THE UNIVERSITY OF
CHICAGO. JOHN
FLETCHER: A STUDY
IN DRAMATIC METHOD



Published @ 2017 Trieste Publishing Pty Ltd

ISBN 9780649618682

The University of Chicago. John Fletcher: A Study in Dramatic Method by Orie Latham
Hatcher

Except for use in any review, the reproduction or utilisation of this work in whole or in part in
any form by any electronic, mechanical or other means, now known or hereafter invented,
including xerography, photocopying and recording, or in any information storage or retrieval
system, is forbidden without the permission of the publisher, Trieste Publishing Pty Ltd, PO Box
1576 Collingwood, Victoria 3066 Australia.

All rights reserved.

Edited by Trieste Publishing Pty Ltd.
Cover @ 2017

This book is sold subject to the condition that it shall not, by way of trade or otherwise, be lent,
re-sold, hired out, or otherwise circulated without the publisher's prior consent in any form or
binding or cover other than that in which it is published and without a similar condition
including this condition being imposed on the subsequent purchaser.

www.triestepublishing.com



ORIE LATHAM HATCHER

THE UNIVERSITY OF
CHICAGO. JOHN
FLETCHER: A STUDY
IN DRAMATIC METHOD

ﬁTrieste






Thbe Tniversity of Chicago

FOUNDED BY JOHN 0. ROUEEFELLER

JOHN FLETCHER

A BIUDY IN

DRAMATIC METHOD

A DISSERTATION SUBMITTED TO THE FACULTY OF
THE GRADUATE SCHOOL OF ARTS AND LITERA-
TURE OF THE UNIVERSITY OF CHICAGO
IN CANDIDACY FOR THE DEGREE
OF DOCTOR OF PHILOSOPHY

(PEPARTMENT OF ENGLISH)

BY

ORIE LATHAM HATCHER

CHICAGO
SCOTT, FORESMAN AND COMPANY
1605 !



AR RFCEN
< !

GV - g
FEB © 1908




PREFACE.

A word is needed as to the topies chosen for dicussion and the
order of their arrangement.

The study makes no sttempt st being exheustive in its range of
topies, but aims o bring into promizence certain of Fleétcher’s truits as
dramatist which deserve more atiention than they have yet received. His
poetical gifts, metrieal qualities, and diction, have been fully and fre-
quently treated elsewhere, and for this reason are not given s large
shere of attention here.

The investigation into Fletcher's Choirs and Trentmeni of Sources
and the discussion of his Mastery of Stagecrafi are properly both parts
of Chepter V on General Dramatic Method, but on account of their bulk
and significance, each has been given a seperste chapter, the cne serving
a8 an introduction end the other ps & conclusion to the main chapter.

The last chapter, on Spirtt of the (lemedies, may be open to criti-
eism 8a being beyond the limita laid down by the mubject. It is included,
bowever, because an understanding of Fletcher’s characteristic mood and
attitude has seemed a prime necessity to any full comprehension of his
methods of work.

Among those who bawe helped me in the preparation of this-study,
Professora A, H. Tolman and R. M. Lovett, of the University of Chicago,
and L. T. Damon, of Brown University, have heen exceedingly kind and
helpful in the way of criticism and suggestion, and Dr. A. 8. W. Rosen-
bach, formerly of the University of Penneylvania, has rendered me a val-
uabla eervice in placing in my hands his etudy—etill anpublished—of the
sour¢es of the Beaumont-Fletcher plays. To Prof. A, H. Thomdike, of
Northwestern University, also I am very greatly indebted, not only for
hie cordial courtesy to  stranger in consenting to read the proof sheets,
but for very helpful comments, especially in conneetion with the last chap-
ter. To Prof. F. L. Carpenter, of the University of Chicago, however, my
moet grateful acknowledgment is due. He suggested the underisking,
placed at my disposal the Beaumont-Fletcher folios and other rare books
needed, and at every turn has stimulated and gouided my work.

Ozrie L. HoTcHER.
Bryn Mawr College, May, 1905,
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INTRODUCTION: PROBLEMS OF AUTHORSHIP
IN THE BEAUMONT-FLETCHER PLAYS.

The history of opinion as to the avthorship of the Besumont-
Fletcher plays shows the gradual re-emergence of two identities from
the close litcrary partnership with which the nemes are associated in
the popular mind. That some distinction was made between the two
dramatists in their own day is to be inferrcd from the fact that each
is kmown to heve writtcn separately during the period of their ecollabora-
tion,* and also from the doeumentary evidemee which indicatea that
many of the plays commonly attributed to both were not produced until
after Beaumont's death.’

It iz obwioua, however, that the lines of demarveation between the
two early became confused; for already in 1618-19 Drummond reports
Jonson as seying thoat “Flesher and Beaumont, ten yeers since, hath
written The Faithfull Shipheardesse, o tragicomedie well done,”
wheress both Jomson' &nd Beaumont' hed already addressed lines to
Fletcher in commendation of his pastoral ; nor is Jonson’s other reported
comment thet “next himself only Fletcher and Chapman could write
a masque”™® casy to understand in view of the fact that the enly indepen-
dent masque in the Besumont-Fletcher plays has, from quite early

The Folthful Bhepherdeas, by Pletcher, and The Meague of the Tuner Temple and
minor poems by Besumont.
Hes alsc the Hnem of Jagper Maine!
"For that yoo coold write slbgly we Ay guess
By the divided pleces which the prems
Hath sevarully sont forth.
Commendotory Fersot, 1847 Follo. 8ce Dyce ed, I, p. T8
and that of Cartwright referrihg to Flatcher:
" 'Tis known that sometimes he 4ld ptand alone” Ibid, po 78.
Rumphrey Moseley also in hle Siodfoner g0 the Render of the same follo Gsclnres:
"1t wap ooce In my thonghts to have pointed Master Fletcher's works by them-
mives because alngly and mions they wou!ld make a just yoloms"
"Records of Alr Henry Herbert as Deputy fnd Chilef Master of the Revels: Bey
Malone's Bhakespears, ed. Boawall, 111. pp. 224-243,
lu':mlgmulﬂ Congeraations with Withom Drummond of Bowthermeden. 83h Bor.,
» .
‘Linsa prefixed to The Falthful Bhopherdess,
il
"Hea Note 3. r



