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GENERAL PREFACE

Iv this edition of SHaxesreaRE an attempt is made
to present the greater plays of the dramatist in their
literary aspect, and not merely as material for the study
of philology or grammwar. Criticism purely verbal and
textual has only been included to such an extent as
may serve to help the student in the appreciation of
the essential poetry. Questions of date and literary
history have been fully dealt with in the Introductions,
bot the larger space has been devoted to the interpre-
tative rather than the matter-of-fact order of scholar-
ship. sthetic judgments are never final, but the
Editors have attempted to sugpest points of view from
which the apalysis of dramatic motive and dramatic
character may be profitably undertaken. In the Notes
likewise, while it is haped that all unfamiliar expressions
and allusions have been adequately explained, yet it
has been thought even more important to consider the
dramatic value of each scene, and the part which it
plays in relation to the whole. These general princi-
lﬂﬂa are common to the whole series; in detail cach
Editor is alone responsible for the play or plays that
have been intrusted to him.

Every volume of the series has been provided with a
Glossary, an Essay upon Metie, and an Index; and
Appendices have been added upon points of special
interest which could not conveniently be treated in the
Introduction or the Notes, The text is based by the
several Editors on that of the Globe edihon.
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INTRODUCTION

1. DATE OF THE COMPOSITION OF THE PLAY

The Merchani of Verdee was firat printed in 1800, when it ap-
peared by itsell in two quarto editioms, one, ealled the First Quarto,
published hy James Roberts, the other, the Becond Guarto, by
Thomas Heyes, It had been in existence at least two venrs before,
for on July 22, 1598, it was entered in the Stationers’ Register by
James Roberts under the nawe of * & booke of the Marchaunt of
Yeoyee or otherwisa called the Jewe of Vonice”” And, in the same
year, 1508, appeared the Pofladiz Tomia or Wit's Treasury, 'hy

Meres, who names the following comedies of
* hig Gentlemen of Yerona, his Frrors, his Love lebors lost, his Luve
labours wonne, his Midsommers night dresme, and his Merchant
of Venice."

Ho far ue external evidenco poes, thereforn,! we cin be certain that
the play was written not [ater than the end of 1507.

All attempts to fix the dafo mome prociscly then this rost upon
msatisfactory evidence. For instance, much use has been made
of the faet that in the aecount book of Philip Henslowe, proprietor
of the theatre where Shakespesre's fellow-mctors were playing
between 1594 and 1596, we find under the date Aupust 25, 1584, &
referencn to the performance of a new play, the Fenesyon Comodey.
But there is no sort of proof that this is Shaleespeare’s play.  Agmin,
some have seen a ¢lose resemblance between Shylock’s argument
in the trial scene o to the toeutment of slaves and the argument of
& Jew contsined in Bilvayn's (ralor, which waa publiched in 15896.
But the diferemces are ut lexst an striking as the resemblunce.

In munner, The Merchant of Freniee is near akin to Twelfik Night,
Ar You Fike It, and Much Ado Abowt Noiking. Yith these plays
of Shakespeare’s middle period, it has muach more in common than
with the earlier omedics mentioned along with it by Francia Meres.
This is particularly conspiruons in the free employment of prose,

! For tha differont kinds of evidence obtainable in settling the dats of one
of Bhakespears's plays, ses the admirsbhie sumemocy o cheghes da ol Oossscdboed

FPrimer.
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vi INTRODUCTION

even in seemes of perious intersst, sud in the ensy and varied rhythm
of the verse. 'We ought not perhapa to make much of the fact that
it is the foa! in Meres' list. But on general grounds it seems aafe
to believe that The Merchan! of Fenice was written only a short
titne before the Fallodis T'emia appeared, and that 1897 is therefore
ilapmbahludaba.

2, BOUBRCES OF THE FLOT

1. Shakespaare did not ae 2 rule iovent the incidents that oecur
in his plays, but horrowed them, in outline at least, from various
sources. Scme of his plots are founded on older plays, others on
romances: several are talken from Bir Thomsas North's version of
& Freoch rendering of Pluioreh’s Liver. Sceholars have spent end-
lesa pains in tracking out the old plays and stories oo which Shake-
speare drew for materiol; 5 number of them were collected and
published in 1848 by Jobn Payne Collier, under the title of Shake-
spears's Library.

