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ADVERTISEMENT.

—

Turs work is composed of two parallel Bio-
graphies. The first comprises the Life and
Labours of George Cuvier and Geoffroy (St.
Hilaire), the men who have most contributed
to the development of the true relation of
Anatomy te the Science of Living Beings. In
the second part the reader will find a brief
history of the relation of Anatomy fo the Fine
Arts. In the parallel biographies of Leonardo,
Angelo, and Raphael, the Author i8 convineed
that ample materials exist for the decision of
the long-protracted controversy in respect of
the relation of Anatomy to the Aris of Sculp-
ture and Design. He is at the same time
well aware that long prior to the greet men
whose lives he has here sketched, others ex-
isted with minds equal if not superior to them,
but who, from pursuing other studies and
other aims than the political game of life, con-
stitute, notwithstanding, an epoch or era, less
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brilliant, less fiery, perhaps more durable, than
the epocha of Cwmsar, of Alexander, end Na-
poleon. Such was Aristetle, and such the
men who ecarved the Venus, the Laocoon,
and the Apollo. But of the lives of these
latter, little or nothing is known: they left
no writings explanatory of the Canons of
Art; the works of the great masters in paint-
ing have disappeared, whilst the matchless
sculptures alone remain to eitest a power of
mind end a civilization which we scarcely yet
comprehend.  Although the Canons of Art
must have been well understood by them as
their discoverers, yet it is certain, that, how-
ever admirably they appreciated the relation of
Anatomy te Art, they had never stndied Ana-
tomy. To some this will appear a paradox :
but if those who think so will favour me with
a perusal of this work, they will, I hope, find
the paradox solved. The true relation of
Anstomy to Science was perfectly understood
by Aristotle. Such at least was the opinion
of Cuvier himself, the greatest anatomist—
Descriptive Anatomigt—of any age. He pre-
ferred, as more exact, Aristotle’s description
of the anatomy of the elephant to that of
Daubenton, his own immediate predecessor,
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be it remarked; for Mertrud was nobedy in
ecience. Nevertheless, the author remains of
the opinion, that prior to Bichat, exact De-
seriptive Anatomy, the greatest of all ele-
menta in the study of living beings, was
unknown to Arnstotle and fo the world; whilst,
in respect of philosophy, whatever the divine
genius of the Greek may have prasped, a
demonstration of his theory could not be
given, so long as the anatomy of man and the
human embryo was unknown to him. It
remained then for Cuvier, Geoffroy, and Le-
onardo to test the true relation of Anatomy to
Science, Philosophy and Art. The conjectures
of the Ancients they converted inte theories;
they formed the era in which they lived. The
object of this work then is threefold, lst. To
establish the exact relation of Pescriptive Ana-
tomy to the science of the animal organic
world, as it now is and as it once existed. In
the life and labours of George Cuvier, as he
views them, the Author finds this relation
fully made out. Before Cuvier appeared, ge-
ology was a farce, & subject of ridicule; cos-
mogony a myth; the history of crestion a
tissue of error and absurdities. 2nd. To trace
Transcendental Anafomy to its essence, and to
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show, in the life and labours of Geoffroy (St.
Hilaire), that the philosophy of the creation of
animels is explicable only by Descriptive Ana-
tomy. 3rd. To discover, if possible, in the
life and labours of the immortal artist who
painted the **Cena,"” and of his great rivals,
Angelo and Raphael, the true relation of De-
scriptive Apatomy to Art.

Other matters are no doubt discussed in
these scientific Biographies, for of such this
work really consists. It were impossible, for
example, to overook the fact, that there are
men whose lives form an epoch in man's his-
tory; whose lives form, in fact, the history
of the period in which they live. Such was
Newtlon in respect of science; such was Aris-
totle ; and, politically, such were Ceesar, Alex-
ander, and Napoleon ; what these men were in
respect of the bmte masses of men, those I
now speak of were to the thinking world. Yet
they wielded but ono element of knowledge—
Anatomy — Descriptive Anatomy — & science
not yet fully understeod in Britain.

Throughout this work, by the term Science
is meant & knowledge of the living organie
world, man of course included, in relation to
the existing circumambient media ; its relation
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a8 it now appears to us, in time and in space,
and the relation which each great natuoral
section or grouping bears to all others. But
in this definition the author ventures to in-
clude also the positive knowledge we have
obtained through the discoveries of the im-
mortal Cuvier, of the pre-existing organic
forms, known by the name of Fossil Remains.
The democnstrations of the relations of the
groups of animals and plants comprising these
organic worlds, apply equally, but less rigo-
rously, than in the case of the now existing
organic worlds, to these ante-historic organic
configurations of life, owing to the destruction
of nearly all the soft and perishable materials.
The terms * former, or ancient world,” * past
creations,” ‘‘ successive organic worlds,”” are
terms to which no definite meaning can be
attached, there being in reality no such things.
All these great results, az regards the progress
of human knowledge, flow from the applica-
tion of an element of thought, first disco-
vered by Bichat, who applied it only to men;
re-discovered by Cuvier, who applied it to the
animal world in its entirely. It reacted on
all other branches of human knowledge, by
bestowing on the minds of men an illimitable



