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PREFACE.

Tux brief Manual, on a matter of national im-
portance, which I now venture to submit to public
criticiam, i8 simply the completion of an idea
entertained by me for nearly a quarter of a cen-
tury, From the time, indeed, that I first taught
anatomy, or rather I ought to say, studied ana-
tomical shapes, their import or signification, their
relations to each other, and their artistic, philo-
gophic, and utilitarian aspects, I felt convinced,
instinctively na it were, that the true relation of
anatomy to art, meaning Fine Art, had been mis-
represented and misunderstoed. But it was not
until I had visited the galleries of the Louvre,
and looked attentively at the Elgin Marblee, that
I wae in 2 position to support this view with an
appeal to demonstration,

The Manual now completed is simply an
attempt to demonstrate the trme  rolations of
anatomy to art; to show the influence which the
mmterior of man exercises over the exterior; and,

therefore, in so far is simply a school-book. But
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a8 school-books should, if possible, be progressive,
I have ventured to add to the elementary matter
contained in Part [. a second and a third section,
in which will be found a sketch of the pature of
form as the grand element of beauty ; a theory of
the beauntiful ; and an analysis of the principles
which must ever form the basis of a correct taste.

I have ventured to recommend a perusal of
these sections to amateurs ; by whom I merely
mean the general public. The remark has been
often made that, in respect of works of art, there
are two parties to be considered, namely, the
artist and his patrons. Should the latter happen
to be low in taste, of utilitarian tendencies, purely
and simply ; mechanical, plodding, fond of sub-
stituting & model conventionalism for nature, the
lot of the artist must ever be an unhappy one.
To secure fair play for him, his patrons also cught
to be lovers of true art, or be at least made sensible
that there exist amongst them persons who are so,
In brief, it is not the artist alome who requires
instruction,—it is the public. Above all, it
ought to be clearly shown to them that Pos-
terity—the living embodiment of Time’s progress
and work on carth—will pass a stern, impartial,
and irrevocable judgment on those nations des-
pising literature, science, and art, whom they
will class with barbarians, however powerful they
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may have heen politically, however wealthy and
luxurious, The future historian will, it is to be
preaumed, criticise the present tfimes as we do the
Coptic, Greek, and Roman eras of civilization.
Let us hope that, in so doing, some future Gibbon
may not discover * that Brifain waz a land from
which a love of nature and of truth had been
expelled,—a fact proved by the absence of all
artistic monuments of a lofty and ennobling cha-
racter.™

But further than this * hint to patrons,” the
work has no further pretensions than what its
title-page indicates.

The woodeuts were designed by Dr. West-
MacoTT, whose name I8 a sufficient puarantee
for their correctness.

Loxpon, May, 1852.
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