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PREFACE,

THE selections that make up tms Handbook, while fairly rep-
resentative, so far as they go, of the authors from whose works
they are taken, are not to be regarded as introductions to the
anthors as such, still less as studies in the history and development
of English prose literature. They are simply, as the titde indi- -
cates, extracts o be anafyzed, n style and structury, for the pur-
pose of forming, from actial examples, some intellizent conception
of what the making of good literature iovolves: Laken from the
best wrilers, becanse it is safer to study models of excellence than
examples of crror; taken rom several writers, because it is not
wise to make an cxclusive model of any one author’s work, how-
ever excellent ; and taken for the most part from recent wnters,
avt becansg these are hetter than writers of earlier time, hut
hecause they are more likely to illustrate the usages practically
needed in this centory,

7 think, as far as my ohservation has gone,” says Mr. John
Morley, “ that men will do better for reaching precision by study-
ing carcfully and with an open mind and o vigilant cye the great
morlels of wnting, than by excessive practice of writing on their
own account.”” In a general way such testimony as this to the
value of the study of literary models is eniversal.  Blographies of
authors are full of it ; reports, gleaned from every available source,
of “books which have influenced me,"” and accounts of the great
literary works which have been at eminent writers' elbows, con-
stant companions and inspirers, are eagerly read and treasured for
their helpfulness to workers who aspire to like eminence, DBut
while the question of the what is so copiously answered, the gues-
tion of the how remains for the most part unapproached. Iis
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answer has hardly got farther than the general idea thar all one
has to do is to choose, with proper respect for one's tastes and
aptitudes, some preat masterpiece or some great author's works,
and then read, read, read, until the peneral indefinite influence of
the style has soaked into and thoronghly saturated the reader's
mind. To this, as one way of study, no objection is here offerel,
provided the works be wisely, and perhaps it ought to be said
variously, chosen.  For one kind of discipline it undeubtedly has
its value. Such reading as this may, however, be so pursued as 1c
be anything but “studying carefully and with an open mind and a
vigilant eye,” and so it may mis its vaunted value ; indeed, i
begins to benefit the student oaly when he begins to interpret the
vague impressions that he has veceived, by referring them to defi-
nite principles, only when there begins to be evolved in his mind
some scientific explanation, however crude, of the literary phe-
nomena he has observed,  This is the main secret of the benefit
derived from literary study by those great anthors who write with
Virgil and Milton and Burke at their elbows.  Their own constant
efforts in the same kind of work have sharpened their vision to rec-
ognize in their favorite models conerete solutions of their daily
literary problems. Thus they have come to answer, each for him-
self, the question how to study models; and in each case the
answer menns that the student has evolved from his research some
kind of a science of rheforic,— ome-sided, it may be, and inade-
quate, but still such a science ag he can utilize in his own work.
Valualble indeed such a result is, and it is interesting to all readers
to know what great masterpiece of literature infused its influence
into each eminent auther's style. Unfortunately, however, such
result answers the question of the how for only one person ; it does
not contribute to progress all along the line,  Fach new student must
begin as helplessly and as much at sea as if nothing of the kind had
ever been done ; he has to make the way he finds. And the reason
why so many students who enter hopefully on 2 course of study of
this kind find it a delusion and a disappeintment — for such is the
fact — is, that they have not pursued it intelligently enough or sys-
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tematically enough to have reached definite practical deductions
" for their own puidance in matters literary.

Nor is the problem fully solved by making the deductions and
presenting them, in scientific form and order, to the student. The
study of the text-book of rheteric is indeed, like the study of literary
maodels, one important element in the circuit of thetorical training ;
nor should either element be thrown away for the sake of the other.
“This ought ve to have done, and not to leave the other undone.”
Hut to complete the circuit, connection must be made. It 15 not
because theory is bad, but becanse theory alone, without its appli-
cation in practice or in the conerete, is inadequate, that the text-
hook is 50 often found a failure. One cannot hecome a writer, it
i5 justly urged, by learning rules and conning ready-made philoso-
phizings on style and invention, It 15 not so often urged, becanse
the thing has not so often heen tried, but it is equally true, that
ong cannot become a writer by studying models of writing, with-
out evelving therefrom the very rules and philosophizings that in
their abstracted form people zre so ready to reject.  Becoming a
writer, that is, actual practice in subduoing the detailed requisites
of expression until they become pliant and ready servants of the
writer's will, occupies a position distinet from either of these,
being the third element in the rhetorical cirenit. Theory, exam-
ple, practice, — these are the three,

The present Handbook is an attempt to supply the second ot
these, in a series of selections from the best prose writers ; and so
to connect these with the theory, as found in the text-bock, that
the student may be enabled to make, or to discover, his own
rhetoric.  Thus the book aims to sopply, in some degree and
from the constrzetive point of view, what has hitherto scemed
most lacking, namely, a practical answer o the question how to
study literary models. How [ar the attempt has succeerded, can
be ascertained, of course, only by the test of actual study, being
an attempt hitherto for the most part untried,  What lies ou the
surface, as the most obvious feature of the book, is the ordered
and progressive charzcter of the selections and of the annotations



