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TO TEACHERS.

“Sixarye as it happene,” o8 the celebrated Dre A B. Marx terms it, s
tkat which s most common among the people. It is fostered and viporonsiy
perpetasted in our Bunday Schools, and in common sehools whers no regular
instrustion in muosie is given, and whers the object s to have the children sing
& fow gimple melodies, without reforonce to mosleal exltare as swch, Thae
songs, never above & certain dagree of difficulty, are leamned by hearing them
repentedly sung or played, or by einging them many times in company with
those who alrendy Enow them.

This kind of singing i3 not altogether nsoless, as In many cnses thero 18 n
freshnesa and energy abont it which serves to awaken s love for singing, and to
farnizh a bnsiz on which to build a subsequont course of musical instroction.

But there is a wide disdnetion between this hap-hagard singing snd geanine
“ Rote-8inging.” The latter i3 the mest important part of instroction, without
which in fact there can be no real tuition in vocal mugic.  Gemuine rote-singing
implants at the beginning true musleal impressions. It lends to o discrimination
betwesn o musicsl and womasical style. A child will Tearn more easily, and
enjoy batter, singing in 4 pood than in a bad style, IF he has right examples at
the start. And it is obviend that where he receives the trus idea ag the very
beginning he ia movo likaly to porscvers from tha love of it.

In this pofat of wiew every vocal artist 13 a teacher in the best semse of the
term. When ench singers as Jenny Lind, Sontag, Parepa-Tiosa, and Nilsson
come among us, the public autherities should secura their services to sing appro-
pricte music before the common people, and especially the children, By thia
means the people would get o troe iJen of singing.

W propose in the course of instroction indicated In the series of NATIONAL
Musig Beapers and CuoarTts to do away with all hap-hazard singing. We
therefore, start with o ropular conme of instruction in rote singlne, as indi-
cafed in the Narrowar Moemw Treaonmr*; and we cndesvor to preserve all

& THE NATIONAL MUSIC THAOHOER: A Prootionl Guide in tenching Vol Masle and
Bight-Singing to the youngesd Eopild in Bchools nnd Fomilica, Designed (o accompany
the Nafiemal Musio Cherds and Musie Becders. By Loteex Terrso Misos, Superine
tendent of Mosle fo the Primory Bchools of Bogtom, Mes.
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the freshness and energy of the “singing as {t happens ™ without any of its
wicions gualites,

In the fivst eourse, in connection with rote ginging, the popils have learned all
the alphabet of music in a practical way., In this second book we keep up the
practice of rotesinging so far as learning the songs; tut the puplls sre expocted
to be preatly eided by thelr knowledge of the notes, so as to learn the two-part
gonrs by mote after baving heand them sung or played correctly onee or twice,
A plein choral in two voiees they are expected to eing at sight, so that the
third timo they will be able to apply the words.

In cartying on this work, ns remarked by Fumes Cuorrle in his exeellent work
on Commeon Sehool Edueation, * the means of instroction gre three-fold : insooe-
don, example, and practies.  Withoue instruetion there cannot be intelligence ;
withone example, which shell held up models for imitation, there cannot be
expression or tnsteful singing; abd without enficient practice there cannot be
oorrectness or fleency.’  Porhiaps the seeond of these means ia the one most neg-
lected. Much bad singing arises frem the abscnes of expmple to show how it
is to be done; without which instruction cannot be fully understood, sud prac-
tice may only be the practica of o bad siyle. The teacher must sing to the
school, to show them how to sing, i

Many tenchers may not feel confidence in their own musical powers sufficlent
to enable them to earry out the work ab thoy foel thae it onght to be dons,  Bat
if we wait dll all are competent to give the best instroction, ic will be o long day
before good musie will beeome sy common ag all desire it to be.  Erery teacher
can do some of the most esscntizl things toward hor papils’ Improvement in
singing., Among the points that may be observed by all teachers, whether gifted
a5 singers or not, ave the fllowing—mestly recommended by the author last
OLE e

1. Dequire o good position of the pupils while singing.

2, Tlo not allow them to sing too doed or shoot instead of singing.

8. Do not let them heavily drag thoe chytho.

4, Do noe permie conrsenass of utteranee or indistinet ertieulation.

5. From the very first, alm at Imparting a geoerally soft style of elnging as
the basis of all expression.

6. Eoncourage liveliness and cordiality of menner, to preserve the buoyaney of

the mosic,
L. W. M.
BosToN, Seplember 204k, 1870,
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Love-ly May, love-ly May, drives the chilling winds & - way.
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the sight.
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Ha - ture's fair and bright,
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Balls do ring, bhells do ring, in the for-est birds do sing,
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Bun-ghine hright, sun-ghine bright, comes to fill uas with de-light.
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Hark  to the bu-gle call; Hark! how it summons all.
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