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The Downfall of Roberf Earl of Huntingion and The
Death of Robert Earl of Hunfingion® were both for-
merty ascribed to Thomas Heywood on the always dis-
putable authority of Kirkman the Booksetler. The
discovery of the folio account-book of Philip Henslowe,
roprietor of the Rose theatre on the Bank-side, enabled
Eia!une te correct the errort The following entfles
in Henclowe's MSS. contain the evidence wpon the
subject. . .
“ Feb, 1597-8=The first part of Robin Hood by
Anthony Mundy.
“The second part of the Downfall of Ear] Hontington,
sirnamed Robiohood by Anthony Mundy and
Henry Cliettle.”
It i3 to be observed that what Henslowe mentions as
# the second part of the downfall of Earl Huntington”
is in fact the play called on the printed title-page THe
Death of Robert Earl of Huatingfon. Hence we find
that Anthony Munday wrote the firs pert or ** Downfall”
alone, and the second part or * Death” in conjunction
with Henry Chettle : nevertheless there is & memoran-
dum by Henslowe by which it seems that Chetile had
something to do also with the first perd. It ia in these terms.
“ Lent unto Robarte 8hawe the 18 of Novemb.
1598, to lend unte Mr. Cheattle wpon the
mending of The Firet Part of Robart Hoode,
the sum of xs."”
The loan here mentioned was perhaps in anticipation

* Malone erigioally supposed the playe to be by Heywood, and
s0 treated them, In the last edit. of Shakespeare by Brawel] (115,903
the mistake is aliowed to remain, and in 4 note also The Dowmfalt of
Hobert Earl of Huntingdom ia quoted a8 Haywood's production,

4 Ritsen in hia Hobin Hoad, I. L ot seq: gives soms quotations
from them, a8 by Maonday and Chatile, ;
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of * the mending ;" and Malone subsequently met with
the following notice: * For mending of Robin Hood
for the Corte ;" which might be written afler the improve-
ments, consideted necessary before the performance of
the play at Court, had been completed,

Anthony Munday must have been born in 1553,
for the menument to him in the Church of St. Stephen,
Coleman street, states, that at the time of his death, 10th,
Anguet, 1633, he was B years old. From the in-
seription we likewise leamn that he was “a citizen and
deaper.”. In 1580 he lived in the eity, and dates his
translation of The History of Palmendos ' from my
house in. Cripplegate :” that be carried on the business
of a draper, or had some connection with the trade as
late as 1613, may be gathered from the fullowing
at the close of The Friwmphs of Trudh, the city Pageant
for that year, by Thomas Middleton, ‘' The fire-work
being made by Maister Humphrey Nichols, a man
excellent in his art; and the whole work and body of
the Triumph with all the dnmrper beauties of the work-
manship, most artfully and faithfully performed by John
Grinkin ; and those furnished with apparel and porters
by Anthony Monday, Gentleman.” The stile of ** gentle-
man” was probably given to him with reference to the
productions of his pen.

At what date he acquired the title of ** poet to the
city” does not appear: he wrote the Lord Mayors
Pageant in 1605, but he had certainly earlier been
similarly employed, as Ben Junson introduces him in
that capacity in The Case is Allered, which was
written. in the end of 1598, or beginning of 1599.*
He there throwes some ridiculs wpon Don Aontonio

® Mr, Gifford foll into an error (Ben Jousom, wi. 320,
instating that The Cose it Alierad ' ghould Linve stood at the hen
of Jonson's works, had clvonclogy culy been comsulted.” In the
Lifa of Ben Jonaon, he refers to Henelowe's papers I.oﬁme that
Every Muan in his Humeur wan written in 1506, and in The Coue &
Altered, Ben Jooson expressly quotss Meves’ Patladis Tamis,
which was not published undl 1508, Nash's Leaten Stuff, affords
f;idtdm that * the witty play of The Cose is Afiered'* wan popolar

1599, '
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Balladino (as he cails Munday) and Mr. Gifford was of
opinion that Middleton meant to censure bhim in his
Triumphs of Truith, as the *impudent common writer” of
city eanta; but this is I:uu-dlz'l congistent with the
meotion Middleton introduces of Munday at the close of
that performance, Desides, Dekker wrote the pageant for
the vear 1612, immediately preceding that for which
Midc{!:tun was engaged ; an-fr:hat. Muanday was not in
disrepute is obvious from the fact that in 1614, 1615
and 1616, his pen was again in request for the same

pur%vuaa.
hatever might have been Munday's previous life,
in the year 1582 he was placed in no very enviable
sitpation. He had been mainly inetromental m de-
tecting the Popish Conspiracy in that yesr, which drew
down qun bim the bitter animosity of the Jesuits,
They charged him in their publications (from which
extracts may be seen in Mr. A, Chalmers’ Biographical
Dictionary, and elsewhere) with having been * first &
stage player and afterwards an apprentice,” and after
being “ hissed from the stage” and residing at Rome,
with having returned to his original cccupation. Mun-
day himself admits, in the acconnt he published of

