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PREFACE.

Tre following remarks ars offored as a contribution to the
interpretation of a poem to which a great deal of recent criti-
eism has, I vepture {0 think, heen unjust. Much has been said
of the artificial and horrowed clement in the Aeneid, very liftle
of the original element; and yet it is clear that a poet who won
the ear of his nation se soon as Vergil, and became at once one
of the mosb popular posts snd the moet classical poet of Rome,
could not have gained this position without great original
power, Becauss Vergil chose & wvast and multitudinous mate-
rial to work upon some oritics have smpposed that he showed no
ereative power in handling it; as if he had not created a new
kind of epic and & new poetical language; as if any other
Roman poet before him had afttemptod so vast and so difficulé
a problem, and ae if any epie poet of his nation after him had
gucceeded in anything like the ssme way in holding the st-
tention of mankind. Mere rhetorical skill has never made and
con never make & work immortal.  "When thevefore Bernhardy ?,
whose careful and apprecintive eriticism on tho Aeneid I wish to
mention with great respeot, refuses to allow that Vergil had any
crestive power; when Toutfel , afier pronouncing the same ver<
dict, refnses him any original gifts but thess of fender sympathy
and minnte psychological ingight, apserting that all his charmcters
*show a mild and humane temper, without asperity and ronghness,
but at the same time without energy ;' when Mr. Gladstone * says

! Grundriss der Rimischen Litkaratar, ste Abtheflong, pp. 489, 406
* (Feschichis der Rimdschen Literstur, vol. iL. p. 442 Gl
* Btudies on Homer and the Hemeric Age, vol, 3, pp. §10, 513,
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that ‘with rare exceptions the reader of Vergil finds himself
utterly at a loss to see at any point the soul of the poet reflected
in his work,’ and charges him with allowing his mind to become
a0 warped by artificial influences that he becomes ¢ reckless alike
in major and in minor matters e to all the inner harmonies of his
work,’ and, 1o deviating from the Homerie tradition, commits such
gross errors aa can only be sscribed ‘to torpor in the faculties,
or defect in the hahit of mind by which Homer shonld be ap-
precinted ;' —one cannot but feel that, if all this be trus, Vergil's
position in literaturs ia a phenomenon difficnlt to be accounted
for.

It is a great misfortune that Eeble, who as & poet had a sonl
to nnderstand a poet, did not give to the Aeneid the snme careful
stady which he gave to the Georgice. T have alweys foond his
lectures on Emereting and Vergil fuller of poetical insight than
any other modern eriticizms which T have read on these writers,
and though, as the following pages will show, T am not able to
agree with hie judgment on the Aencid, which was in the main,
with characteristio differenevs?l, the same as that of Niebuhy,
gfill, as the ¢ Praelectiones Acedemicas’ ia now, I fear, as far as
students are concerned, an almost forgotten bock, I am anxious
fo express my deop gratitude for the many new lights in poetical
criticiam which it has opened to me. I know of no book where
Vergil's love of nature je dealt with with 80 muoch real sympathy
and imsight. Ae for the Aneid, Comwington has, I think, in.
diested in his Introduetion the true line which eriticism ought

1 After passing some nsk wholly undessrved strictures on Vergil's treatment of
tha aharapter of Agnaas, Eeble (Fraal Acad. wol. fi, p, 733 foll) says, * Verum ot
o mittanus quas propria eunt Aensas | neqoe fn {llius neque in Turni persone négque
in alic guovia eorum qui in seenam prodeunt Virgilianam fMad video qued praecd-
puum habet Homeros : evendus eailicet ma summarn, onjusque vef vertd peniton in
eorum qui agund motibue et affectn . . . Virgilive . . . ipeorum qul dimbcand
personis vel mingrem jwpendit suram vel sorte noo adey feliesm; onom modo
alterumcue sxclpise” Niebuhr thought that Vergil's real merit lay in his erndi-
tion; Keble {who gooa 80 far as to sey “flominum ac aylvarum gratia ponit fata
moreaque hominum ') that his natural hent was fowards aympathetic desoription of
natural soenery ! both critics however agree that he made s mistake in sttempting
to write an eple.
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to take, especially in regard to the relation between the Aeneid
and the Greek drama. Of his views on thie matter much of
what I have said is only a development, marrds yip mpocfeiva:
1o ddhelmor.

