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INTRODUCTION.

A KEY TO THE HEADINGS OF THE CHAPTERS.

4 The individoal repeats in himeel! the history of the race.”
=RALFH WALDO EMERENN.

The tendency of modern education i toward the discovery and perfection
of methods. The thought of leading cdncators fs turned from the what 1o
the how ; to development of systems of progressive steps through which the
papil may be led to & roalization of the criterion of the teacher. This trend
is best ehown In the multipilclty and excellence of recent pedagogical
treatises and in the appearsace of carcfully graded and progressive texi-
books. The anclents belioved that thelr heroes were bom of gods and god-
desses, They knew of no means by which the mind eonld be developed
1o the oompass of grostoess. Tho sncient theory to scoonnt for greatness
was predernatural birth ) the modern theory s evolution. To-day, Lhe intesest
of the child is awakened, his mind is aroused, and then lod onward in regnlar

Bleps.

The study of all forme of art, so far as methods are concerned, shoald be
progressive.

The volumes of this series are an attempt to pot the study of elocution and
oratory upon this methodical basis. For correct guidance in our search for
tho best methods, we must nnderstand the order of the development of the
baman mind. A child, belore e mrrives at an apge where he can be definiely
tanght, fs simply u little palpitating mass of animation. Soon be beglee to
show an aitraction toward all surrounding objects. Next he begins to show
& greater attraction for some things than for otbers, His hunds clutch at
and retain certain objects. He now enters the period of development where
be makes selections, and thus {s born the power of chotee.  Objects which, nt
first, appeared to him a3 & mess, now begin 1o stand out clearly oe from
another, to become more gnd e differentisted, whilte the child begios to
separsts and to compare, Thus the braim of the child pesses through the
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snetesaive stages from sitmple’animatlon o attraction, to election or choies,
to separation or analysis. This princlpleof evclution, oparsting along the same
lines f8 found in the race as in the individual, In all man's work he has bat
recorded his own lifa or evolution.  All history, all rellglons, all governments,
all forme of art, brieg their teatimony o this truth, sad in esch the scholar
muy find these successive stages of development.

In the age of Phidlas the art of sculpture reached lts matority. No
race and no pecple have ever surpassed the consommate achipvements of
that period. But this pecfection was the result of & process of evolution.
Thore hed been graduated steps, sand those same steps must todsy ba taken
in the education of the artlst. Art had pessed Into its second perlad before
authentle Greek bistory began. The flcst stage wad ghown in that natfon go
justly callad the ' Mother of Arts and Sclences.” In Egyps wo find probably
the Arst real manifestations of mind o art forms. They are colossal exhi-
bitions of eénergy, such as the Templs of Thebes, seven bundred feet in
length, slatues seventy foet tall, monuments rearing their heads almost five
hundred feet in alr,

“Those temples, palaces and piles stupendous,
01 which the very ruins gre tremendons.”

To Asayria we tom in our search for the next step in the progress uf art.
Here we find the artists making malodramic efforta to attract the attention
and faecinnbs the mind with weled and incongruous shapes of mongre! brates
and hydra-beadsd monsters.

Finding art at this point, the Greeks, troe to their roce instinet, at once
began to evolve from it higher forma. They soon ewoke to the percepiion
that beauty lisell is the troe principle of fascipation. Reducing their new
theory to practice, the Greek artists turned thelr attenticn to pcﬂeacting the
detafls of the art they bad borrowed. To works originally repellant from
their very cradeness, they supplied finksh and perfection of the pastd. The
fdeal waos still before them; the grotesquea monsters might fascinate the
beholder, but, however shlllfully executed, however perfocted in finish, the
impresston prodoced was bat transitory, sod failed to satisfy the craving of
the soul. Beauty was found to be the only ablding source of satisfaction. As
the conceptions of the past no longer satisfied tiw criterfon which their own
minds bad embraced, the Greek artists souglt in Natars borsel! for models of
that beanty, which, when pleced i art forma, shoold be a joy forever. The
mongters of antiquity disappeared, and, in thelr places, came nttempes to
faithfnlly copy natare. To be sure, some specimens of the art era from
which the Greeks had just emeérged, sppeared at much later periods of thelr
history; but these crestions, e in the case of the Csetanr, were nsurlly
reprageniations of what were believed to be historical facts, rather than fan-
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tastic cromtions deslgned by the artist fo startle the bebolder. The Oreek
still gratified his paseion for beauty of detall, while he was pursning bie
new- born purpose of copying Nature. It was not long before he found that
Nature, however akillfully copled, couid be perfactly mirrared to the
ere of the bebolder, only when prescoted a9 sbe appears to the mind of
man. This decovery budded and blossomed fnto the consummate fower
of trop art, the fourth or suggesilve era, which reached its acme in the
work of Phidias ard his contemporacies, Every creation was the expression
of pome state of mind, Everything was made ad it appeared to the eye of
thi poet, not as L might seem to the man of no sentiment. The fmpression
of the poetic mind fonnd its expression In ark, and now the slatoes think,
fear, Liate, loval

The same genoral laws which have governed the rise of senlptare, onderly
the evolution of all forms of art. It i the purpose of the present writing
o hint ak, rather than to trace, the four stages of development In paloting,
music and literatore. To foliow the steps of progress in painting is dome-
what more diffcult than to trace the evolution of sculpture or srchitertare,
on accoant of the perlshable nature of the materiale. Mustc hae unfolded
with the untclding of the buman mind, from the startling sounds of the sav.
age,—exhibitions of pure energy,—throngh efforts at fascination by the
medium of welrd and unnataral comblnatlons, and through attempts to repro-
duce natural sonods, ever apward i it hreathes the very spirit of nature
i & Haydn or a Beetboven.

We may follow the growth of the Englisch drama throagh the same process,
from ft2 dawning Inthe fantestic mirscle plays with their parapberoalis
of heaven and hell, of gods, devils, angels and demons, to the creatlons of
“the thovsand-sonled Bheliespeare.” Ino religion we sea the same phases
‘—from the worship of life fteelf, of nature]l phenomens, through the pan-
orama of delties friendly and deities unfriendly, of gods many end of devils
meny, antil the bumean mind grasps the conception of Unity ia delty, end
bows in worship Lefore an Infnite Being of Love and Providence,

In the history of govermment jp wrltten the spme tale of evolstion, from
manifestations of brete energy, secking gratification, In subjuegation for fs own
sakie,—from the government typified by the lrom beel, to the government
which, seeking the education and protection of ail the pecpls, becomes a
&chool, ratber than o system of restraint.

‘Therefors the race, In ils march from eavagery to clvBizatlon, may be con-
siderad as one man, showing, ficst, animetion, next, manifesting his objects of
attraction, third, displaying his purposes, and finally putting forth his wis-
dom [n obedience to the trua, the beactifu] and the good.

Theea principles of natnral evolotion have been applisd by the writar ta the




