effectively,

In order to train thought, in this way, for live eomposi-
tion work, students must deal with subject matter in which
they have a vital interest, and about which they really have
something to sav,

Just here, let vs consider the two rich fields of subject
matter for the training of thought.

[ The Direct Source

Here, the students may nse their fund of experience;
their creative imagination; hosts of incidents and stories
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and  their activity in society—however small this may
be,

11, The fudirect Source

This source sums up a knowledge that the pupil has or
can obtain from class teaching or from general or specific
reading,

The primary object of composition, whether it be oral
or written, should be the expression of ideas which come
fromm originality, spontaneity, freedom, and individuality,

Immediate expression of wdeas, according to Dewey, is
iatal to thinking., It is ordy when ideas are turned over and
over, the reasons for retaining them at all selected, their
value determined—that there is any real thinking.

The problem, then, is to direct the students” oral and writ-
ten speech used for practical and soctal ends, so that gradu-
ally it shall become a “conscious tool of conveying knowl-
cilge and assisting thought.”

The Rochester Course of Study gives a splendid illustra-
tion of the relation of psvehology to composition when it
reads in a climax paragraph as follows: “Fingers and
tongues must be trained through much positive and per-
sistent practice to respond quickly and accurately to the
call of the mind.” In the field of composition and Ianguage
it 15 knowledge reduced to practice that counts.

According to MeMurry the field of thought is pever a
level plain, It may rather he likened to a mountain range
whereint the important ideas stand oot as distinet mountain
peaks. It is s0 in composition,  The topic sentences are
mountain peaks; the assooated details and adeas are com-
pared to the general mass of ranges grouped about the dis-
tinctive peaks,
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When composition is vsed to train thought, it affords a
more general preparation for later lving and when a stu-
dent has leen trained to articulate thought, that is, when
hie knows definitely what he wishes to say and when he has
been able to choose words that will compel the bearer to
think of this alone,—"“then he has Tonned habits of scrutiniz-
ing more carefully the grounds for his own hehel and of
watching more carefully the ordering of his ideas.”
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