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This monograph is part of an original study of Drayton
during five years of plessant work in the Graduate Depart-
ment of the University of Pennsylvania, I am glad of thia
opportunity to acknowledge my debt to Professor Felix E,
Schelling, whose sympathetic and stimulating helpfulness
made my work poasible.

L. W.



MICHAEL DRAYTON A8 A DRAMATIST. |

Contemporary allugions to Drayton’s contact with the
Elizabethan drama are not very numerous. We know that
he had some contact; and during the year 1598 he did
a great deal of dramatic work. In hia Elegy fo Reynolds
(1627), wherein he apeaks of “poets and poesie,” there are
reminiscent suggestions of Marlowe, Nashe, Shakspere, Jonson,
Chapman, and Beaumont. But the strain of this very poem
seems to hint that his memory was more tenacious of epio
and lyric associations. In 1598, Meres in his Palladis Tamia
puts Drayton among the writers “ best for tragedie,” along
with Marlows, Peele, Kyd, Shakspere, Chapman, Dekker,
and Jonson.! Drayton's dramatic period paralleled the dra-
matic incident called ““The War of the Theatres.” Mr. Fleay
finds Drayton in the enrrent of this strife® Dr. Penniman,
however, in his careful sorvey, does not associate Drayton
with this dramatic contest.®

How close Drayton was to Shakspere and Jonson is nob
known. He seems to have come to London about the tima
Bhakspere left Btratford. Tradition tells ns that Drayton
was with Shakspere and Jonson at New Place just prior to
the death of the great dramatist in 1616. Drayton was a
patient of Dr. Hall, the son-in-law of Bhakspere. Both
Drayton and Jonson worked for Henslowe, but never in
collaboration. Mr. Fleay asserts that Shakspere had an early
companionship with Drayton in the Chamberlain’s company
and that it terminated in 8 misunderstanding in 1597.' This
is mere conjecture.

" Meres, Polladiz Tomia, edited by Haslewood, 1815, Aneient Critioal
Easays, 11, p. 150,

* Fleay, Life and Work of Shakespeare, 1886, p. 208,

* Pennimen, The War of the T'heaires, Publications of the University of
Pennsylyanis, 1897,

‘Hwé{;g% of Shakespeare, p. 78,
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Drayton’s name has been associated with thirty-three plays.
Twenty-four are positively attributed to him wholly or in
part by Henslowe’s Diary.! These we shall call the Hens-
lowe group. Nine are conjecturally atiributed to him, wholly
or in part, by Mr. Fleay., These we shall call the Fleay
group.

Bo far as positive evidence is concerned, all is contained in
the Diary. Outside of that, all is tradition or conjecture.
Mr. Fleay has associated the following plays with the name of
Drayton :—8ir Thomas More, The Merry Devil of Edmonton,
some revision of the second and the third parts of Henry VI,
The Life and Death of Thomas Lord Cromwell, The London
Prodigal, The Yorkshire Tragedy, the revision of Riohard ITT,
and the Induction of the Taming of the Shrewt

The association of these plays with Drayton is based upon
certain theories deduced by Mr. Fleay from a study of the
Henslowe group. These theories have been followed to a
greater or less degres by Mr. Elton.® If the theories are not
tenable, Drayton’s sssociation with the plays falls with the
theories,

Drayton’s dramatic associstions suggest many interesting
topies. What was the relation of Henelowe to the Admiral’s
men? What was the relation of an unattached writer of the
Popular 8chool to the theatre? What was the financial value
of an ephemeral drama? and what were the earnings of &
dramatist of the Popular School for his pen work, as distinct
from the receipte of an actor or a shareholder in a theatrical
company ? The writers of the Popular School were often
very prolific. Dekker had forty years of productive activity.

1 Diary of Philip Henalowe, edited by Colllar for the Bhakespeara Bociety,
B45.

IM,WMWW&#WIM S”Iﬂdﬂ,p.ﬂﬁl,llﬂw,
27, 31, 41, 131, 168, 226.

Fleay, Biographical Chromicle of the Elisobethan Drama, 1891, wol. 1, pp.
142, 151.

" Elton, Introduction to Michoel Drayion, Spenser Bocisty Publications,
1895, pp. 26, 27.
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Heywood said himself that he had * either an entire hand or
at least a mein finger” in two hundred and twenty plays)
Rowley's name is attached to fifty-five plays, Webster wrote
seventeen, It becomes an interesting question as to what
these plays were worth financially to their authors and
collaborators,

‘When we tonch Drayton’s group, other interesting ques-
tions are suggested. What in general was the relation of
author and patron in Elizabethan England? 'Were dramatio
writers really ashamed of their work? Did men of genius
or of literary repute hesilate to labor in the dmma? Upon
some of these topies Drayton's career may throw side-lights,

