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PREF ACE.

Or the following Notes on Sculptures in Rome and
Florence, though only eight were given in the Esways dc.
(1840), eleven have already appeared in print. The
rest are from a MS. Note-book, the order of which is
here preserved in prefe:enne to that adopted by Med-
win in The Skelley Papers and followed by Mra. Shelley.
In the preface to the 1840 collection, Mrs, Shelley says
of certain of the Fragments, “ Small portions of these and
other Fssays were published by Captain Medwin in a
newspaper. (lemerally speaking, his extracts are incor-
rect and incomplete. I must except the Essay on Love,
and Remarks on some of the Statues of the Gallery of
Florence, however, as they appeared there, from the blame
of these defects.” My own impression is that the reason
for this exception was negative, that Mrs, Shelley had
not the original Note-books by her, Medwin was
notoriously incapable of perfect accuracy; but beyend
the results of that incapacity, we discern in the versions
given by him, and generally adopted implicitly by Mrs,
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Shelley, signs of tampering, as any student of Shelley
will judge by noting the variations given in the follow-
ing pages. The variations between The Shelley Papers
and the Essays, in regard to the eight Notes printed in
both, effect only five words and some dozen and a half
stops, a8 far as I can find ; and only one change is other
than the printer wonld be likely to make, Medwin says
(Shelley Papers, page 55), * Shelley, while at Florence,
passed much of his time in the gallery, where, after his
gevere mental labours, his imagination reposed and
Tuxuriated amid the divine creations of the Gresks. The
Niobe, the Venus Anadyomine, the gronp of Bacchus and
Ampelus, were the subjects of his inexhaunstible and in-
satiable admiration. On these I have heard him expatiate
with all the eloquence of postic enthusiasm. He had
made ample notes on the wonders of art in this gallery,
from which, on my leaving Pisa, he allowed me to make
extracts, far surpassing in eloquence anything Winkelman
has left on this subject” In his life of Bhelley (Vol. T,
page 351), Medwin records that these notes were “ thrown
off in the gallery, in a burst of enthusissm.” He does
not say that he made extracts from a similar Note-book
on statues at Rome; but most likely he did; and the
two books were probably continuous ; as the Notes at the
opening of the book in my possession are Homan, and
those on the Arch of Titus and the Laocotn, given by
Medwin, are of course also Homan. For convenience of
identification, the particular printed sources are indicated
in separate foot-notes in this volume. All the Notes on
Seulptures not so distingnished are from the M3, book.
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The Elysian Fields is prioted from s MS. in Shelley’s
writing, so headed, in my possession; I presume it
belongs to about the spme period as the Marlow Pam-
phlets, In a letter dated the 20th of January, 1821
(Shelley Memorials, page 136), Shelley thus refers to a
peper by Archdeacon Hare in Ollier’s Literary Miscellany :
“ 1 was immessurably amused by the guotation from
Hehlegel, about the way in which the popular faith is
destroyed—first the Devil, then the Holy Ghost, then
God the Father. I had written a Lucianic essay to prove
the same thing.” Mr. Rossetti (Postical Works, 1878,
Vol. I, page 150) thinks the reference ia to the Essay on
Dewvils, withdrawn after being prepared for publication
with the Eways, Letters &c. (1840), and never yob pub-
lished. Tt does not seem to me certain that Shelley
‘alludes to that essay; but I feel pretty confident that
The Elysian Fields is a portion of a Lucianic epistle
—Ifrom some Englishman of political eminence, dead
before 1820, to, perhaps, the Princess Charlotte. The
exposition foreshadowed in the final paragraph might well
have ineluded a view of the decay of popular belief,
Those who are intimately familiar with the political his-
tory and literature of England will probably be able to
identify the person represented. It is not unlikely to
be Charles Fox, judging from the juxtaposition of his
name, in the dddress ts the Irish People, with sentiments
much the same as those set forth in the third paragraph
of The Elysian Fields, Compare that paragraph with
the relative passage in the Address as reprinted by Mr,
MacCarthy (Shelley's Barly Life, page 198).
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In writing to Peacook on the 20th of April, 1818,
Bhelley says, “ You tell me nothing of Rhododaphne, &
book from which, 1 confess, I expected extraordinary
success” Mr. Rossetti (Poetieal Works, 1878, Vol I,
page 160) mentions as a minor work of 1818, “now
perhaps lost,” & criticism by Shelley of that poem ; and
T presume it was written in the early part of the year
It seems to have been meant for a newspaper or maga-
zine article, and sent to Leigh Hunt, among whose papers
it was found by Mr. Townshend Mayer—not, unfor-
tunately, quite complete. It was either dictated to or
transcribed by Mrs, Shelley ; but the M8, mainly in her
writing, has been carefully revieed and interpolated by
Bhelley, Tt is headed, in review fashion, Ehododaphne
or the Thessalion Spell : o Poem——Hookhams, That book
though published anonymously in 1818, is acknowledged
in the Collected Works of Thomas Love Peacock, pulb
lished in 1875, in three volumes, by Messrs. I Bentley
& Sons. - .

H. Buxroxy Formaxw,

88, Mantsomotauw Hivy,
Br, Jonx's Woon, December 1870,