Recent French oriticiem has been more sympathetic with
Vergil than Cerman. Besides Legris, who has been followed
by Merivale in the forty-firat ohapter of his * History of the
Romaos under the Empire,, MM. Sainte-Beuve, Patin, and
Gaston Boissier have contribated valuable matter to the oriticism
of the Aupgustan poets. The suthor last mentioned, in his work
on the * Religion of the Romans from Avgustes fo the Anto-
nines,” has a most ingeniove and instruetive chapter on the
Aeneid, which he maintaine to be, in ile main intention, a
religions poem. Most of the following papes were written
before T had seen M, Boissier's work, but T find myself in
enhstantial agreement with his views, supposing the phmsc
‘raligions poem’ to be used in the only sense in whish it ean
be used of nmy work of elassical amtiguity.

H.N.



SUGGESTIONS INTRODUCTORY TO
A STUDY OF THE AENEID.

TeE Aencid has been go eflen criticised from different points
of view thet it may seem presumptoote in any ome who pro-
feeses merely to study and interpref, to attempt anything fresh
in the way of generally elucidating the thoughte of Vergil. Tt
may happen, on tho other band, that a great work of imagination
sometimes presents such dificulties to the ordinary under-
standing, that, although its power and besuty are instinetively
recognised by suoveeding generations of men, the main fhoughte
which bave inspired it snd which ara tho real strength of ite
anthor are mot clearly graeped, snd critivism, favourable or un-
favourable, linpers over detaile with praise, blame, explanation,
or apology, while it misses the great intemtion which lies be-
neath and is the foundation of the whole. This happens chiefly
in the eass of thoss worke of art which are not the products of
simple and elemenfary forces and passions easily comprehended,
but which represent s complex and manifold surrounding of
speculation and fanoy; an atmosphere filled with a number of
ideas which the creative power of the artist finds it difficalt to
harmonize into a complete whole; a literary tradition rich with
the gathered thoughts wnd forms of past generations, and
claiming sttention with such forse ms to render sbeolute spon-
taneity impossible; a society whore every form of existence is
reflected and artificial, and in which the confliet of new and old
elements is realized without approaching any apparent solution,
In such a state of things & poot of trme force and insight
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finda it diffiealt to find expression for great and far-reaching
thonghts. The reverence for previomsly existing forms of
poetry and the gathered stores of thought and imagination
lying in the works of his predecessors—a reverence of which
every true artist has always been foll—makes reflection and
reminiscence a daby as imperative ag fresh creation: and whils
it despens and purifies the poet’s conception, exaits and widens
the range of his vision, and makes him careful to embody every
thonght in the finest expression, it makes diffieult, if not jm-
possible, for him the elear forward look which is the privilege of
s simpler age. The Aeneid, standing as it does at the end of
one preat period of history and the beginning of ancther,
summing up in & poetical form the idess political, moral,
mythological, and religions whick had been the crestion or the
inheritance of republican Rome, i an instance among ecveral
of a great work produced under the conditions which I have
been endeavouring te desoribe. The following remarks are
offered as 2 contribufion to the interpretstion of the main idess
which seem to have inspired it. In desling with such a work
our first bosiness i3 fo ioterpret, owr egecond o judge; =l
criticiam is shallow and misleading which attempta to pro-
nounee & verdiet upon detaile before the main prineiples of the
work have beem fully mastered, T should nof approach the
subject at sl were it not that, as it seoms to me, the difficnlties
presented by the Aeneid have, 38 8 whole, hardly heen grappled
with by modern criticism. They have been noticed, spologized
for, or left on one side: the question whether there is any main
idea underlying the poem, which may to any extent account for
them, can hardly be said to have obtained a thorough consider-
ation. It iz evident indeed thet on a firet reading the Aencid
geeme to tocm with anomslics, The epie framework is out of
barmony with the epirit of Vergil's time, and with the com-
puratively modern cast of the characters and ideas; we have all
the detall natural in a primitive poem, but instead of primitive
gimplicily in presenting it, we find an elaboration of language
which disdains or is unable fo say a plain thing in a plain way;
realitios of nature are sometimes disvegarded for the sake of
literary effect; the character of the hero himeelf is but dimly
realized ; the whole aim and scope of the poem seems thwarted,




