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INTRODUCTION,

History of the Play.

ULIUS C/AESAR was first printed in the folio of 1623,

Mone of the plays in that incstimable volumoe have reached
us with the text in a sounder and clearer state ; there being
few passages that give an editor any trouble, none that are
very woublesome,

The Bev. Mz Fleay, In his Siakespeare Manuwal, 1876,
argues somewhat strenucusly to the point that * this play, as
we have it, 15 an abridgment of Shakespeare's play, made by
Ben Jonsen.” In suppert of his theoty he alleges, and truly,
that Jonson did in fact exercise bis hand more or less in al-
tering and refitting other men’s plays, He also points gut
the fact, — for such it 18, —that the number of short lines or
broken verses in fefus Cesgr is uncommonty large. And
he cites several words and phrases, such as * quality and
kind,” **bear me hard," *chew upon this," &c,, which do
not occur elsewhere in Shakespeare ; while the same words
and phrases, or something very like them, are met with in
Jonson's plays.  Still mere to the purpose, he addoces a pas-
sage in Act iil., scene 1, which is evidently referred 1o in
Jonson's Discoveries, 1637, and which, in all probability, —
as [ think, —has been altered, perhaps by Jonson's hand,
from what Shakespeare wrote, As the question is discussed
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4 JULIUS CAESAR.

at some length in the Critical Notes, it need not be prose-
cuted further here,

Such are the main particulars urged by Mr, Fleay, His
argumeént shows a good deal of learned diligence ; still it
does not, to my mind, carry any great force, certainly is far
from being conclusive, and, as the Clarendon Editor observes,
is “ not such as the readers of Bhakespeare have a vipht to de-
mand." Nevertheless, as, on comparing the quarto and folio
copies, we find that the folio has several other piays more or
less abridged, sume to the extent of whole scenes 5 so I think
it nowis¢ improbable that, after Shakesprare's retirement
from the stage, perhaps after hiz death, falies Czrar may
have heen suhbjected to the same proceas, and for the same
purpose, namely, 1o shorten the time of representation, If
this was done, it i5 altesether credible that Jonson may have
been the man wha did it : but I fail to catch any taste of
Jomson's style or any smack of his idiotn in the play as it
stands, So that, while conceding that he may have struck
out more or less of Shakespeare's tnatter, still I am by po
means prepared to admit that he put in any thing of his
own ; though, possibly enough, in a few places, as in that
already specified, he may have slightly altered Shakespeare’s
language.

There were several other plays on the subject of Julius
Caesar, writien some hefore, some after, the composition of
Shakespeare's play ; but, as ne connection has been traced
between any of these and Shakespeare’s, it seems Lardly worth
the while to make any further notice of them.

Date of the Writing.

The time when Juffes Ceser was composed has been
variously argued, some placing it in the middle period of




ENTRODUCTION, 5

the Poet's labours, otheérs among the latest; and, as no
clear contemporary notice or allusion had been produced,
the question could not be positively determined, It is in-
deed well known that the original Hesles must have been
written as early as 1602 , and mn 1. 2, of that play Polonius
says, “ [ did coact Julius Cesar: I was killed in the Capitol ;
Brutus killed me,”  As the play now in hand lays the scene
of the stabbing in the Capitol, it is not improbable, to say
the least, that the Poet had his own fufins Cesar in mind
when he wrote the passage in amses  And that such was
the case is made further credible by the fact, that Pelonivs
speaks of himselll as having enacted the part when he * play’d
once in the University,” and that in the title-page of the
first edition of Hami:s we have the words, “ As it hath been
divers times acted by his Highness' Servants in the city of
lLondon; as alse in the two Universities of Cambridge and
Oxford.™  5till the paint cannot be affirmed with cerlainty ;
for there were several earlier flavs on the subject, sad cs-
pecially a Latin play on Cmsar's Death, which was performed
at Oxford in rg8a,

Mr. Collier argued that Shakespeare's play must have been
on the stage before 1603, his reason being as follows.  Dray-
ton's Morfimeriados appeared in 5506. The poem was af-
terwards recast by the author, and published again in 1503
as The Berons' Wars, 'T'he recast has the following hines,
which were pot in the onginal form of the poem : —

Such one he was, of him wo boldly say,

In whaose rich soul all sovereign powers did suit:
In whom in peace $ir alemerts ol Loy

&9 mix'd, as none could severdignly lmpute

That 't geermn'l when Heaven his mode] first began,
In him it show'd gerfection in g mas,



& JULIUS CESAR.

Here we have a striking resemblance to what Antony says of
Brutus in the play : —
His lifec was genile; and fir elemrwds

Sa weix'd im &im, that Kature might stand np
And say to all the wosld, This war o s,

Mr. Collier's theory is, that Drayton, before recasting his
poem, had ecither seen the play in manuscript or heard it at
the theatre, and so caught and copied the language of
Shakespeare.

I confess there does not serm to me any great strength in
this arguinent ; for the idea and even the language of the
resembling lnes was so much 4 commonplace in the Poet's
time, that no one could claim any special right of authorship
in it, Neverthelems jt is now pretty certain that the play
was written as early as 1601, Mr. Halliwell having lately pro-
duced the following from Weever's Mirror of Marfyrs, which
. was printed that year : —

The many-headed multltude sere drawn
By Brutus speech, that Ceesar was ambitlons;
When aleguent Mark Antony had shown
His virtues, whe but Brutes then was viclows ?

As there iz nothing in the history that could have suggested
this, we can only ascribe it to some acquaintance with the
play : so that the passage may be justly regarded as decisive
of the question,

The style alone of the drama Ied me to rest in about the
same conclusion long ago. And 1 the rather make some-
thing of this matter, because it involves a good exercise of
mind in discriminating the Poet’s different styles ; which is
a very nice art indeed, and therefore apt to render the per-
ceptions delicate and acute. It has been said that a true
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[NTRODUCTION. 1

taste for Shakespeare is fike the creation of a special sense ;
and this saying is nowhere better approved than in reference
to his subtile variations of language and style. For he began
with what may be described as a preponderance of the poetic
element over the dramatic. A3 we trace his course onward,
we may, [ think, discover a pradual rising of the latter cle-
ment into greater strength and prominence, until at last it
had the former in complete subjection. Now, where positive
extermal evidence 15 watting, it i3 mainly frore the relative
sirength of these elemcots thet I argue the probable date of
the writing. And it seems to me that in fufiws Cerar the
diction iz morc pliding and continngus, and the imagery
more round and amplificd, than in the dramas known 1o have
been of the Peet's latest period.

But these distinctive notes are of a nature to he more
easily felt than described ; and to make them felt examples
will hest serve, Tzake, then, a sentence from the soliloguy
of Brutus just after b has pledged himself to the con-
gpiracy § — :

"Tls a cormnon 1ranf,
‘That lowliness is young ambilion’s ladder,
Wherete 1he climber-upward hems his face;
But, when he ance alkalns the epmbet round,
He then unto the ladder tumns his back,

Looks in tha clonds, scorning ihe base degrees
By which he did ascend.

Here we have a full, rounded period in which all the ele-
ments seem to have been adjusted, and the whole expres-
sion get in order, before any part of it was wrilten down,
The beginning foresees the end, the end remembers the be-
ginning, and the thought and image are evolved together in
an even continuous flow, The thing is indeed perfect in
its way, still it is not in Shakespeare’s latest and highest




