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TRANSLATOR'S PREFACE

In offering to the American publie this translation of RicATER's
HainmosELERRE we need have no hesitation in saying, that we
offer a translation of the best fexf-book of Harmony which has, as
yot, beon given to the world.

No one knows better than it aunthor lhe road which one must
take to become a practical igrmonist ; and no one has been more
guccessiol in leading pupils to real suceess,

The Manual contains the outlines of the course which has
proved itself the best during his many years of efficient labor as
Instroctor in Harmony in the Conservatory of Leipsic ; and the im-
mense gale the work has had in Farope, shows in what estimation
it is held by the musical publie.

A few remarks as to the translation :—Every one who is at all
acquainted with the matter, knows how exceedingly difficult it is
to do justice to a German scientific work in an English translation ;
and in no science is the poverty of exact and definite English terms
greater than in that of musie.

The translator has striven to give, throughout, the exact sense
of the original, without any embellishment for the sake of attrac-
tiveness, and has always preferred a square-cut sentence containing
the idea of the original {n full, to o more smoothly-rounded one
which would omit or add something,

A few clauses or words which seemed necessary for clearness,
have been enclosed in square brackefs.

The whole work has been performed as a pleasant duty to a
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teacher to whom the translator owes all pratitude, and in behall
of the many earnest students in this conntry, who are utterly with-
out an adequote, practical Manual of Harmony and Introduction to
Counterpoint.

Thanks are especially due to his vevered fuiber, Rev. Jomx
Monaay, D. D., of Oberlin College, for hia kind assistance in the
work, which, withont the aid of his comprehensive Fknowledge of
language in general, and of the Germon in particular, must have
been done much less necnrately.

JOHEN P. MOLRGAN.
Bew Yorw, Sune lef, 1567



FROM THE PREFACE TO TUE FIRST EDITION,

TaE most immediate occasion for publishing this text book of
harmony is indicated in the title. It wes desirable, in counee-
tion with the practical comrsc of stadies in the theory of wmsie,
to put into the hands of the pupils o help for the explanalion of
the doetrines bronght forward, and for their repetifion.  The quali-
ties of such a manual, the author believes to be these: I must
contain the most essential, findemental port of the musionl teovry ex-
pressed in o manner Drief, but as complete as possible ; there maust be
these fundomental features afways eccompanied by roference ond
guidance to the procticel application, i ovder to gualify for later
aftempia af composition,

The book contains no sciemdifically theorelic treatise on har-
mony, but, although az far as i3 the case wilk any system of
harmony, it is supported upon a firm basis, is only dedicated to
the practical object, which with the seanty means now aceessible,
would be very difficult fo attain in an abstractly seientific way.

Thera has, indeed, ever heen a disposition to inguire after a
mathematical definiteness in musical miles, and especially youth,
opposed to the belief in authority, would like to have everything
s0 clear that no doubt would be possible, much as it shrinks on the
other side,from Iearning, by means of the anatomical knife, fo know
and understand the blooming life of art; andit i3 not to be denied
that in this respect o want is found in musical literature, which
no one has as yeb entively succeeded in supplying,  All attempts
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of the sort have as yet [ailed to create o really tenable scientifi-
cally musical system, aceording towhich, through one fundamental
principle all phenomena in the musical realm are found exhibited
as always mecessary consequences, and what philosophers, mathe-
maticians and physicists have accomplished in this regard, i
mdeed worthy of attention, but in part, too much divided into
isolated portions to allow the easy discovery of the conmecling
links for the completion of the wholo, in part, too abstract, sorving
musie itself less than other objects, and with all the understanding
of musical things shown in it, still having little reference to the
properly musical, which is, after all, of the most immediate im-
portance with the musician. What is laid down in musical
text books of a scientific basis, has not, however, hitherto verified
itself, becausc itin part as application of single learned investiga-
tions, was just ag litfle able to create a system complete in itsclf,
with indubitable conelusions, and in part, ns o fanciful structure,
was utterly without scientific bagis, *

Still, rightly regarded, this deficiency is perceptible only to the
riper and educatod musician, who likes to busy himself with theory,
not, however, so disadvantageons to the advancing aludent of music
that his immediate education must suffor in conscquence of it ; and
this seeptivism, referred to above, might be compared in a certain
measure, with that childish mode of procedure, which from over
wreat curiosity, would get at the origin of all things through ques-
tions which seldom can be answered comprehensibly enough for
the guestioner’s stuge of education, The advancing student of
music has to apply his whole power to his technical education,
becnuse it will cost him time and trouble enough to attain the
stand-point, starting from which he ecan with greater ease advancs
towards the position of a real artist. Here the question fo be
asked is not Why ? theinguiry of immediate application is, How?

* It may here be permitted to onll attestion to o work which might be adapted te
meel n palpabile want : e Natur der Harsvondk snd Metreik by M, Haupimann,
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The thing to be done is, from experience, from the best madels, to
understand, not to ealeulate, the necessity of certain principles ;
later, if education, nequirements, capability and ealling require it,
it will be time enough to investigate the why, and all kmowl-
eilge obtained from experience will be an aid not to be despised,
for discovering also the laws of nature pertsining to music.

This practical aim in vicw, the author was at pains to give the
exhibition of harmony, and of the propositions resulting from
observation and experience, in & simple and clear manner, nnd sinca
he destined the book for sfudy, to let the truths, perhaps contained
in it, work through themselves ; without wishing, throngh an espe-
cially learned dress or an -attraclive form, o obtain for them an
oxtended cirdle of readers. It contaips the doctvine of harmony
eomplete, with hints for a ralional method of performing excreises,
for the fixing of the whole, and for the ready carrying out of sll
harmonic principles, These exereises extend to the beginning of
vonirapontal studies; the doetrine of counterpoint itself will fol-
low, however, in & later volume after the same plan,

In closing, sfill a word to the disciple of arl; an earnest one,
indeed, but well meant.

1t is our object to reach a distant goal ; this gonl is the actual pro-
duction of works of art. For this a vigorously exercised, enduring
activity is necessary, to comprehend the musical principles, to
form that which is won and recognized into stroctures eapablo of
life. Those will bitterly deceive themaelves, who, filled with the
works of onr great masters, giffed with a poetic mind, think to be
able to pluck the blossoms, without Jearning thoroughly to know
and prove the technical aids; who are of the erroneocus opinion
that the conseeration of beauty which extends itself over the work
of art suffers ender the dissection of the material, or that the first
natural formations of the Iatter could never develop themselves
to that requisite beanty, No person of talent has ever, without
thorough knowledge (to attain which was, to be sure, easier to
him than to the less gifted), risen fo that height, upon which alona
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the achievements of art thrive., Esercise without consciousness
is not artistic skill, it is only the working of the instinct, which
will always make the want of o complete education sensible. The
spiritual thought cannot do without the form, and it is this which
must be recognized and learned, Yyen if it often comes with the
concepition of itself, still, with music, more than with anything
elae, it is of importance, as it were, logically to dissect the thought,
to remodel it into new forma, to transform il in the most manifold
manner. The knowledge of these things and skill in them must
bo aciquired by the person of talent also, and this can only be
attained by taldng pains to recognize the musieal laws, and en-
deavoring to imitato and cxtend what others have already long
gince discovered. Earneat, persevering activity, and above all, o
rational method for the development of maturity, for the forma-
tion of works of art capable of life, will, in conncetion with musical
capacity, certainly lead to the goal.



