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- PREFACE.

OTHING in school is usually a0 poorly tanght as Composi-

tion. This is the uniform testimony of those conversant
with the snbject, Yet it wonld be difficult to name & branch that
equuls it in practical value. The ability to express one's knowl-
edge readily and clearly, which s only ancther name for alill in
Composition, both helps in acquiring knowledge, and multiplies
almoat indefinitely the value of it when acquired. The scholar
who has this 2kill can thereby learn faster every other branch of
study, and at the same fime can torn every other branch to
greater account. Why should a part of education of such pri-
mary importance be so generally neglected? In there any inher-
ent difficalty in teaching Composition, which can justify this
neglect? It is my aseured conviction, on the contrary, that there
is mo branch which can be taught with greater ease, or with more
entire certainty of suceess. The great mistake in the matter is
that the stody is not begun moon emough, Teachers wait till &
scholar is twelve or fourteen years cld, and then, sll at ones,
without any previous training, tell him to write & Composition,
They might aa well tell him to make s steam-engine. Exercisea
in Compogition should begin as woon as a child begins to read
and write, and they ghould at firet be of the simplest possible
character, such as any child can write who can write his own
nsme. The exercise, instend of being attended to once a month,

in
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or onca a quarter, should be attended to daily. It shonld be put
on the same footing as reading and spelling. It should begin
long before the stody of Grammar, and should continne year
after year a& a part of the daily routine in achool, until the study
is finally merged in that of Bhetorie. A teacher who will per-
sistently give his class & course of exercises of this kind, gradu-
ating the exercises to the growing capacity of the scholars, will
find no more difficulty in teaching Composition than a parent
finds in teaching his children to walk. Bcholars by such a courss
of eXv.cises soquire insemsibly and almeat without conscious
effort the ability to express their ideas with clearness, force, and
elegance, and this ability, as before remarked, gives increased
valne to every other acquisition.

The present work is & book of exercises, rather than s text-
book. These exercises, however, ara throughout based npon a
scheme of thought, s text, so to spesk, which was in the anthor's
tnind, and by which the scholar is led on systematically, and in
due logieal order, from the simplest and moat elementary forms
of expression to thoss which are complex and ornamental. The
exercises thus lead by natural and essy steps to the study of
Grammar and Rhetorie, and are believed to be the best posaible
introduction to thass importsot branches, The acholar who has
been trained to write with grammatical and rhetorical correct-
neas will find no difficalty in etndying the theory of Grammar
and Bhetoric; for here, as everywhere in the educational pro-
cesd, PRACTICRE BEFORE THEORY i the dictate equally of common
sense and of spund philosophy.

J. 8. H.

Brate Nonwar Sgasor, 1
Trenton, N. J, Dec., 1870, |
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