2. In the caze of The Mearchant of Fenice, the outline of the plot
wis found by Cupell an one of & eollection of etories in an Italian
book callad FI Pecoroma, written by a certain Ser Giovanoni Fioren-
tine, and printed in 1578, A modern translaticm of it is given in
the second volume of Collier’s Skokerpeare’s Lelmery; but no trons-
lation of Shakespenre’s time hag been discovered, and either such a
{ranslstion once cxisted and hes sinee perished, or else Shekespeare
read the story in the criginal Italian. [For anotber possible alter-
pative, see § 4, balow.]

In the story as told in 7T Peoorons, we find, as in Bhakespeare's
play, & Venctinn merchunt foudly devoted to s young kinsmon,
and this linsman in love with & fair and wise lady of Belmont,
who ia only to be won by the suitor who shall undergo successfully
an extraordinary test; we have the same pledge with & Jew, mude
for the same purposs, followed by the lover’s success and the mer-
chant's bankmptey, and Iater on by a trial in which the merchant's
rescue is achicved, throtgh just Lhe mime interpretation of the law,
by the lady in the same disguise; and finally, cr their retum to
Belmont it is by means of a ring, begged from her hushand when
in Venice, that she is able, after due hantar and mystification, to
prove her jdentity with the unknown lawyer.

There are minor differences: for instance, in the Italian story
nane of the names of persons are the sume as Shakespears’s, The

Fover mekes throg voyages to Belmont; the sum borrowed s fem
Lhousand ducsts; when the marriage takes place the young kins.
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man forgets the merchant, and is only accidentally reminded of
him just as the time allowed by the bond is on the point of expir
ing; and so on.

But, besides these slight variations, two importent differences
hiuddmtmmduhyﬁhnk:m First, he changes the
methed by which the Lady of Belmont s to be won, from its un-
suitable form in I Pmctnthntn{thnrhmmamungthm
caskets; and second, he gives the Jew a daughter, whose elopement
with a Christian forms an important part of the play.

3. The sources of these two variations must be looked for else-
where. (i) The story of a cholee among three weasels, respectively
of gobd, silver, and lead, with inseriptioms somewhat similar to
those in the play, and with 2 marrisage depending on the right
choiee, ocowrs in the Gesta Romanorum, a Latin collection of medizval
tales, made in England probsbly sbeot the thirteenth contory.
This collection was tramslated into English, became extremely
popular, and was frequently printed in Shekespeare’s time. (i} A
story resembling in some points thet of Jessica has heen found in
the Tales of Massuecio di Salerno, who fourished about 1470

4. Scholnrs have proved that both the story of Lthe Pound of
Flagh, and tha story of the Caskoets, were widely popular, and that
they oeenr in slightly different forms agein and sgain in European
and m Oriental literatore.! But it is certsin, from accumulation
of coincidences, thet it wag upon JI Pamorons and the Geste Roma-
norum that Shakespeare drow for the plot of The Merchont of Veniee.
It has been conjectured, indeed, that Shakespeare did nol use
these sources at fret hand, bot that the two stories had already
been combined to form a single play, and that 18 was this play that
Shakespeare used as his material.  This conjecture iz founded on a
referemee which has been discovered in & book called The Schoole
af Afuse, published in 1678, written by Stephen (Gossom, a studant
of Oxford. The book is an attack on the poets and playwrights
of the time, undamungthcph}ruupmiﬂlyexnepted from blame
by the author is “ The Jew . . . shown at the Bull . . . represent-
In,glht‘:glmhmau!wurldlthum andblun:lf mindes of
wvaurers.” This deseription is exoeediogly short, but it is certainly
apt enough if it refors to the combined teles of the Bond and the
Cagketa,

Two vther poasible references to thiz play of The Jaw have boen
discovered : ome in a letter of Edmund Spenser’s, written about
1579, and another in & play called The Three Ladier of London,

i For detalls, refar to F. B, Bonn, Shakapere ond hia Pralaceswms o
Lendon, 1808), page 215, note.



