ELIZABETHAN
SONNET-CYCLES. IDEA;
FIDESSA; CHLORIS



Published @ 2017 Trieste Publishing Pty Ltd

ISBN 9780649572724

Elizabethan Sonnet-Cycles. Idea; Fidessa; Chloris by Michael Drayton & Bartholomew Griffin
& William Smith

Except for use in any review, the reproduction or utilisation of this work in whole or in part in
any form by any electronic, mechanical or other means, now known or hereafter invented,
including xerography, photocopying and recording, or in any information storage or retrieval
system, is forbidden without the permission of the publisher, Trieste Publishing Pty Ltd, PO Box
1576 Collingwood, Victoria 3066 Australia.

All rights reserved.

Edited by Trieste Publishing Pty Ltd.
Cover @ 2017

This book is sold subject to the condition that it shall not, by way of trade or otherwise, be lent,
re-sold, hired out, or otherwise circulated without the publisher's prior consent in any form or
binding or cover other than that in which it is published and without a similar condition
including this condition being imposed on the subsequent purchaser.

www.triestepublishing.com



MICHAEL DRAYTON & BARTHOLOMEW GRIFFIN & WILLIAM SMITH

ELIZABETHAN
SONNET-CYCLES. IDEA;
FIDESSA; CHLORIS

ﬁTrieste






,.': LIZABETHAN
) SONNET-

4 CYCLES -

| EDITED BY

BY
MICHAEL
DRAYTON ‘l / GRIFFIN

CHLORIS BY WILLIAM SMITH

KEGAN PAUL, TRENCH, TRUBNER AND
CO.PATERENOSTER HOUSE LONDON
W.C, _ : 18g7



IDEA

Y

MICHAEL DRAYTON

.’f}' <

W vt

adend

%






MICHAEL DRAYTON

Tae true story of the life of Michsel Drayton
might be told to vindicate the poetic traditions
of the olden time. A child-post wandering in
fay-haunted Arden, or listening to the harper
that frequented the freside of Polesworth Hall
where the boy was & petted page, later the
honoured almoner of the bounty of many petrons,
ane who “not unworthily,” as Tofte said, * bear-
eth the name of the chiefest archangel, singing
after this soule-ravishing manner,” yet leaving
but “five pounds lying by him at his death,
which was sadis wvistici gd celum "—is not this
the pancrama of & poctic career? But above all,
to complete the picture of the ideal poet, be
worshipped, and hopclessly, from youth to age
the image of one woman He never wmarried,
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and while many patronesses were honoured with
his poetic addresses, there was one fair dame to
whom he never offered dedicatory sonnet, a
silence that is full of mesning. Yet the praises
of ldes, his poetic name for the lady of his
admirstion and love, are written all over the
snd historical poems, and her very name I
quaintly revealed to us. Anne Goodere was the
younger danghter in the noble family where
Drayton was bred and eduocated; and one may
pictare the fair child standing  gravely merry ™ by
the little page to lsten to *John Hews his lyre,”
at that ancestral fireside. * Where [ love, I love for
years,” said Drayton in 1621. As late as 1627,
but four years before his death, he writes an elegy
of his lady's not coming to London, in which he
complaing that he has been starved for her short
letters and has had to resd last year's over again.
About the same time he is writing that immortal
sopnet, the sixty-first, the one that Rossetti, with
perhaps something too much of partislity, has
declared to be almost, if not quite, the best in
the language. The tragedy of a whole life is
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concentrated in that sonnet, and the heart-pang
in it is unmistakable. But Drayton had stood as
witness to the will of Anne's father, by which
£1500 was set down for her marriage portion.
She was an heiress, he a penniless poet, and what
was to be done ?

About 1590, when Drayton was twenty-eight,
snd Anne was probably twenty-one years old,
Drayton left Polesworth Hall and came to London,.
Perhape the very parting was the means of reveal-
ing his hesrt to himeelf, for it is from near this
time that, as he confesses later, he dates the first
consciousness of his love He soon publishes
Tdea, the Shepherd's Gorlond, Rowlawls Sacrifice
to the Nine Muses, where we first sce our poet,
in his pastoral-poetic character, carving his
“vime of love’s idolatry,” upon a beechen tree,
Thirtesn stanmas of these pastoral eclogues do
not exhavst the catalogue of her beauties; and
when he praises the proportion of her shape and
carrfage, we know that it was not the poet's fren-
sied eye alone that saw these graces, for Dr. John
Hall, of Stratford, who sttended her professionally,
records in his ease-book that she was ™ beautiful
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and of gallant structure of body.” Anne was
married about 1595 to Sir Henry Rainsford, who
became Drayton’s friend, host and patron. It
is likely that Lady Rainsford deserved s goodly
portion of the praises bestowed upon her beanty.
Ard she need sot have been ashamed of the
devotion of her knight of poesy; for Michael
Drayton was, like Constable and Daniel and
Fleteher, 8 man good and true, and the choras of
contemporaries that praise his character and his
verse is led by pious Meres himself, and echoed
by Jenson.

Jdes's Mirrowr, Amours 8 Quatproaine, formed
" the title under which the sonnet-cycle appeared

in 1504, Ides was reprinted eight times before ~

1687, the edition of 1619 being the chief and
serving for the foundation of our text. Many
changes and additions were made by the anther
in the successive editions; in fact only twenty
of the fifty-one “amours” in Idea's Mirrour es-
eaped the winnowing, while the famous sixty-
first appears for the first time in 1619, There
is & distinet progress manifest in the subdual of
language and form to artistic Anish, and while the



