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TRANSLATOR'S PREFACE.

HEGEL's * distherid” or * Philosephy of Fing Adt”
15 a work which should no Jongrer be maceessible 1o
the English reading public, but the reproduction
af which, in itz complete form of 622 pages, is a
task net to be lichtly uadertaken, 1 koow of three
partial reproductions of the " fstetaft " 0 Enghsh,
viz, Me DBryant’s translation of DPart IL" Mo
Kedney's short analysis of the entire work,+ and
Mr Hastie’s trapslation of Micholet's short “ hile-
sophy of Art,'i prefaced by Hegel's Introduction,
partly translated and partly analysed.

I whally disapprove of asaiyses (among which
may be reckoned Michelet's summary above men-
tioned) as representations of Tegel's wiiting, which

= Mew York, Appleton and Co.

T Chicago, Grimes ard Co, 1883
v Edinburgh, Oliver and Doy, 18560,



TRANSLATORS PREFACE.

is attractive chiefly by the force and freshness of
its detail. T am convinced that Hegel should be
allowed to speak for himself, and that failing the
translation of the whole *.Estldtid,” or of very
copious selections, the best course is that which
I have adopted in the present volume, viz. to trans-
late the entire Introduction, including the chapter
entitled, *Division of the Subject’” This Introduc-
tion s in Megels best manner—so fur as he can
be satd to have literary manner at all, cspecially
in a work which has been produced by editors from

lecture-notes;

and is tolerably complete 1o itself
It is not contained as awhele in any of the above-
mentioned works, 1 owght to say, heswever, that
Mr. Hastic's translation is excellent in style; but
after the first thirty-four pages it also becomes an
analysis.  Nor is it wholly free from serions mistakes,
| have hoped that the present volume may be of
interest to many whae, without heing students of philo-
sophy, are intelliment lovers of art, [ have therefore
done my best to éwferprer philosophical expressions,
instead of mercly furnishing their technical equiva-
lents, 1 have also added o few short notes, cither

to explain literary allusions, or to complete the in-



TRANSLATORY PRAEFACE, ¢il

terpretation of technical terms.  The prefatory essay
was written with a similar intention, not as original
speculation, but as an assistance to gencral readers
in apprchending the point of view from which Fine
Art is rerarded by Hegel and kindred writers.

I have broken up the “ Eeleituny,” or Introduc-
tion proper, which i3 continuons in the aricginal, inte
[our chapters,® hopinz that the arranrement of the
discussion may be thus rendered ecasier to follow,
The * Eiethederny,” which forms my Chapter V., is
a separate chapter in the osigingl,  The table of
contents is translated from the original, cxcepting
those portions of it which are enclosad in squane
brackets, I |

My hiterary notes are cotively borrowed from the

late Mrs. I, C. Convbeare's transliution of Scheree's

to the Lnglish student, whose gratitude must fos
long be saddened by the wntimely deasth of the
translator.

= Of these, Chapter TTE is suladivided dnto tae 1ets, Deci s

of the disproportionate bengeh of the division i the original to
which 1t c:]rn:.:i[mmls.
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