As an appendix to this article there iz g table of the
Henslowe group of plays. From this table we learn that
Drayton was concerned in at least twenty-four pieces, These
twenty-four plays eost Henslowe £133, 9s, or an average of
£6, 108 per play? There is of course an element of error.
I think we may safely state that six pounds in money was
the average price. The Diary states this sum o have been
the contract price for William Longsword, Mother Redoap,
Henry I, Mud Man's Morris, Hannibal and Hermes, Chanoe
Medley. The three parta of the Civic Wars in Franoe,
Connan, and Wolsey, each oost eix pounds. And when we
have a full record of other plays, their price varies not much
from this sum.®

We notice also that mest of this work was done by Drayton
in 1598. He began late in 1597 with Mother Redoap, In
this year we have seventeen playa. After this he seems to
have given up dramatic work. During 1599 he har only
three plays; in 1600, one play; in 1601, one play, and that
upon & subject especially attrative to Drayton; and in
1602 he is oredited with two plays, one of them upon the

! Heywood, Introduction to Ths English Traveler.

* Fleay, Chronicle, 1, p. 125, The prive of Patisnt Grisssll was £8.
? Henelowe, p. xxv, has ndditional fignres on the price of plays.
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popular theme of Julius Caesar. Drayton seldom went
beyond Britain for his themes.

During 1698, Drayton earned about forty pounds with his
dramatic work. If we estimate the value of money aa five
times what it is to-day, we have the sum of one thousand
dollars, The year before, Drayton had published his most
popular and snccessful work, England's Heroical Epistles.
This was one of the great literary sncoeases of the day. It
must have yielded him some money. Hence, at this particn-
lar period we find Drayton with many patrons, hosts of
friends, a splendid literary repuotation, and probably a fair
income, Moreover, he must have been a very busy man.
For, ns we shall see farther on, he was engaged upon other
literary venturea while he was working at the drama.

Drayton’s own part in these twenty-four plays it is im-
possible to determine, since nearly all of them have perished.
He ie credited az the sole author of the play Longsword or
Longberd. He was to receive six pounds for it. 'We are not
positive that these two names refer to the sama play. I have
regarded the entries as of one play upon which five pounds
were paid. The play is not extant, and Henslowe has entered
no record that it was ever completed. All the other plays
were in collaboration.

Drayton had eight collaborators. In 15698 he worked
with Antony Munady, Thomas Dekker, Henry Chettle, and
Robert Wilson, Jr. In 1599 and 1600, Richard Hathway
joined in the produetion of Twudor and Constance. In 1601
Wentworth Smith worked with him upon Wolsey. And as
late as 1602 we find our autbor writing in partnersbip
with Webster and Middleton. His association with Munady,
Dekker, and Chettle began early and lasted long, Wilson
does not appear after 1699. Mr. Fleay says this was Robert
‘Wilson, Jr., who was buried at Cripplegate, November 20,
1600. Of Wentworth Smith nothing is known outside of
Henslowe's Diary, and the only plsy in which any of this
Bmith’s work has come down to us is Heywood's Royal King
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and Loyal Subject. Hathway also is known only from the
Diary.

With these Henslowe plays as a starting point, some of
Drayton’s biographers, notably Mr. Fleay, who is followed
by Mr. Elton, indulge in speculations that invite study.
They assert that about 1597 Drayton loat his patrons; for
four or five years, from 1589 to 1602, he prodnced nothing
for the press; he became wvery poor, and perforce associated
with Philip Henslowe for the sake of bread and butter.
That this is & period when Drayton seems to have been in
financial distress. That after 1598 he wrote for another
company in addition to Henslowe’s, and so we have the
Fleay group of plays from his pen. That in 1602 he
met Sir Walter Aston, and therenpon his prospects bagan to
brighten and his fortunes to mend. Then he quit play-writ-
ing, becquse it was to him a degradation. And because of
this antipathy he never published sny of his dramatio worl,
Let me quote at length from Mr, Fleay :—

“Tn 1597 we Teach a distinct epoch in Drayion’s career,
He was at this time driven by necessity and the failure of his
patron’s promises to write for the theatre. He continued to
do so for five years; and not till after the aocession of
James, and his meeting with & new patron in Bir W. Aston,
was he able to give up this, to him, unpalatable cccupation.

*It is specially to be noted that he, like Beanmont, never
allowed his name to appear in print as an suthor for the
stage. The only published play in which we positively know
him to have been concerned (Sir John (ldeastle) bore on ita
title-page ‘by William Bhakespeare.” As no play by Monday,
Wilson, or Hathway, his co-adjutors in this one, was ever
attributed to Shakespeare, and as Drayton was the only one
of the four ever connected with Shakespeare’s company of
players, it becomes a matter of great interest to investigate
what connexion Drayton may have had with other plays
wrongly attributed by publishers or tradition to the great
dramatist. For if this attribution of the Oldeasilz play was




