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PREFAQE.

To this essay on the spiritnal significance of the * Divina Com-
media” T pretix a few words, interesting only to the fow who
study works of literature for spiritual insicht,  Such insight {8 of
very slow growth, and though I eanndt be permitted to elaim any-
thing more than a vory fecbla approach to it in the reflections
which T bring forward heee, vot T know that the thewe diguifics
the writer, and that the cirewmmnstanees of a strogele o sttain a
high object are worthy of mention, even if the suceess of the
struggle is not great.

My first reading m Dante began as early as 1858, and continned
at intervals for four years, by which time T had completed only
the “ Inferne,” studying ic snperticially in the original and using
Carlyle’s translation as a sort of dietionary and general guide to
its mewning—perhaps hetter deseribed in colloge slung az o pony ™
or “eril” L read also the translutions of Wriglt and Cary of the
* Purgatorio ™ and * Paradizo ™ at this time,



i Prefacs,

The poem had attractive poetic passiges for ma at the time, but
ns o vision of the foture state of auy portion of wankind 1 counld
not aceept i, Itz hovrors vepelled we. After this I began to
look for some point of view whence T could see a pormanent truth
in the poemn. The possibility of an foner meaning that would
reconcile e to the outer form of a work of art T had already
lenrned in 1561 by studying landscape painting and afterward by
a like study of Beethoven's masterpieses and, more espectally, of
Sehimmann’s ©* Pilgrimuge of the Rose ™ and Mendelssohin's “Bong
of Pruize™

The * Lust Judgment,” by Michel Angele, I had begun to
study as early ns 1863 in an ontline engraving, and by 1863 a por-
matent meaning had begm to dawn upon mwe. L saw that the
picture presented svtubolically the present eondition of the saintz
and sinners, not ag they seem to themaelves and others, bat as they
arg in very trath, It placed them under the foem of eternity, to
nse the expressive phrase of Spinoza, “Sub specie mernitatis.”!
At onee Dante's ¥ Ioferno  also beeame clear, as having substan-
tinlly the same meaning, 1saw that the great seulptor and painter
Lad derived his ideas from the poet. The idens of Thowag Car



Prefuce. T

Iyle, in hie chapter on * Natoral Supernaturalism ? in the * Sartor
Besartus,” seemed to me to offer a parallel thought to the © Last
Judgment.” Temove the illusion of time, and thos bring together
the deed and its eonsequence, and yon seo it under the form of
eternity.  So, too, paint the deed with colirs derived from all its
eonsequences, and you will pieture itz fies]l or altimate judg-
ment.  This interpretation I wrote out in 1868 and read toa eircle
of friends, sometimes called ® The &t Towis Art Society,” and it
was published in the Apreil nmober of the * Joornal of Speeals-
tive Philosophy ™ for 1868, under the title *“Michel Angelo’s Last
Judgment.” T quote below the paseage in which T connectod the
views of the senlptor and the poet.

It was about this time (1868) that it ccenrred to me that there
iz a threefold view of luunan deeds.  First, there s the deed
taken with the total compasz of its effects and consequences—this
i the pieture of the * Inferpo.”

Secondly, there is the evil deed seen in its seeondary effects by
wiy of reaction on the doer—a provess of gradual revelation to
the doer that his deed iz not salutary either for himself or for
others. The evil doer at frst does wot see that his being is se