mund Campion and his confederates, that he was
“ gome time the Pope's scholar in the Seminary of
Rome,” but always stoutly denied that he was a Roman
Catholic.—FPerhaps the most curious tract upen this
subject is in the hands of Mr. Rodd of Great Newport
street: it is entitled * A breefe and true reporte of the
Execution of certaine Traytours at Tiboroe the xxvill,
and xxx dayes of May 1582, Gathered by A, M. who
was there present.” He signs the Dedication at Iength
1t A. Munday,” and mentioos that he had been & witness
against some of the offenders, The persons he saw
execoted were, Thomae Foord, John Shert, Robert
Johnson, William Filbie, Luke Kirbie, Lawrance Rich-
ardson, and Thomas Cottom ; and he seemes 1o have been
publicly employed to confute them at the foot of the
gallows, and to convince the populace that they were
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traitors and Papists, denying the supremacy of Queen
Elizabeth. He there had a long dispute with Kirbie
upon mattersof fact, and, accordin toflis own shewing,
was guilty, while abroad, at least of a little duplicity.—
He notices heving seen Captain Stukely at Rome, who
was killed at the battle of Alcazar in 1578, In the con-
clusion he promises his English Romaine Lyfe * g0 soon
ns it can be printed” in which he purposes to disclose
the ** Romish and Sathanical juglings” of the Jesuits,
Munday was & very voluminous suthor in verse and
prose, original and translated, and is certainly to be
reckoned amobg the predecessors of Bhakespeare in
dramatic composition, His earliest work, as far as can
be now ascertained, was * The Mirror of Mutability,”
1579, when he was in bis 26th year: he dedicates it
to the Earl of Oxford, and perbaps then belonged to the
company of players of that nobleman, to which he had
again attached himself on his return from Italy.* The
Council Registers shew that this noblemanhad a company
of players under his protection in 1575, Munday's ©* Ban-
quet of Daintie Conceits” was printed in 1588, and we
articularise it, because it was unknown to Ames, Her-
t, and Ritson. QCatalogues and specimens of his
other undramaltic worke may be found in Bibliographia
Pogtica, Censura Literaria, British Biblicgrapher,t &e.
The earliest praise of Munday is contuined in Webbe's
Discourse of English Poetrie, 1586, where his * Sweste
sobs of Bheepheardes and Nymphes™ is especially pointed
out as “very rare poetrie,” Francis Meres in 1598

* O the title-page of hia tranelation of Palmerin of England,
the thivd paet of which bears dade in 1002, ba Ia called ™ one of tha
Muuuanﬂ\en af her Majesty’s Chamber ;* but how, and st what date
he obtained this * mosll court appointment” we are  without
information. Parhaps it waa given to him a8 & teward for his ser-
ices in 1362, .

+ Munday did not aleays publish under his own name, and ae-
cording to Etitm. whose autherity hae been often yuoted oo this

olnt, trapslated " The Omter, written fn Fremch by Alexander

ilvaym,” undar the name of Easarus Piot, from the dedication to
which it may be infarted that he had been in the army. * A ballad
mnde by Ant Monday, of the enconragement of ao English soldier
to his w mates,” was licencad to Jobn Charlewood, in 1578,
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(Pglladis Tamia, fo. 283, b.} enumerating many of the
best dramatic poets of his day, including Shakespeare,
Heywood, Chapman, Porter, Lodge, &e. gives Anthony
Munday the praise of being * our beat plotter,” a dis-
tinction that excited the spleen of Ben Jonzon in his
Case is Altered, particulazly as he was omilted.

Nearly all the existing information relrcting
Anthony Munday's dramatic works is derived from
Henslowe's papers. At what period he began to write
for the gtage connot be ascertained : the earliest date
iz these MSS. connected with his name is December,
1597, but as he was perhaps a member of the Earl of
Oxford’s theatrical company beforehe wenl abroad, and
#s he wes certainly at Rome prior to 1578, it is likely
that be was very early the author of theatrieal per-
formances. In the old catalogues, and in Langbaine's
Momus Trivmphans, 1688, o piece called Fdele and
Fortunatus is mentioned, and such a play was entered
at Stativners' Hall, Nov. 12, 1584, There iz little
doubt that thiz is the same production, two copies of
which have been discovered within the last few years,
with the running title of Two ftalian Gentlemen, that
being the second title to Fidefe and Fortunafus in the
Register. Both copies are without title-pages; but to
one of them, is prefixed a dedication signed A, M.
and we may with tolerable certainty cooclude that
Anthony Munday was the author or translator of it, and
that it was printed about the date of its entry on the
Stationers” Books, It is pretty evident that the play now
reprinted from the only known edition in 1601, was
written considerably before 1597-B, the year when it
iz first noticed in the accounts of the proprietor of the
Rose, The story is treated with a simplicity berdering
upon rodeness, and historical facts are perverted just as
guited the purpose of the writer. Whether we consider
it as contemporary with, or preceding the productions
of the same class by Shakespeare, it is a relic of high
interest, and nearly all the sylvan portions of the play,
in which Robin Hood and his ** merry mea” are engaged,
are of no ordinary beauty. Some of the serious scenes



