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PREFACE.

A oovnty superintendent of common schools, speaking of
the important beanch of composition, in & communieation bear-
ing date July 97, 1844, uses the following langnage: “ For a
long time [ have noticed with regret the almost entire negleot
of the art of original composition in onr ecmmon schools, and
the want of s proper text-book upon this eesentinl branch of
education. Hundreds graduate from onr common echools
with no well-defined idess of the conatrnction of our language.”
The writer might have gone further, and said that multitodes
gradoate, not only from eommon schools, but from some of
our best private institutions, ntterly deetitnte of ull practions
sequaintance with the subject; thal to many soeh the compo
mition of & eimple letler is sn Irksome, o0 pome an almost
imposaible, tsak, Yet the reflesting mind must admit that it
in only this practisal application of grammar that renders that
art useful—that parsing is secondary to cowposing, and the
analysis of our language almost unimportant when compared
with ita aynthesa,

One great resson of the negleet notised sbove, has, no
doubt, been the want of a suitable text-book on the subject.
During the years of the anthor’s experience as s teacher, ha
has examined, and practieally tosted the verious works on
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composition with wiich he has mei: the rosolt has been a
oonviction that, while there are several publications well calen-
hhdmﬂmn&;pup&huﬂmqanfﬁﬂmmmn.ﬁm
is not ons suited to the comprebension of those bedween nine
and twelve ; at which time it is his decided opinion this braneh
should be teken up. Heretofore, the teacher has been obliged
either to make the scholar lubor through a work eatirely too
dificult for him, to give him exercises not founded on any
regular system, or to ahandon the branch sMogether—and the
disadvantages of either of thess conrses are ot once nppareat.

Ii in this convietion, founded on the experience not only
of the author, but of many other teachers with whom he has
consulted; that has Ted to the production of the Work pow
offered to the publie. [t claimato be a frat-book in compo-
sition, und ls intended to initiata the beginner, by easy and
ploasant stepes, into that alkimportant, bot hitherto genorally
meglectad, art.

A brief secount of the plan and seope of the work may not
be out of plsce It presupposes no knowledge of grammar,
and is intended to be putinto & pupil's handa, as & firstbook in
grammar, at whataver age it is deamed best for him to com-
mence that stndy ; eay from nine to twelve years, nceording to
the degres of intellectusl development. In the first Afty pages,
by meana of loasons em the inductive system, and copions
axarcised under sach, hoe s made familiar with the natare and
wze of the different parts of speech, so us to be able to recognize
them at once, and to supply them whes & sentence is rendered
ipcomplete by their omission, After this, he s prepared to
take wp & more diffieult trealise on gammar; while in this
work he ja Jed to consider the different kinda of clanses and
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sentences, and is thon prepared for ponctustion, s subjeet
not generally treated in elomentary books with the consideration
which its importance demands. The roles for punctuation
have been condensed, arrunged on a new plan, and, it is hoped,
rendered intelligible to all. Directions on the sabject of capi-
tal letters follow. A fow pages are pext devoted to rules,
explanations, and examples, for the purpose of enabling ihe
pupll to form and wpell correctly such derivative words as
having, debarring, chatled, and the like, which are not to be
found in dictionaries, and regarding which the pupll is apt to
be led astray by the fact that o changs iamade In the primi.
tive word bafore the ddition of & suifix.

This done, the acholir  peepared to express thoughts in
his own language, snd he is ntw required to write sentences
of avery kind, & word being given to mggest an idea for ench-
ke is tanght to vary them by means of different armngement
and modes of expression; o analyze compound peatences into
simple ones, and to combine eimpls sentences into compound.
Beveral lossons are then deveted to the vadeus kinds of style.
The essential propertics, purity, propriety, precision, clearness,
strength, harmony, and unity are next treated, examplea for
eorrection being presemied under cach. The different kinds of
ecomporition follow, and, proper sclections having been firsd
given aa specimens, the pupl is required to composs sucess-
sively letiers, deseriptions, namations, biographical sketehee,
essuyw, and argumentative dlscowrsew After this, the three
principal figurea receive attention ; and the work closes with &
list of subjocts carefully nelected, arranged wder their proper
Lieads, and in such & way that the Increase in diffenlty is very
gradusl. The scthor has simed throughout fo awaken thought
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in the pupil, to diseipline his mind, and by precept snd praction
to make him acquainted with the construction of his native
tongoe.

The distinctive features of the work may be brisfly conme-
rated aa follows: the development of the principles of compo-
sition in connestion with those of grammar; the easy steps by
which it proceads sccording to the Inductive system; the illas-
traticn of every point with exercises, not taken, ns has hitherto
been the general practice, from the time-honored text-book of
Murray; the method of moalyzing subjects ; and the frequency
of reviews. Bupgestions sre acattered threugh the book, to
which it may be well for the teacher to sttend. The pupil
ahonld, in all cases, prepare himself to snswer the qrnestions in
each leasom, before he proceeda o the exerciss,

With theas brief remarkas the suthor commits his work te
his profesaional brethren, respectfolly asking them to submit
it to that practical trial, which is, after all, the only true test of
& school-book's valne.

New-Yoas, Jen Isf, 1851,
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FIRST LESSONS IN COMPOSITIORN.

LEBBON I.

LETTERS, VOWELS, (ONSONANTS, SYLLABLES,

Wit in & l=tter 3

A letter iz n character used to represent a sound
ol the human voiee,

How many letters are there in the English langnags 1

Twenty-six

Repﬂl.ﬁthm

beadefiahtfikl mnopagne

"llﬂ'rt":lw'.lmlyl

thﬂuhmwmmwmmummm
der, as above, called ¥

The Alphabet.

How many of thass lettara can be sounded slome T

Five,

Which are ther?

4, 61 0, u

What do we call thesa ]

VoweLs,

What is & vowal T

A vowel i a letter that represents a mmpleta
sound.

1+



